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‘Tis the Season 
Now through January 3 
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; Get tickets at calacademy.org 
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We have San Francisco’s largest 
selection of Kid’s Bikes! 


10” Tricycle for boy’s or girl’s 

2016 Haro PreWheelz 10” kick-bike 

2014 Raleigh Lil Honey 16” beginner girl’s 
Adams 20” Folding Trail-a-Bike 

2016 Haro Shredder 20” beginner’s BMX 
2015 Trek Jet or Mystic 20” beginner’s 
2016 Specialized Hotrock Coaster 16” beginner’s 
2015 Haro Downtown DLX Freestyle BMX 
2016 Sunday Primer 20” Freestyle BMX 
2015 Trek Mt. Track 220 24” mountain 
2016 SE So Cal Flyer 24” BMX 

2016 Sunday AM 20” Freestyle BMX 

2015 Fuji Ace 650 kid’s road bike 

2015 Haro Duo dirt/street 20” BMX 


SALE ENDS 12-27-15 


WAS SALE! 


$70 

$110 
$190 
$220 
$230 
$240 
$240 
$330 
$350 
$370 
$390 
$400 
$430 
$600 


Many other models on sale! 


SALE LIMITED TO STOCK ON HAND 


We've got it! 


SPELIALIZEL | 
TREK. 


1065 & 1077 Valencia (Btwn 21st & 22nd St.) ¢ SF 
SALES 415-550-6600 e REPAIRS 415-550-6601 


MON-SAT 10-6, SUN 11-5 e CLOSED 4PM XMAS EVE & ALL DAY DEC. 25TH 


SU NDAY 


valenciacyclenyicom 
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$999 

$159" 
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$499* 
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COP TALK 


Jail the jailers: Cops should be held to 
the same standards as others who kill 
(“What We Know So Far About the SFPD 
Officers Who Shot and Killed Mario 
Woods,” Julia Carrie Wong, The Snitch, 
12/14/15). Zero excuse for executing a 
human being with a pocketknife. How 
were they really threatened by this man? 
Couldn’t they have gone in with a shield 
to take him down or use a billy club to 
disarm him’? It’s pathetic that these cops 
are not trained with the proper humane 
use of force to subdue potential threats. 
They should all be in jail for murder. ’'m 
disgusted that we continue to see such 
egregious, heinous crimes committed by 
the smaller percentage of cops, only to 
see them simply walk away and continue 
to feign the veil of “protect and serve.” I 
have great admiration for cops who truly 
are risking their lives to protect and 
serve us citizens. It’s these few sick ones 
that need to be weeded out of the police 
force and jailed for their crimes. I sup- 
port the outrage. Susan 


Thanks for the comment, officer: 
Maybe we should have Harvard-trained 
lawyers go with the police so they can as- 
certain everything in advance and make 
sure that the bad people with guns and 
knives are properly treated with hugs and 
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“| embrace my own naughtiness. | did LSD in the woods and drank the 


aphrodisiac punch.” 


PETER LAWRENCE KANE 








kisses and make sure the police don’t have 
guns or knives or even mean thoughts. 
Would that make the social justice war- 


riors happy? No, because you people are 
fucking stupid. SFPD rulz 


ACT FIRST, 
RATIONALIZE AFTER 


Coffee and sandwiches vs. death: I 
know police have to accept the worst case 


scenario — the person could be armed 
and dangerous, and could be a clear and 
present danger — but the video with 
Woods standing against the wall ended up 
looking like an execution (SFPD Releases 
Names of Police Officers Who Shot and 
Killed Mario Woods,’ Julia Carrie Wong, 
The Snitch, 12/11/15). Cops do shoot 
people with knives — their responsibility 
is to protect. What would have happened 
if they had backed off and offered Woods 
a cup of coffee and a sandwich? Assumed 


Photo of the week from SFWEEKLY SLIDESHOW: 
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he was just a schmuck with a knife and ul- 
timately harmless? Police have tremen- 
dous discretion and have split seconds to 
make that decision to engage in deadly 
force. They are not social workers; they 
have to assume the worst case scenario. 
And they have to defend their decision. 
steven_torrey 


NAUGHTY IN NATURE 


The party don't start ‘til some- 
body starts screwing: Lovely article 
(“Faerie Realm,” Peter Lawrence Kane, 
12/10/15), but I don’t think that in the 
context of the queer celebration you de- 
scribe people go away from a party “to 
get naughty.” There is no shame in leav- 


ing a party to “celebrate intimacy and 
adult play.” kokoe 


Peter Lawrence Kane responds: | 
get what you mean, and I concede that I 
should be more sensitive to all the 
shaming of queer sexuality out there, 
especially because I’m asking readers to 
take it on faith that I haven’t internal- 
ized it myself. But I think in the context 
of the story’s overall celebration of he- 
donism, it’s okay to be cheeky like that. 
(Personally, I embrace my own naughti- 
ness. I mean, I did LSD in the woods 


and drank the aphrodisiac punch and 
made out with a bunch of hot guys, then 
wrote about it.) And on virtually any 
website with a queer male audience, you 
will find the word naughty used in the 
same context. But thank you, genuinely, 
for reading! 


IT’S RARE 


But sometimes people leave nice 
comments: This is a good article and 
very informative (“California’s Sea Lions 
Are Starving. This is What We’re Doing 
About It,” Adam Brinklow, The Snitch, 
12/11/15). Thanks for posting it. Itakea 
lot of photos of sea lions and have won- 
dered. Glenn Franco Simmons 


LETTERS POLICY 
We welcome letters to the editor via mail, email, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

835 Market Street, Suite 550 

San Francisco, CA 94103 
Fax: 415-777-1839 
Email: letters@sfweekly.com 
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Ci SUCKA FREE CITY 





By Julia Carrie Wong 
When the Embarcadero BART 


station opened in 1976, the east wall was 
adorned by a 50-foot-tall sculpture made 
of 7,000 pounds of bright orange rope. 
By the time artist Barbara Shawcroft’s 
massive macrame was dismantled in 
2014, after decades of bureaucratic tan- 
gling and artistic recrimination, the rope 
was as black as soot. 

The air (and dust) that soiled tons 
of rope is also the air that thou- 
sands of commuters and transit 
workers breathe every day. And 
according to a group of young 
scientists, that air is potentially 
hazardous to your health. 

Problems with the BART sta- 
tion’s air were first identified in 
2011 by The East Bay Academy for 
Young Scientists, which partners 
public school students with U.C. 
Berkeley undergrads and science 
instructors to perform real-world 
experiments. That year, EBAYS 
students measured the concentra- 
tion of particulate matter (PM) at 
BART stations — and found that 
PM concentration at Embarcadero 
was ‘through the roof,” says Kevin 
Cuff, EBAYS’s program director. 

“It was significantly in excess of 
what the EPA says are safe levels... 
It’s a significant health concern to 
children and adults with upper re- 
spiratory issues.” 

Most scientists agree that 
transit system dust is caused 
by the friction between tracks 
and wheels when brakes are 





applied. The EBAYS students hypoth- 
esize that Embarcadero Station gets 
inundated with that dust — which 

is primarily metal — as trains arrive 
through the Transbay Tube. They plan 
to present their findings at the Amer- 
ican Geophysical Union’s Fall Meeting 
this week at the Moscone Center. 

The students aren’t the only ones 
who have noticed the poor air quality 
at the Embarcadero BART station. 
Chris Finn, the president of the Amal- 

gamated Transit Union 











Dust Yourselt Off and Ride A 


Everybody hold their breath. 


Local 1555, which represents BART 
drivers and station agents, says the 
issue — along with noise pollution — 
has arisen with his membership, some 
of whom breathe that air for their en- 
tire shift, every day. 

But BART staff seem less con- 
cerned. “This dust has been analyzed 
and found not hazardous to breathe,” 
says spokeswoman Alicia Trost. BART 
monitors air quality to comply with 


Cal/OSHA standards, and those results 


are “well below the allowable limits 

and not excessive,” she says. 

However, Cal/OSHA standards 
apply to 24-hour av- 








gain 


erages, while the EBAYS students 
found the highest levels of PM in the 
time immediately before, during, and 
after a train arrival — exactly when 
the station platform is packed with 
commuters. 

Trost would not comment on the 
potential safety hazards during those 
periods of time when the levels spike. 
She also declined to provide SF Weekly 
with the data on air quality, broken 
out by station. 

Nick Josefowitz, the recently 
elected BART board member who rep- 
resents much of San Francisco, told 
SF Weekly that he takes the students’ 


ised to raise the issue at the 
next BART Board meeting. 
San Francisco is not 
the only city to struggle 
with air quality issues 
in underground transit 
systems. Studies have 
found high levels of 
particulate matter 
in subway systems 
in New York City, 
London, Tokyo, 
and Paris as well. 
Some scientists 
have studied using 
magnets to draw the 
metallic particles out of 
the air. 

If anyone is in touch 
with Barbara Shawcroft, 
perhaps she could create 

a new 50-foot-tall magnetic 
sculpture. This time no one 
would care if it gathered dust. 


research seriously, and prom- 





can do what, but in the meantime, 








The Law Library 
of Democracy 


Local laws are often 
challenged in court, but San 
Francisco's cutting-edge 
lawmakers remain undaunted. 


Just before Thanksgiving, San 
Francisco lawmakers received a warn- 
ing from NATO. The health-conscious 
city is considering raising the minimum 
age to buy tobacco to 21 —a fruitless 
effort, superseded by state law, wrote 
Thomas Briant, the executive director 
of the National Association of Tobacco 
Outlets (the NATO in question). 

The state Attorney General’s of- 
fice is expected to weigh in on who 


NATO warnings — coupled with a 
legal argument — have led Healds- 
burg in Sonoma County to abandon 
the effort to nix cigarettes for 18- to 
20-year olds. But so far, San Fran- 
cisco is ignoring NATO. Challenges 
to local laws are nothing new here 
— in fact, the city almost welcomes 
getting sued. 

It’s up to City Attorney Dennis 
Herrera to warn the mayor and the 
Board of Supervisors when legislation 
will land them in court — and it’s up 
to Herrera’s office to do the legal lift- 
ing in court, as it did when landlords 
sued to overturn new tenant-friendly 
eviction protections last year (the 
landlords won). 

There’s no official count on how 
many local laws have been chal- 


lenged in court, overturned by a 
judge, or simply abandoned when 
they proved unenforceable — al- 
though the city’s issuance of gay 
marriage licenses, the effort to force 
cell phone manufacturers to post 
warnings that phone radiation can 
cause brain cancer, and a ban on 
advertising soda on city property are 
an example of each, respectively. De- 
spite those setbacks, local lawmak- 
ers have yet to appear shy. 

“It’s not uncommon that we de- 
fend San Francisco’s policy innova- 
tions,” said Matt Dorsey, a spokes- 
man for the City Attorney, who 
noted that it’s most often “powerful 
interests” that fight San Francisco 
in court (and, when successful, col- 
lect attorneys’ fees from San Fran- 
cisco taxpayers). 


Supervisor Eric Mar has several 


times run afoul of those interests, 
whether it was trying to restrict 
toys in McDonald’s Happy Meals 
or restricting tobacco use and 
sales. And only a few times has the 
likelihood of a lawsuit steered Mar 
away from introducing a law likely 
to piss off litigious corporate types. 
It’s worth paying out “hundreds of 
thousands of dollars in legal de- 
fense, if [the law] is the right thing 
to do,” he says. 

As for NATO’s warning? “We’re 
very confident of the constitution- 
ality of our ordinance,” Mar says. If 
the cigarette lobby disagrees, they 
can meet San Francisco in court — 
where the city’s well-worked lawyers 
will very likely be already. Chris 
Roberts 
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Doom and 
Groom 


A local dog lover's 
Campaign toregulate 
California’s animal 
grooming industry. 


Dogs mutilated by scissors, 
strangled with their own 
leashes, or baked to death in 
drying cages are among the 
1,200 California pets injured or 
killed every year because of 
groomer negligence, according 
to animal activists. For San 
Francisco teacher Hannah Hart- 
man, such horror stories prove 
it’s time for the grooming indus- 
try to be regulated. 

Last year, Hartman’s Shih 
Tzu suffered a dislocated hip 
after a routine grooming at a 
Novato Petco. Although the 
parties reached an undisclosed 
settlement, Hartman main- 
tains that “nobody is held ac- 
countable” when dogs get hurt. 
Unlike many other trades, 
there are no formal training re- 
quirements to give Fido a bath. 
Hartman wants California to 
follow the example of Miami, 
New York, Connecticut, and 
Colorado, all of which regulate 
animal grooming. 

She hopes to enlist state 
Sen. Mark Leno (D-San Fran- 
cisco) to revive “Lucy’s Law,” 

a 2012 bill named for a Palm 
Springs dog maimed during a 
grooming. The bill would have 
established state protocol for 
groomers but died in commit- 
tee, a failure Hartman blames 
on lobbyists from Petco, 
PetSmart, and the Pet Industry 
Joint Advisory Council. 

So far, Hartman has not 
convinced Leno or anyone else 
to take up Lucy’s cause. Leno 
— who received a 100 percent 
rating on the latest Humane 
Society legislative scorecard — 
insists his office has repeatedly 
engaged with Hartman, who 
“would be a more effective 
advocate if she learned that 
attacking allies is neither pro- 
ductive nor wise.” 

Hartman faces pushback 
from big-box animal supply re- 
tailers, who say grooming pro- 
tections are already in place. 
Petco requires a 12-week train- 
ing course, while PetSmart 
mandates 400 hours of techni- 
cal and safety training. 

Pointing to recent examples 
of pooches wounded during 
grooming, Hartman says such 
protections offer more bark 
than bite. Jeremy Lybarger 
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CALIFORNIA'S FINEST CASINO. 


FROM BAY TO PLAY IN 43 MINUTES. 
ROHNERT PARK @ 101 EXIT 484 


ai 1 O], a va Ov -V—) 1 [O} 


288 Golf Course Drive West| Rohnert Park, CA P 707.588.7100 


fe AG GRATONRESORTCASINO.COM 


ACTUAL MAKES AND MODELS MAY VARY FROM THOSE SHOWN IN ADVERTISING. COMPLETE RULES AVAILABLE AT THE REWARDS CENTER. MUST BE 21 OR OLDER TO PARTICIPATE. MUST HAVE A GRATON REWARDS 
CARD AND VALID ID. MANAGEMENT RESERVES ALL RIGHTS. PLAY WITHIN YOUR LIMITS. IF YOU THINK YOU HAVE A GAMBLING PROBLEM, CALL 1-800-GAMBLER FOR HELP. ©2015 GRATON RESORT & CASINO 
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Ci LAW AND DISORDER 


The Many Scandals 
of Chiet Greg Suhr 


The amount of shit that has rolled off San Francisco Police Chief Greg Suhr’s back would have buried 
many a less well-connected and less politically savvy top cop long ago. Suhr’s tenure as a police leader has been as scandal-ridden as 
they come, from Fajitagate to racist text messages, and yet somehow the St. Ignatius/University of San Francisco/fourth-genera- 
tion San Franciscan-pedigreed Suhr keeps managing to come up as squeaky clean-looking as his shiny bald head. 

But Suhr’s quick defense of the police shooting of Mario Woods, the 26-year-old African-American Bayview resident 
who died in a barrage of SFPD gunfire after allegedly “extending his right arm” in the direction of one of at least 10 officers 
surrounding him — a narrative that has been called into question by bystander video of the incident — could finally be his 
undoing. Calls for Suhr’s resignation — or firing — grow louder by the day, leading many to question how long he can hold 
on. Still, given his history in the department, perhaps the real question is, how did he last until now? Julia Carrie Wong 
















2005 
Demotion No. 1: 
Then-Chief Heather 
Fong reassigned 
Suhr from Head of 
Patrol to guarding 
the city's water 
supply, reportedly for 
mishandling a G-8 protest that 
left a cop with a fractured skull. 


2009 
Demotion No. 2: Suhr is 
demoted to captain after failing 
to file a report after a 
female friend told 
Suhr she'd been 
attacked by a 
boyfriend. 


2011 
Suhr is 





selected 
chief by 
newly-elected 
Mayor Ed Lee. 



































FEBRUARY 2015 
SFPD officers 
fatally shoot Amilcar 
Perez-Lopez. Suhr's 
defense of the shooting - that 
Perez-Lopez was charging 
officers with a knife - is belied 
by an autopsy showing he was 
Shot in the back. 


DECEMBER 2014 
Drug tester skimming supply in 
crime lab jeopardizes 
thousands of cases, but 
whistleblower says SFPD knew 
about the trouble for years. 


2013 
Suhr is sued for 

retaliation by an SFPD lawyer 
who recommended his firing for 
mishandling the 2009 DV 
incident - and whom he fired 
two weeks after being named 
chief. The city settled the 
lawsuit in March 2015 for 
$725,000. 
































JULY 2015 
Most of the political 
fallout from Kate 
Steinle’s murder fell on Sheriff 
Ross Mirkarimi, but the gun 
that killed her was stolen from 
a Bureau of Land Management 
car in the city - and no police 
investigation was initiated. 









JUNE 2015 
Suhr draws criticism for 
declining to pursue grant 
money to clear a backlog of 
rape kits, then reverses his 
position and pledges to get the 
job done. 





DECEMBER 2015 

Mario Woods is shot and killed 
by five SFPD officers. Will Suhr's 
quick defense of the shooting 
finally be his undoing? 
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2003 

Deputy Chief Suhr is charged 
with allegedly conspiring to 
obstruct the investigation into 
the case of three off-duty cops 
beating up a man over a bag of 
fajitas - a.k.a. Fajitagate. A 
judge eventually threw out 
Suhr's indictment. 










MARCH 2015 
The exposure of racist text 
messages exchanged by 
more than a dozen SFPD 
cops jeopardizes 
thousands of cases 
>» = andreveals a 
troubling culture 
inside the rank 
and file. 










APRIL 2015 
Federal public defenders cast 
doubts on a Tenderloin drug 

sting that only indicted black 
people, despite surveillance 

video showing people of other 
races attempting to sell drugs 
to undercover cops. 
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Ci AT THE EMERALD CUP, SEAN PARKER - WHOSE NAME WAS ON EVERYONE'S LIPS - WAS NOWHERE TO BE FOUND. 


The 800 Pound 
Turkey Bag 


The manifestation of the once- 
rogue marijuana industry’s current 
commercial success and its untold fu- 
ture potential were on display last 
weekend at the Emerald Cup, the state’s 
largest cannabis convocation. But while 
some of the state’s 55,000 outdoor can- 
nabis farmers were dressed for success 
in Carharts, hoodies, and flannel, the 
biggest name — subject of the biggest 
news — was a no-show. 

In between lining up for dabs of ar- 
tisanal pressed hash made by Frenchy 
Cannoli and rushing the Cookies 
booth to pose for selfies with social 
media phenomenon Berner, more 
than 20,000 weedheads also heard 
two words, whispered like a mantra 
and uttered like a curse, over and over 
and over again: “Sean Parker.” 

Parker was not present at the 
Sonoma County Fairgrounds, where 
the merits of the Adult Use of Mari- 
juana Act — the marijuana legaliza- 
tion ballot initiative that the Napster 
cofounder and Facebook billionaire 
will supposedly bankroll — were the 
hot topic. After all, as some of the 
shriller Cup attendees warned, if 




















passed, in addition to allowing adults 
21 and over the right to carry an 
ounce, grow six plants, and paya15 
percent excise tax for the privilege, 
the AUMA could make the Emerald 
Cup — the operators of small farms 
mixing with the city slickers, most 
everybody pleasantly stoned, all of it 
— go away forever, regulated into the 
ashtray of history. 

Parker has not written a check nor 
has he publicly declared himself the 
man who will pay for adults to smoke 
weed more freely in California, but 
the AUMA is nonetheless known as 
the “Parker initiative.” Also conspic- 
uously absent were representatives 
from the Drug Policy Alliance and the 
Marijuana Policy Project, members of 
Team Parker who worked on the le- 
galization efforts in Washington, Or- 
egon, and Colorado. And WeedMaps 
CEO Justin Hartfield, 
who parked $1 million 
in a pro-legalization po- 
litical action committee 
in April, was nowhere to 
be found. (Weedmaps 
may stand to lose much 
under the AUMA; ac- 
cording to San Jose dis- 
pensary operator Dave 
Hodges, “95 percent” of 
the weed businesses ad- 
vertised on Weedmaps’s 








“Google maps for pot” may be forced 
to go out of business.) 

WeedMaps’s branding, at least, 
was everywhere. It was in “WeedMaps 
Hall,” on the “WeedMaps stage,” that 
Parker’s impact on California’s big- 
gest cash crop was discussed during 
a legalization forum on Saturday 
night. Without Parker or other major 
players present, it was left to Nate 
Bradley, the executive director of the 
California Cannabis Industry Asso- 
ciation, to speak on AUMA’s behalf. 
In his endorsement, he offered what 
felt like faint praise. The AUMA is not 
perfect and needs more fixing, he told 
a crowd of a few hundred, but it’s the 
best — and only — shot California 
has at legalization. “When it comes to 
an initiative, you’re making a cake,” he 
said. “You need ingredients. You need 
a coalition. You also need funders.” 


Ad 


» 
) 


AITVL 
NAH 


SLuagOu" SINHD 


ALO 


SURGEON GENERALS WARNING: 





Funders are what everyone else 
does not have. As Bradley pointed 
this out for the hundredth time, 
supporters of rival ballot initiatives 
(which don’t have a ghost of a chance 
of qualifying and were not invited to 
speak) muttered, shook their heads, 
and lined up to spout their personal 
fears during the “question” portion 
of the debate. In successive breaths, 
doubters noted that the Emerald Cup 
could be regulated out of existence, 
but that Santa Rosa could easily grant 
it a permit. 

It felt a bit like a Republican pres- 
idential debate sans Donald Trump, 
with Scott Walker and Rick Perry pos- 
ing questions from the audience. 

However flawed it may be, Parker’s 
initiative is good enough for Tim 
Blake, the veteran Mendocino farmer 
and Emerald Cup found- 
er who publicly came 
out in support. “These 
guys are going to go, 
with us or without us,” 
said Blake, noting that 
the AUMA’s authors 
added a five-year mor- 
atorium on large farms 
at growers’ request. “If 

they didn’t change their 
language, they'd have 
1,000-acre farms, and 
wipe us all out.” 


That public endorsement earned 
Blake the label of “sellout” by some of 
the movement’s more militant types. 
“To me personally, it felt like a cor- 
onation and not a true debate,” said 
Marina, Calif.-based activist Kevin 
Saunders, who pledged to “personally 
sink the AUMA.” Later, on social me- 
dia and on email threads, lawyers and 
activists stoked fears over other “new 
crimes” the AUMA would supposedly 
usher in: $100 tickets for smoking 
weed in public, warrantless search- 
es from police searching for excess 
plants or an “open container” of bud, 
and jail time for cannabis concentrate 
makers using a solvent. 

This is the atmosphere in California 
at the twilight of prohibition and the 
dawn of legalization: confusion, suspi- 
cion — and fear. “I feel fear. I feel real 
fear,’ said one cannabis business own- 
er [ran into on Sunday evening, after 
the awards had been handed out and 
the party was starting to break up. 

“My business could be regulated 
away... by someone who is not here,” 
he added. “I put years into this shit. I 
have two kids. What am I going to do 
after this?” 

The question wasn’t meant for me. 
But there was nobody else around to 


ask. 


CRoberts@SFWeekly.com 
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Years before Spaceballs, aragtag gang of San Francisco filmmakers spoofed Star Wars and made cinematic history. 


Scott Mathews greets me at the 
door of Tiki Town, his recording studio 
in Mill Valley. Guitars, sitars, drums, and 
several other musical instruments clut- 
ter the entranceway, while gold and plati- 
num records crowd the walls. In a music 
industry career spanning five decades, 
Mathews has produced hit albums by 
Eric Clapton, Johnny Cash, Brian Wil- 
son, and Barbara Streisand, just to name 
a few. As a musician, the late R&B legend 
Allen Toussaint called Mathews’ playing 
“pure like meat and blood,” while Ringo 
Starr said Mathews could take his place 
behind the drums “anywhere, anytime.” 
He played with The Beach Boys; Beach 
Boys co-founder Carl Wilson was the 
godfather of Mathews’ daughter. 

It’s baffling that Mathews hasn’t 
become a household name, but his lack 
of fame is not why SF Weekly is inter- 
viewing him. We're not even here for 
the music. 

We're here because of Hardware 
Wars, the 13-minute spoof of Star 
Wars from early 1978 that takes 
George Lucas’ “galaxy far, far away” 
and plunges it into the housewares 
aisle at a thrift store. Steam irons 
and toasters battle across space while 
suspended from clearly visible wires. 
Really hungover-looking knockoffs of 
Luke Skywalker, Han Solo, and Obi- 
Wan Kenobi — Fluke Starbucker, Ham 
Salad, and Augie “Ben” Doggie — fend 
off tip-loading dishwashers with power 
drills. A basketball is a peaceful planet 
on the brink of annihilation. “Chew- 
chilla the Wookiee Monster,” who re- 
sembles a Cookie Monster puppet dyed 
brown, is indeed a Cookie Monster 
puppet dyed brown. 

While most short films are relegated 
to the dustbin of artistic aspiration, 
Hardware Wars comes back to the cul- 
tural zeitgeist like a bad penny with 
every sequel and prequel in the prolific 
Star Wars franchise. No matter how 
many times Lucas or a co-conspirator 
updates the galaxy with a new charac- 
ter, new actor, or new director, the old 
Hardware Wars is always there — on 
YouTube, Fandor, Amazon Prime, or 
just on plain DVD — still sticking it to 
Star Wars in every way imaginable. 

As the relentless cross-marketing 
of The Force Awakens reaches critical 
mass, this plucky little analog satire 
with its meteor storms made from 
crumpled tinfoil grows more powerful 
than its creators could have possibly 
have imagined. The first of many send- 
ups and parodies of Star Wars, one 
of popular culture’s most-referenced 
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products, Hardware Wars is also report- 
edly George Lucas’ favorite. 

Filmed on cardboard sets in a ware- 
house on 24th Street in San Francisco, 
this self-proclaimed “sprawling saga 
of romance, rebellion, and household 
appliances” would appear to bea 
left turn away from Mathews’ plati- 
num-plated curriculum vitae, but it’s 
really anything but. 

The roots of Hardware Wars, with 
its raw DIY aesthetic, began in the Bay 
Area music scene, which has served as 
an incubator for all kinds of quirkiness 
since at least the 1960s, ranging from 
The Tubes to Jello Biafra to Captured! 
by Robots. 

In Hardware Wars, Mathews donned 
a lopsided wig as wide-eyed “inter- 
galactic good guy” Fluke Starbucker. 
He somehow conjured a pitch-perfect 
satire of Mark Hamill’s Luke Skywalker 
— without ever having seen Star Wars 
before he goofed on it. 

“We did this the moment Star Wars 
came out,” Mathews recalls. “’m not 
a sci-fi guy. I eventually saw it [Star 
Wars], of course, but I had no idea 
what we were going after.” 

“I didn’t care, because we got paid in 
beer, and I brought my own other sub- 


BY BOB CALHOUN 
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stances,’ he adds. “You could just look 
at me, and you could imagine in those 
scenes of me gazing off with that look.” 
Mathews does maintain an expression 
of vapid, utter elation throughout all of 
his scenes, in his one starring role. 

If there’s a reason Mathews chan- 
nels Luke so well, it’s because he was 
the same kind of dreamer as the as- 
piring Jedi. California’s Central Valley 
served as his own personal Tatooine, 
just as it had for the Modesto-bred 
Lucas. But instead of wanting to go to 
“Tosche Station to pick up some power 
converters, Mathews had the burning 
desire to make and record music. 

This passion put him on the path to 
Hardware Wars. 


As a teenage musician in Sacramento 
in the mid-1970s, Mathews was itching to 
get into a studio and start recording. The 
problem was there weren't any recording 
studios in Sacramento at that time. 

“The only way you could record a 
band, anything, was to go to a radio 
station,’ Mathews explains. “They 
might’ve had a four-track, or maybe 
even a three-track.” 

Instead, at a gig in Sacramento in 
1974, Mathews’ attack on the drums 





was noticed by legendary San Francis- 
co surf guitarist John Blakely. Blakely 
referred the teen to Ron Nagle, a mu- 
sician and songwriter renowned today 
as a sculptor. Nagle’s 1971 album Bad 
Rice, an odd mix of grinding rock and 
roll and AM gold, had flopped badly, 
but his skills as an audio engineer led 
to a quick rebound for the jack-of-all- 
trades. By 1974, Nagle was building a 
recording studio in his home in Bernal 
Heights with money he made from 
looping the audio of buzzing bees into 
the noise of demonic possession as the 
sound designer for The Exorcist. 

Hoping to help Nagle wire his audio 
board — a big undertaking back then 
— Mathews packed his large collection 
of instruments into a VW van, drove 
to Nagle’s house, and knocked on his 
garage door. 

“So, slowly the door opens and 
there’s this guy not exactly looking at 
me sideways,’ Mathews says. Nagle 
was expecting Mathews, but he was 
giving off what Mathews deemed 
“the grumpasaurus hangover vibe.” 
Mathews considered turning around 
and going home, but in two hours Na- 
gle warmed to him. Soon, the two were 
“as thick as thieves.” 
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Later that same day, Mathews met 
Nagle’s upstairs roommate, Ernie 
Fosselius, the reclusive comedic genius 
(who, later, would become the driving 
force behind Hardware Wars). With 
Fosselius measuring a lanky six-foot- 
four and Nagle being short and bald, 
it was as if Mathews was confronted 
with an updated version of Laurel and 
Hardy — without the girth. 

“Those guys start going into 
shtick, which was their fallback 
mode,” Mathews recalls. “They were 
always hilarious.” 

Nagle and Fosselius met in the 
San Francisco music scene of the late 
‘60s, where their rejection of endless, 
freeform guitar solos made them 
outcasts among the outcasts. Nagle’s 
band, The Mystery Trend, and Fosse- 
lius’ unfortunately-named ‘The Final 
Solution both failed to wow the hippies 
during the Summer of Love. 

“T think we had some mutual com- 
miseration over what had become of 
pop music because we weren't into the 
acid scene or any of that stuff,” Nagle 
recalled recently, shortly before flying 
to the East Coast for a talk at Yale 
on his sculpture. “There weren't that 
many people around that you could 
relate so you chose people that dug the 
same things.” 

While Fosselius was renting a room 
from Nagle, the pair shot a series of 
experimental one-minute films in Na- 
gle’s basement on Portapak, an early 
analog camcorder that found more 
favor with artists than with the general 
public. Nagle still speaks of Fosselius’ 
many talents — guitar playing, prop 
building, filmmaking, and drawing — 
with awe. 

“He is one of those multitalented 
guys, Nagle says. “He can do anything.” 
After setting up the recording stu- 

dio, Mathews, Nagle, and Fosselius 
produced an audio parody of the Patty 
Hearst tapes, which were sent to KPFA 
when the newspaper heiress went from 
being held captive by the Symbionese 
Liberation Army (SLA) to robbing banks 
with them. (While this may seem like 
all kinds of wrong, no less a comedic au- 
thority than Richard Pryor went there 
on the 1976 comedy album Richard Pry- 
or Meets Richard & Willie and the SLA.) 

“The big question was, ‘How in the 
hell did she [Hearst] go for this stuff?” 
Nagle explains. “This is before people 
were discussing Stockholm Syndrome, 
but that’s basically what it’s all about.” 

To ponder what Nagle calls “this 
whole phenomenon of the con->) p12 
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The Farce Awakens from p10 


version of Patty,” everyone crammed 
into the basement studio with a couple 
of fifths of vodka, and started riffing. 
The part of Hearst was played by Jane 
Dornacker, a onetime backup singer 
for The Tubes who later fronted her 
own theatrical rock band, Leila and the 
Snakes, featuring a young Pearl Harbor 
on backup vocals. For the moment, she 
was a perfect Patty. 

“It’s one of the top five good times, 
I think, for everybody,’ Nagle recalls. 
“We were on the floor cracking up.” 

“The plan was to finish this piece 
and to take the cassettes and duct tape 
them to restaurants around the city,” 
Nagle says. Fortunately for them, they 
don’t follow through on a distribution 
plan that could have landed them in 
hot water with the SLA, the FBI, and 
several other foreboding acronyms. 

But they did continue making paro- 
dies of pop culture phenomena. Follow- 
ing the SLA tape, Nagle and Dornacker 
wrote the Phil Spector-esque “Don’t 
Touch Me There” for The Tubes, which 
became an international hit in 1976. A 
year later, Mathews and Nagle penned 
another song for The Tubes titled 
“Pound of Flesh,” an acerbic send-up of 
Arnold Schwarzenegger released years 
before the formation of ArnoCorps, 

a Bay Area band devoted entirely to 
mocking the former Governator. 

“It was an extremely creative period 
for all of us,” Nagle says. 

The same was true for Fosselius, 
even though he didn't follow his SLA 
tape co-conspirators into the music 
business. Instead, he produced and 
directed a collection of short comedy 
films that, taken together, are like a 
video version of an old Mad maga- 
zine. (You can see the films for your- 
self on Amazon Prime if you search 
for Disastrous Shorts — Short Films of 
Ernie Fosselius.) 

He spoofed hit TV shows and 
even Martin Scorsese’s Taxi Driver 
(rechristened Taxi Dermist). But 
Fosselius reached the height of utter 
bizarro-weirdness with 1976’s The 
Hindenburger. It’s 43 seconds of a 
cheeseburger bursting into flames as 
Fosselius exclaims in frantic voiceover, 
“Little pickles are screaming for their 
lives.” Just like with the SLA tape, Fos- 
selius found black humor in one of the 
20th century’s signature tragedies. 

A year later, in 1977, Fosselius was 
planning a parody of spaghetti west- 
erns, but changed his mind when he 
saw this little movie called Star Wars. 

“IT knew I had to make fun of it,” he 
said in local filmmakers Tom Wyrch 
and Strephon Taylor’s 2011 documen- 
tary Back to Space-Con. 


Around the time that Fosselius was 
hatching plans for Hardware Wars, he 
met Michael Wiese, a local film pro- 
ducer with ties to the 1960s folk music 
scene. 
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“We had parties every Saturday 
night at our house-turned-studio,” Wi- 
ese recalls. (Fosselius was contacted for 
this story, but was unavailable for com- 
ment.) “Since I was studying Balinese 
shadow puppetry at the Center for 
World Music, we'd put up a screen and 
do these impromptu performances. 
Somehow Ernie showed up and we did 
a parody of Jaws off the cuff. Ernie was 
so brilliant and funny, and that’s really 
the first time I remember meeting him 
or seeing him.” 

A few days after the party, Fosselius 
pitched Wiese his idea for a parody of 
“big special effects films” in a Chinese 
restaurant, “using chopsticks and soy 
sauce bottles as spaceships.” 

“It’s really the luck of the draw that 
we picked Star Wars to do,” Wiese re- 
flects. “If we picked anything else, it’d 
still be anonymous.” 

For Hardware Wars, Fosselius 
replaced the then-state-of-the-art 
special effects of Star Wars with hand- 
crank eggbeaters and waffle irons in 
an extended trailer for a feature film 
that will never exist. After securing a 
$5,000 budget from Laurel Polanick, 

a friend who also pulled duty as the 
film’s costume designer, Fosselius 
recruited Scott Mathews to play Fluke 
Starbucker, and even cast Mathews’ 
“cool ‘50s vacuum cleaner” as the droid 
Arty-Decko. Ham Salad was played by 
Bob Knickerbocker, Jane Dornacker’s 
ex-husband and the former bassist of 
The Final Solution. To play Augie “Ben” 


Doggie, the crew secured Jeff Hale, 
who even then was a stupendously 
successful animator — you've seen 
his work in many of Sesame Street's 
iconic sequences, including the mes- 
merizing counting pinballs — who 
directed the infamous Lenny Bruce’s 
short film Thank You Mask Man. Local 
actress Cindy Freeling played Princess 
Anne-Droid, with two big cinnamon 
rolls stuck to the sides of her head, and 
Fosselius himself donned a welder’s 
mask to play the nonsense-spouting 
Darph Nader. 

The entire shoot took three days for 
interiors and two days for exteriors. It 
was predictably low-budget. 

“We had constant mechanical fail- 
ures left and right,” Mathews says, 
recounting the Hardware Wars shoot. 
“The fog machine put out so much it 
could have filled New York. It took 
forever to clear the air, and we were 
all slamming into each other and the 
equipment.” 

“Ernie was constantly on task as 
‘Mr. Fix-it,” Mathews continues. “Re- 
pairing anything and everything that 
broke down resulting in him being 
extremely rushed because of these 
crazy side shows, yet ultimately always 
getting the shot he wanted.” 

“The things that went wrong 
worked even better,’ Wiese says. 
“When part of the set would fall down, 
it was great.” 

The inevitable spoof of the cantina 
scene was filmed at the Palms Café, a 





now-defunct, gay-friendly music club 
that was once adorned with murals 
painted by Michael Cotten of The 
Tubes. Unfortunately for Fosselius 
and Wiese, none of their cast made the 
early Sunday morning call time. Things 
looked to get even worse as a pair of 
cops walked into the venue to see what 
was going on. 

“T swear to God, we gave them do- 
nuts and they said, ‘We'll get you some 
people,” Wiese says, still laughing over 
this after so many years. 

“They went out and started finding 
people on the street and they sent 
them to us,” Wiese continues. “We put 
blond wigs on them to make them look 
like Farrah Fawcett.” 

The country tune in the bar scene 
was recorded in the basement studio 
in Bernal Heights where Fosselius, 
Mathews, and Nagle first met. Foss- 
elius himself provided the lead vocal, 
crooning, “I’m proud to be ol’ Obi-Wan 
Kenobi” as the camera pans by the 
bleary-eyed bystanders that the cops 
had yanked in off the street. 

“They were all the people who were 
still partying from the night before,” 
Cindy Freeling quips. 

“That’s part of its [Hardware Wars’ 
charm,” Wiese says. “It’s cheesy, it’s 
sloppy, yet it’s got such attitude.” 

With the bulk of the cast’s compen- 
sation pumped out of a keg, Mathews 
made sure to earn “a princely sum by 
drinking as much beer as possible.” In 
some scenes, he looks like he’s holding 
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back barf. His wig also slips off half the 
time. This, his first acting foray, is so 
good (by his own estimation) that, af- 
terwards, he gladly retires from film. 

“Tm going out on top, baby!” 
Mathews exclaims. 


In those days before YouTube and 
Funny or Die provided a ready-made 
means of distribution for kooky short 
films, Fosselius and Wiese took their 
film to anyone and everyone they could 
think of who might get it out to its tar- 
get audience. Fosselius even screened it 
at Star Trek conventions, despite his 
friends’ warnings that sci-fi fans would 
wring his neck. 

“The Star Trek people, the Star Wars 
people, they loved it,” Fosselius says 
in Back to Space-Con. “They got all the 
jokes. It was their world. They had a 
sense of humor about it.” 

“It was so funny and so unusual at 
that time that everybody who saw it 
supported it,” Wiese explains. “Every 
distributor I took it to wanted to dis- 
tribute it.” 

Even the Star Wars makers enjoyed 
it. 

“We got it into Industrial Light 
and Magic and those guys were all 
cracking up about it, and they told 
their friends,’ Wiese continues. “We 
sent Lucas a print and he saw it, and 
was supportive of it, and got mea 
meeting at 20th Century Fox with the 
president. We were hoping that they'd 
show it as a theatrical short with their 
movies, which they didn’t. They didn’t 
think it was so funny.” 

While Fox was one of the few stu- 
dios that passed on Hardware Wars, 
Wiese found a more receptive audi- 
ence with Pyramid Films, a short film 
distributor that had previous success 
with Bambi Meets Godzilla (1969), a 
two-minute cartoon where (spoiler 
alert) the giant Japanese lizard stomps 
on Disney’s beloved fawn. With Pyr- 
amid pushing the movie to film festi- 
vals, school districts, and even the U.S. 
military, as well as placing it as in-be- 
tween filler on HBO — a surprisingly 
strong outlet for short films back then 
— Hardware Wars eventually grossed 
$800,000, making it one of the most 
successful short films of all time. 

“The word of mouth was probably 
more powerful than something going 
viral today,’ Wiese reflects. 

The theatrical market for Hardware 
Wars petered out in 1983, with the re- 
lease of Return of the Jedi, the last film 
in the original Star Wars trilogy. 

Despite its cult following, Hard- 
ware Wars enjoyed only about a de- 
cade of being the Star Wars spoof of 
note. In 1987, director Mel Brooks 
released Spaceballs, whose mar- 
quee-name cast and big-budget spe- 
cial effects — remember MegaMaid 
sucking up the planet Druidia’s atmo- 
sphere? — overshadowed Fosselius’ 
ramshackle production. 


Except, in away, it didn’t. »»p14 
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The Farce Awakens from p12 


Brooks hired Fosselius to do sound 
effects on Spaceballs, a perhaps not-so- 
sly homage to Hardware Wars, as well 
as an attempt to channel some of that 
film’s slapdash charisma. It worked, 
but a Hollywood studio movie, no mat- 
ter how endearing, could never quite 
replicate the charm of props fashioned 
from kitchen appliances. That charm 
was in some ways inextricable from 
the era: the period before Star Wars be- 
came a corporate cash cow, when a par- 
ody made on a shoestring budget could 
be shared by aficionados and embraced 
as a measure of fandom. 

The 1997 release of Lucas’ CGI-al- 
tered special edition of the original 
trilogy rekindled interest in Hard- 
ware Wars. Wiese seized 
the moment by releasing 
his own special edition of 
Hardware Wars on DVD, 
with more Home Depot 
bric-a-brac digitized into 
each frame. Although 
the new version lacks 
Fosseilus’ approval, 
it still drew a packed 
screening at the San 
Diego Comic-Con. 

Cindy Freeling, 
who was at the San 
Diego screening in 
1997, says, “It was 
like the fans knew 
every second of 
Hardware Wars.” 
Later on, at that same 
convention, a booth with a TV show- 
ing Hardware Wars was asked to stop 
running the film — for safety reasons. 

“It was creating too much of a 
crowd in the aisles,” Freeling explains. 

In 2003, Lucasfilm itself honored 
Fosselius with a special “Pioneer 
Award” for spawning the whole phe- 
nomenon of homemade Star Wars fan 
films, hundreds of which can be found 
with a YouTube search. Many of them 
are parodies. 


A year after Hardware Wars, Fosse- 
lius directed a pair of videos for The 
Durocs, Mathews and Nagle’s ill-fated 
power pop band named for “a breed of 
large, vigorous hogs, noted for superior 
intelligence and exceptionally large geni- 
tals,” as defined on the band’s album 
cover. Although Nagle recalls that every- 
one at Capitol Records (The Durocs’s la- 
bel) was “flipping for” the Durocs videos, 
Fosselius’ efforts at early music videos 
become the victim of bad timing. They 
were completed only a month before 
MTV went live. 

“By the time MTV was up and run- 
ning, our band was over with and so 
nobody really got a chance to see those 
at the time,” Nagle explains. 

With his brief foray into directing 
music videos behind him, Fosselius 
directed Pork Lips Now (1980), a short 
spoof of Apocalypse Now (1979) that 
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did with deli meats to Francis Ford 


Coppola what Fosselius had done with 
power tools to George Lucas. After 
Pork Lips Now, his last short parody, 
Fosselius worked as sound effects edi- 
tor on a group of shockingly appropri- 
ate major studio films: the aforemen- 
tioned Spaceballs (1987), John Waters’ 
Serial Mom (1994), and Tim Burton’s 
Ed Wood (1994). 

His most ironic major film work, 
however, came with the Force. He 
arranged “Lapti Nek,” the disco tune 
that Jabba the Hutt and his crew rock 
out to in Return of the Jedi (later edited 
out and replaced with a rock tune, with 
CGI supporting band, in Lucas’s “spe- 
cial editions” of the original trilogy). 

For Fosselius, music and all things 
Star Wars are forever intertwined. 

As for Mathews, music also has 
a way of leading him 
back to Hard- 
ware Wars 
and Fluke. In 
the late 1990s, 
he produced 
an Oakland 
band by way of 
Minnesota called 
Fluke Starbucker 
(now known as The 
Heavenly States) 
that he met at the 
North by Northwest 
music festival in 
Portland. 
“Thonestly didn’t 
care how good they 
were because I'd al- 
ready decided I had to 
produce them,” Mathews says. 
“Of course, they turned out to bea 
fantastic group, and it was fun for me 
— while surreal for them — as they 
were [Hardware Wars] worshippers. 
Most of what they said in the studio 
was dialogue from the flick.” 

A few years ago, Mathews discov- 
ered the depth of his fan base when 
he did his first-and-only autograph 
session at a comic book convention in 
Hershey, Penn. “out of sheer curiosity.” 

“T didn’t even have photos there 
to sign,” Mathews recalls. “I just had 
Xeroxes of Fluke, you know, keeping 
it Hardware Wars style, but I was flab- 
bergasted. The line was so crazy long 
and the fans were even more crazy into 
it all.” 

“T've signed more autographs for 
being Fluke than I have for anything 
I’ve done in music,” Mathews reflects, 
sitting in the studio where he has pro- 
duced platinum tracks by the likes of 
Elvis Costello and Bonnie Raitt. 

“Fluke is the one who put himself 
out there. He was the guy and Scott 
Mathews is back in the studio, working 
the board.” 

As it says at the close of Hardware 
Wars, “May the Farce be with you.” And 
the Farce is still strong with Mathews. 


Feedback@SFWeekly.com 


THE HISTORY 
OF STAR 
WARS IN SAN 
FRANCISCO 














lt goes far deeper than just Mark Hamill having been born in Oakland. 


Among the many things that 
make San Francisco the coolest place in 
the world is the fountain, crowned bya 
life-sized bronze Yoda, outside the Letter- 
man Digital Arts Center in the Presidio. 
Just inside the center’s lobby are similar 
statues of Boba Fett; R2-D2; a six-foot, 
six-inch Darth Vader; and other Star Wars 
favorites. An hour north is Skywalker 
Ranch, home to both the Skywalker 
Sound facilities and the Lucas Research 
Library. The Ranch is not accessible to the 
public, but it’s nice to know it’s there. 

In spite of those bragging rights, the 
Bay Area is by no means Star Wars’ only 
birthplace. The film was shot in Tunisia 
and England, and the production offic- 
es, as well as the visual effects house 
Industrial Light and Magic, were in Los 
Angeles at the time. ILM didn’t relocate 
to the Bay Area until 1978 (moving to 
the Presidio in 2005), and even Sky- 
walker Ranch wasn’t complete until well 
after the original trilogy. But the Bay 
Area played a pivotal role in the early 
days of the saga, both geographically 
and symbolically. 


Although the Coronet Theatre on 
Geary Boulevard was one of 32 cinemas in 
the nation to show Star Wars on the film’s 
official opening day of May 25, 1977, the 
first public screening was on May 1 at the 
982-seat Northpoint Theatre at Bay and 
Powell streets — the same theater that 
had premiered Lucas’ second film, Ameri- 
can Graffiti, in 1973. There were private 
screenings earlier, but among the general 
public, San Francisco got the first look. 
(The other feature on the Northpoint’s 
single screen was the Paul Newman 
hockey comedy Slap Shot, whose 67 
F-bombs made it as much a pioneer in cin- 
ematic profanity as Lucas’ film was in vi- 
sual effects.) 

The Star Wars screening was in- 
vite-only, via flyers handed out at 
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Northpoint Theatre invitation. 


other local theaters, which cryptically 
described the movie as “A Live Action 
Fantasy Adventure Filmed in England, 
Tunisia, and Guatemala.” To keep the 
uninvited curious away, the North- 
point’s marquee referred to the film in 
small print as Alaska. That Lucas owned 
an Alaskan Malamute (named Indiana, 
no less) might have accounted for that 
particular code name. 

According to Dale Pollock’s Skywalk- 
ing: The Life and Films of George Lucas, 
Lucas brought in a tape recorder to 
capture and study the audience's reac- 
tion, thus creating the most historically 
significant bootleg in Star Wars history 
— even more coveted than the VHS 
copies of The Star Wars Holiday Special 
that circulated in the 1990s. The Holiday 
Special is now all over YouTube, but that 
first audience recording still has not 
surfaced. 
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Paul Huston, one of the model-build- 
ers at Industrial Light and Magic, was 
there, too. (He’s the only ILM employee 
who has worked on all seven Star Wars 
films.) Huston says he did not expect 
the audience’s fervent reaction. 

“T was as surprised as anyone when 
the audience loved it, and gave a stand- 
ing ovation at the end,” he says. “People 
back at ILM were quite amazed when I 
told them the reaction at the screening.” 

Also in attendance at that now-leg- 
endary screening was 20th Century 
Fox studio head Alan Ladd, Jr., called 
“Laddie” by his friends and associates. 
Star Wars had been rejected by United 
Artists and by Universal Pictures, but 
Laddie saw potential in the picture, 
even if nobody else at Fox did. In 
Rinzler’s The Making of Star Wars, he 
recalled being brought to tears by the 
audience response to the Star Destroyer 
flying overhead, seeing his studio’s gam- 
ble pay off so spectacularly. (Lucas has 
since said in interviews that the success 
of the film was far more emotional for 
Laddie than it was for him.) When the 
audience continued carrying on even 
after the movie ended, Laddie said, “I 
had to get up and walk outside because 
of the tears.” 

But it was a response that proved 
hard to replicate, and he recounted a 
far less successful screening in L.A. 
the following night. “I went to dinner 
[after the L.A. screening] and was so 
depressed,” he said. “I was saying toa 
couple of people, “You should have been 
in San Francisco, you should have been 
in San Francisco...” Good advice in any 
situation, actually. 

The city’s influence on Lucas’ career 
can be traced back to the indepen- 
dent film studio American Zoetrope, 
which Francis Ford Coppola founded 
in a SoMa warehouse in 1969. Flush 
with money from Warner >> p16 
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The History of Star Wars in S.F. 
from p14 


Bros. — which, like all the struggling 
major studios, was desperate to ride the 
profitable youth wave exemplified by 
Easy Rider, and fell sway to his legend- 
ary powers of persuasion — Coppola 
wanted to prove that good filmmaking 
was possible outside of the Hollywood 
studio system. But it wasn’t just about 
getting away from Hollywood; Ameri- 
can Zoetrope could have set up shop in 
Modesto, the hometown of Coppola’s 
co-conspirator George Lucas, to make 
the same point. The fact that S.F. was 
the epicenter of the counterculture at- 
tracted Coppola. While there was plenty 
of top-notch filmmaking equipment, his 
lavish studio also presaged the excesses 
of the city’s later dotcom booms, in 
which startups with too much money 
spent it on all the wrong things, like 
espresso machines and pool tables. 

As a 1970 profile in Show magazine 
declared, “The movie business is alive 
and well and living in San Francisco.” 
This was a bit of an exaggeration, as 
American Zoetrope was the only film- 
making game in town. Their first and 
only feature, Lucas’s 1971 sci-fi dysto- 
pia THX-1138, tanked at the box office, 
bankrupted the studio, and put Coppola 
$300,000 in debt to Warner Bros., 
which had co-produced the film — yet 
another way Zoetrope foreshadowed 
the boom-and-bust lifespan of the dot- 
coms to come. 

In spite of that heartbreak, Lucas 
maintained an affection for San Francis- 
co and what it represented to an artist, 
particularly as he was negotiating to 
maintain creative control on Star Wars. 

“I didn’t mind getting input from the 
creative people around me — but not 
the executives,” he would later say in 
J.W. Rinzler’s The Making of Star Wars. 

“T grew up in the 1960s. I was very 
anti-corporation, and I was here in San 
Francisco, where anti-authority is even 
more extreme.” 


A few weeks after the Northpoint 
screening, San Francisco hosted Darth 
Vader’s first public appearance. Star Wars 
producer Gary Kurtz and publicist Charles 
Lippincott wanted Vader to appear at the 
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May 1977 American Booksellers Associa- 
tion Convention to promote the second 
printing of Alan Dean Foster’s ghostwrit- 
ten Star Wars: From the Adventures of Luke 
Skywalker, which had been published in 
November 1976. Think about that: The 
novelization came out eight months be- 
fore the movie! And it did well enough to 
warrant a second printing before anyone 
had seen the film. (The second issue of 
Marvel’s comic adaptation had also 
dropped by then.) Considering that Star 
Wars was an otherwise unknown entity at 
that point, that’s as impressive a feat as 
The Force Awakens grossing $50 million 
four weeks before its release. 

To be their public Darth Vader, 
Kurtz and Lippincott chose one Bryce 
Eller, who was six-foot-five and already 
quite experienced with costumes. He 
worked at the Don Post Studios, which 
was best known for latex Halloween 
masks (including the legendary William 
Shatner mask used for Michael Myers 
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in Halloween), and had landed the soon- 
to-be-lucrative Star Wars license. Eller 
had helped build the Big Mac and May- 
or McCheese suits for McDonald’s com- 
mercials, and he also wore a suit of the 
robot Gort (of The Day the Earth Stood 
Still fame) for an unaired television 
pilot, so he was more than qualified. As 
Eller told starwars.com in 2006, he had 
a “perfectionist tendency,” visiting the 
editing suite to watch Star Wars’ open- 
ing scenes to learn how Darth Vader 
moved and what he sounded like. The 
sympathetic Moviola operator allowed 
Eller to record James Earl’s Jones’s 
voice on a portable cassette recorder, 
thus creating the second most import- 
ant bootleg in Star Wars history. Eller 
says he then “stayed up half the night 
in the St. Francis Hotel doing the voice 


over and over again” — not that anyone 


at the Convention could appreciate his 
vocal mimicry, since the film wouldn't 
be released until a few days later. 


The Force Awakens 
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Rinzler's The Making of Star Wars 


The home of the 1977 Star Wars 
premiere. 


All the same, Eller’s San Francisco gig 
led to many more high-profile appear- 
ances as Vader. He enshrined the villain’s 
footprints outside Mann’s Chinese The- 
ater, joined costume designer John Mol- 
lo onstage at the 1978 Academy Awards 
when Star Wars won the Oscar for Best 
Costume Design, and, in what may be his 
true bid for immortality, appeared in a 
sketch with comedian Paul Lynde on The 
Donny & Marie Show. When alien anthro- 
pologists rummage through the ruins 
of our society in the deep future, we can 
only hope that’s the first clip they find. 


The Star Wars franchise is a reliable 
cash bantha in 2015: Ticket pre-sales for 
The Force Awakens began on Oct. 19, and 
according to Fandango, it sold eight times 
as many tickets that day as the previous 
first-day record holder, The Hunger 
Games: Catching Fire. By Nov. 20, stilla 
month out from the film’s release, The 
Hollywood Reporter reported that it had 
grossed $50 million, doubling the total 
pre-sale gross of The Dark Knight Rises. 
The Sith-like financial company Morgan 
Stanley has predicted that the film will 
gross upwards of $2 billion globally, beat- 
ing Jurassic World's $1.6B — and if The 
Force Awakens does nothing other than 
knocking the terrible Jurassic World down 
a peg, it'll all have been worth it. 

But as Ladd’s tears of relief at the 
positive response to the Northpoint 
screening suggest, Star Wars was initial- 
ly considered a titanic risk — especially 
by the people who worked on it, like 
Paul Huston. 


“At the time, if you can believe it, no 
one knew how the film would do,” Hus- 
ton says. “On a long project, you tend to 
lose perspective, and it was quite differ- 
ent from anything else at the time. [Vi- 
sual effects producer] Jim Nelson had 
his name taken off the credits because 
he thought it would bomb.” 

Instead, the film grossed nearly $1 
billion worldwide and became a bona 
fide cultural phenomenon, affording 
Lucas the opportunity to pull up stakes 
and permanently relocate his operations 
from L.A. to Northern California. For 
his part, Colorado native Huston was 
thrilled to learn that Industrial Light and 
Magic was moving to San Rafael. 

“Being from Colorado, I craved being 
in a beautiful environment! I relocated to 
Marin and never looked back,” he says. 

The gravitational pull that brought 
Paul Huston and ILM from Los Angeles 
to the Bay Area only worked in one 
direction, though. In the early stages 
of planning Skywalker Ranch, Lucas 
approached local legend Bob Wilkins to 
be its president. Wilkins started out as 
a horror host in the late 1960s on Sac- 
ramento’s KCRA — where he coined the 
immortal phrase “Watch Horror Films... 
Keep America Strong” — and went on 
to host the beloved Creature Features on 
KTVU in Oakland from 1971 through 
1979. Wilkins had a clear love for sci- 
ence fiction, producing two Star Trek 
specials and hosting the kiddie show 
Captain Cosmic, which showed the best 
and worst (mostly the worst) of inter- 
national sci-fi movies and serials. 

In his wonderfully silly red space- 
man suit and helmet, Wilkins inter- 
viewed many of the Star Wars cast on 
Captain Cosmic, including a memorable 
appearance by C-3PO actor Anthony 
Daniels in which Daniels gamely tried 
to be enthusiastic about the upcoming 
Star Wars Holiday Special. 

It was during the end of his KTVU 
run that longtime fan Lucas offered 
Wilkins the gig of running Skywalker 
Ranch, to be the one to talk to the press 
and do all that human-interaction stuff 
that Lucas found distasteful. Wilkins 
was already planning to leave television 
altogether to return to advertising, but 
there was one caveat: The Ranch didn’t 
exist yet, and Wilkins would have work 
in Los Angeles for the first few years. 
Recounting the story to Carpe Noctem 
magazine 1998, Wilkins says he told 
Lucas, “I would never take my family to 
Los Angeles, but thanks for the offer.” 
Bam! Bob Wilkins: Keepin’ it 100 per- 
cent real, Bay Area style. 

Star Wars is more of an international 
phenomenon than ever, and in spite of 
the Disney purchase, Lucasfilm remains 
local. The Force Awakens also bears the 
honor of being the first Star Wars film 
in which the majority of the visual ef- 
fects were produced within the City and 
County of San Francisco. 

We’ve more than earned our Yoda. 
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RENAISSANCE MAN 


The public goes nuts over Leonardo da 
Vinci when exhibitions of his artwork 
hang on museum walls, and tonight, Bay 
Area-dwellers can (sort of) meet the Re- 
naissance master in person. The occasion 
is a presentation of Being Leonardo 
da Vinci: Interview Impossible, a 
one-act play in which Italian actor-direc- 
tor Massimiliano Finazzer Flory trans- 
forms himself into the painter, scientist, 
engineer, architect, and genius. Format- 
ted as an interview with a reporter, Flo- 
ry’s elderly Leonardo reads some of his 
texts and comments on everything from 
his work methods to his personal pas- 
sions to The Last Supper. The dialogue is 
sometimes in English, sometimes in Re- 
naissance Italian (with projected titles), 
and sometimes in dance. Choreographed 
by Michela Lucenti, the dance compo- 
nent is inspired by Leonardo’s famous 
“Vitruvian Man.” A cocktail party at 6:30 
p.m., benefiting the We Love Italian pro- 
grams effort to hold Italian-language 
classes in Northern California and be- 
yond, precedes the performance. 
Massimiliano Finazzer Flory will 
perform Being Leonardo da Vinci: In- 
terview Impossible at 8 p.m. Thursday, 
Dec. 17, at the Strand Theater, 1127 
Market St., $.F. $25-$75. 415-788- 
7142 or iicsanfrancisco.esteri.it/ 
IIC_Sanfrancisco. Anita Katz 


Fri12/18 | Art 


2+2= 


One needn't look far for the shadow-side 
of progress. Zippers, tea bags, tampons, 
and Silly Putty were all products of war, 
and some people believe that technolo- 
gies carry their own negative inevitabil- 
ity. “The invention of the ship was also 
the invention of the shipwreck,” said 
French cultural theorist Paul Virilio. If 
we invent electricity, we invent electro- 
cution. If we invent a global social media, 
we invent global surveillance and a pro- 
paganda machine. Inspired by inter- 
net-propelled activism from WikiLeaks 
to Arab Spring, two organizations typi- 
cally aligned by their techno-utopian vi- 
sion — the Amsterdam research and 
design studio Metahaven and the arts 
and culture agency Lighthouse — de- 
cided to explore the web’s dark side. The 
resulting video installation, The 
Sprawl, uses three serious events — the 
conflict between Ukraine and Russia, the 
recent Ebola outbreak, and the rise of 
the Islamic State — to examine how the 
quick evolution and propagation of mis- 
information allows terrorists, politi- 
cians, criminals, and corporations to 
bend the internet to their will. 
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The Sprawl opens at noon and con- 
tinues through April 3, at Yerba Buena 
Center for the Arts, 701 Mission St., 
S.F. $10; 415-978-2787 or ybca.org. 
Silke Tudor 


Fri12/18 | Dance 


TAPPING INTO HISTORIES 


They may seem to exist on different 
planets, but Indian kathak and American 
tap dance share significant experi- 

ences — a history of oppression and en- 
durance included. Kathak, rooted in 
centuries-old Indian storytelling tradi- 
tions, was forced underground when 
British colonial forces in India tried to 
crush it. Tap was a means of expression 
among slaves on plantations in America. 
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The Sprawl 
Friday 


Both forms have been embraced by new 
generations, and these are represented 
in Speak, an East-meets-West perfor- 
mance spotlighting female talent. Pre- 
sented by Chitresh Das Dance Company 
and Z Space, and inspired by earlier col- 
laborations, the show will feature Das 
disciples Rachna Nivas and Rina Mehta 
in the kathak arena. Performing tap are 
dancer-choreographer-teacher Michelle 
Dorrance and Dormeshia Sumbry-Ed- 
wards, whose credits include the world 
tour of Bringin Da Noise, Bring in Da 
Funk. Music, an integral component of 
both kathak and tap, also is on the bill, 
provided by sitar and jazz ensembles. 
Speak will be performed at 8 
pm. Friday, Dec. 18, and 2 and 8 
p.m. Saturday, Dec. 19, at Z Space, 450 
Florida St., S.F.; $25-$100; zspace.org. 
Anita Katz 
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A WINTER 
A WAND’RING 


The tradition of caroling has faded along 
with our grasp of figgy pudding and was- 
sail, but composer Phil Kline has never 
lost the beauty of braving a cold, dark 
night to bring music to stranger and 
neighbors. During the early ’80s, Kline 
was a cool-kid in a CBGB-era no-wave 
band with Jim Jarmusch. (They were big 
in Yugoslavia.) Since then, his work has 
been performed at Lincoln Center, the 
Whitney, Mass MoCA, BAM, and Lon- 
don’s Barbican Centre. In 2004, Kline 
created a staggering song cycle based on 
inscriptions that American Gls carved 
into Zippos, and which haunts us still. 
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But Kline is best known for Unsilent 
Night, a piece that has been performed 
every year since 1992, when he invited 
people to gather in Greenwich Village 
where he passed out boomboxes and 
cassette tapes, each of which contained 
one of four distinct musical parts. The 
music, like the crowd, weaved through 
the streets, forming an otherworldly 
sound sculpture. These days, folks 
download MP3s — there’s even an Unsi- 
lent Night app (bring external speakers 
if you plan to use your phone) — and 
the processions have spread across 35 
cities, some even with twinkly lights, 
but the effect is always the same: unaf- 
fectedly magical. 

Unsilent Night procession starts 
at 4:45 p.m. at Civic Center Plaza, 
355 McAllister St., S.E Free; 415-278- 
9566 or sfcmp.org. Silke Tudor 
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LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, email 
Calendar@SFWeekly.com, fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. All phone numbers are area code 415 
unless otherwise noted. Our complete listings of 
local events - searchable by keyword, date, and 
genre - are available online. 


BURLESQUE 


Burlesque in YOUR Neck of the Woods: The Richmond 
gets Red Hot(s) with Dottie Lux and company. 
Thursdays, 8 p.m., $10-$20, redhotsburlesque.com. 
Neck of the Woods, 406 Clement, S.F., 387-6343, 
neckofthewoodssf.com. 

DIVA or Die Burlesque: Presented by DIVAfest. 
Third Saturday of every month, 8:30 p.m., $15, 
divafest.info. Exit Theatre, 156 Eddy, S.F., 673-3847, 
theexit.org. 

Mischief: Weekly burlesque and variety show featuring 
Hunny Bunny and Her Hot Toddies. Fridays, 8 p.m., 
free, hunnybunnyburlesque.com. Skylark Bar, 3089 
16th St., S.F., 621-9294, skylarkbar.com. 

Monday Night Hubba: Oakland's loss is San Francisco's 
gain as the closure of the Uptown Nightclub means 
Hubba Hubba Revue’s weekly burlesque show moves 
to SOMA on Monday nights. Mondays, 9 p.m., $7-$12, 
hubbarevue.com. DNA Lounge, 375 ith St., S.F., 
626-1409, dnalounge.com. 

Red Hots Burlesque: Dottie Lux has led these weekly 
shimmy showcases since 2008. Fridays, 7 p.m.; 
Wednesdays, 7 p.m., $5-$10, redhotsburlesque.com. 
BeatBox, 314 llth St., S.F., 500-2675, beatboxsf.com. 

Séduction Féroce: Monthly queer burlesque caba- 
ret. Third Friday of every month, 9 p.m., $10-$15, 
facebook.com/SeductionFeroce. Club BNB, 2120 
Broadway, Oakland, 510-444-2266, club-bnb.com. 


COMEDY 


Am | Rite?: Hosted by Corey Largent and Jules Posner. 
Third Monday of every month, 8:30 p.m., free, 
facebook.com/arewerite. The Rite Spot Cafe, 2099 
Folsom, S.F., 552-6066, ritespotcafe.net. 

Bakers Dozen Comedy Show: With Kekoa O'Brien and 
Anthony Medina. Third Monday of every month, 7 
p.m., free. Brainwash Cafe & Laundromat, 1122 
Folsom, S.F., 861-3663, brainwash.com. 

Best of San Francisco Stand-Up Comedy: 18+ local 
comedy showcase. Fridays, 8 p.m., $15, bestofsf- 
standup.com. The Variety Preview Room (The Hobart 
Building), 582 Market, S.F., 781-3893, varietync.org/ 
screening-room. 

Brainwash Weekend Comedy Showcase: Because 
when it comes to doing laundry, laughter makes 
your clothes’ whites whiter and colors brighter. 
That's just science, duh. Fridays, Saturdays, 8 p.m., 
free. Brainwash Cafe & Laundromat, 1122 Folsom, 
S.F., 861-3663, brainwash.com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, and 
Scott Simpson offer comedians (and audiences) 
a chance to unburden their minds at this regular 
night of stand-up. Fridays, Saturdays, 10 p.m., $10, 
cttcomedy.com. Shelton Theater, 533 Sutter, S.F., 
882-9100, sheltontheater.org. 

Classy Pants: Long-form improv comedy by Daniel 
Burt and Chrysteena Lairamore. Fourth Wednesday 
of every month, 9 p.m., $10-$20, facebook.com/ 
ClassyPants. PianoFight, 144 Taylor, S.F., 816-3691, 
pianofight.com. 

Comedy @ The Comet Club: Your free weekly chance 
to laugh in the Marina (instead of at it). Wednesdays, 
8:30 p.m., free, facebook.com/sufficientcomedy. 
Comet Club, 3111 Fillmore, S.F., 567-5589. 

Comedy Machine: A one-night, three-round comedy 
tournament featuring eight comedians all competing 
to be chosen as the champion. Unlike any other 
comedy show in the Bay Area, we give the power 
to the audience to choose who they want to see 
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continue. Comedians literally live and die by the fans. 
Hosted weekly by comedian Will Cole. Wednesdays, 
8:30-10 p.m., $7 adv., $10, https://www.facebook. 
com/sfcomedymachine. The Purple Onion at Kell's, 
530 Jackson St., San Francisco. 

Comedy Night: Open mic hosted by Tony Sparks. Thurs- 
days, 7 p.m., free. Brainwash Cafe & Laundromat, 1122 
Folsom, S.F., 861-3663, brainwash.com. 

Comedy Noir: Hosted by Valerie Branch. Fridays, 
8 p.m. Balancoire, 2565 Mission, S.F., 920-0577, 
balancoiresf.com. 

Comedy Returns to El Rio!: Stand-up every third 
Thursday of the month with Lisa Geduldig and 
guests. Third Thursday of every month, 8 p.m., 
$7-$20, koshercomedy.com. El Rio, 3158 Mission, 
S.F., 282-3325, elriosf.com. 

Cynic Cave: Hosted by George Chen and Kevin O'Shea. 
Saturdays, 8 p.m., cyniccave.com. Lost Weekend 
Video, 1034 Valencia, S.F., 643-3373, www.lost- 
weekendvideo.com. 

Dash: Late-night improv comedy romps by the Un- 
Scripted Theater Company. Saturdays, 10 p.m., 
$10. Un-Scripted Theater, 533 Sutter, S.F., un- 
scripted.com. 

Doc’s Comedy Open Mic: Comedy returns to the 
North Beach space formerly occupied by landmark 
nightclub The Purple Onion — and this weekly open 
mic means that you, too, can share the same 
stage where Lenny Bruce once stood. Mondays, 7 
p.m., free. Doc’s Lab, 124 Columbus, S.F., 649-6191, 
docslabsf.com. 

Don't Watch This Show LIVE: Monthly sketch comedy 
program. Fourth Wednesday of every month, 8 p.m., 
$15, dwtslive.com. PianoFight, 144 Taylor, S.F., 816- 
3691, pianofight.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, du- 
elingpianosatfoleys.com. Johnny Foley's Irish House, 
243 O'Farrell St., S.F., 954-0777, johnnyfoleys.com. 

Hand to Mouth: Thematic laffz bring the glorious light 
of comedy into the Cinecave every month. Third 
Friday of every month, 8:30 p.m., $10, handtomouth- 
comedy.com. Lost Weekend Video, 1034 Valencia, 
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S.F., 643-3373, www.lostweekendvideo.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, S.F., 
431-4278, harveyssf.com. 

#HellaHustle Showcase: Weekly comedy presented 
by True Hustle Entertainment. Wednesdays, 7 
p.m., truehustleentertainment.com. Brainwash 
Cafe & Laundromat, 1122 Folsom, S.F., 861-3663, 
brainwash.com. 

Hysteria: Comedy Open Mic for Women & Queers: 
Hosted by Irene Tu and Jessica Sele, with all gen- 
ders welcome (but misogyny most definitely not). 
Mondays, 6 p.m. Oasis, 298 1th St., S.F., 985-4442, 
Sfoasis.com. 

Jackie Beat: White or Dark Meat: A one-queen show 
that is like Pepcid for holiday cheer, presented by 
drag superstar cum Dirty Sanchez vocalist. (Silke 
Tudor) Tue., Dec. 22, 6:30 p.m., $25-35. Oasis, 298 
Tith St., S.F., 985-4442, sfoasis.com. 

“Joking, Not Slurred"”: A free comedy showcase 


Every other Monday, 5 p.m.-midnight, Free, 
650-787-2432, https://www.facebook.com/ 
events/1640699289539010/. Oddjob, 1337 Mission, 
S.F., oddjobsf.com. 

Joking, Not Slurred: Every other Monday, 7 p.m., free. 
Oddjob, 1337 Mission, S.F., 555-1337, oddjobsf.com. 

Jury Duty: It’s your civic responsibility to enjoy Fun 
Times with Friends. Third Monday of every month, 
8 p.m., free. Milk Bar, 1840 Haight, S.F., 387-6455, 
milksf.com. 

Kinda Late Show with Broke-Ass Stuart: The much- 
missed variety show hosted by our insolvent but 
brilliant writer/mayoral hopeful, returns with a cav- 
alcade of guests who will add to a merciless birthday 
roast. (Silke Tudor) Thu., Dec. 17, 9 p.m., $15. Doc's 
Lab, 124 Columbus, S.F., 649-6191, docslabsf.com. 

The Layover Comedy Night: Tuesdays, 8 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
oaklandlayover.com. 

Live at Deluxe: Monthly ha-has on Haight. Third 


Monday of every month, 9 p.m., free, facebook. 
com/LiveatDeluxe. Club Deluxe, 1511 Haight, S.F., 
552-6949, clubdeluxe.co. 

Melt the Mic: Free comedy night produced by Griffin 
Daley. Mondays, 8 p.m., free, griffindaley.com. 
Melt!, 700 Columbus, S.F., 392-9290, melt-cafe.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, Jessica 
Sele, Richard Toomer, and Torio Van Grol. Thursdays, 
8 p.m., $10, missionpositionlive.com. Lost Weekend 
Video, 1034 Valencia, S.F., 643-3373, www.lostweek- 
endvideo.com. 

Moe Greene: Comedy open mic hosted by Michael 
Brandon. Tuesdays, 7:30 p.m. The Basement, 222 
Hyde, S.F., 742-7222, thebasementsf.com. 

The Naughty List: Slices of real life shared by proven 
storytellers Gina Gold, Lydia Popovich, Eloisa 
Bravo, Mosa Maxwell Smith, and Ruby Gill. (Silke 
Tudor) Wed., Dec. 23, 8 p.m., $10-$15. Doc's Lab, 124 
Columbus, S.F., 649-6191, docslabsf.com. 
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The Harmony Outcomes clinical research 
study will compare weekly injections of 
albiglutide or placebo (an inactive substance) 
to find out whether people taking albiglutide 
have a higher or lower risk of developing 
cardiovascular complications (heart attack, 
stroke, or death from cardiovascular disease) 
than people who do not take albiglutide. 


Albiglutide is used to lower blood sugar 
levels in people with diabetes and is 
approved for use in the United States 
and other countries. 


The research study is expected to last 
for 3-5 years, and eligible participants 
will receive study medication and 
study-related clinic visits at no charge. 


For more information, or to find out if you qualify, please call: 


877-602-5777 


pacifictrials.com 





FIBROMYALGIA? 


Does the pain of Fibromyalgia 


interfere with your daily life? 


Night Moves: Midnight comedy madness with hosts 
Josef Anolin and Joey Devine. Saturdays, 11:59 
p.m., $5. PianoFight, 144 Taylor, S.F., 816-3691, 
pianofight.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (hosted by Ryan Cronin) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., S.F., 693-9588. 

OMFG: Weekly comedy open mic. Tuesdays, 7 p.m., free. 
OMG, 43 Sixth St., S.F., 896-6374, clubomgsf.com. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live audience. 
Fridays, 8 p.m., free, facebook.com/PamtasticsCom- 
edyClubhouse. Mutiny Radio, 2781 21st St., S.F., 
mutinyradio.fm. 

The Purple Onion at Kells: Comedy Machine: Weekly 
single-elimination comedy tournament. Wednesdays, 
8:30 p.m., $15, purpleonionatkells.com. Kells Irish 
Restaurant & Bar, 530 Jackson, S.F., 955-1916, 
kellsirish.com. 

Rock n Roll Comedy Jam: Featuring music by Medicine 
Bug and comedy by Affirmative Action Heroes, plus 
guests. Thursdays, 8 p.m., $5-$20, facebook.com/ 
medicinebug. Milk Bar, 1840 Haight, S.F., 387-6455, 
milksf.com. 

Secret Improv Society: Underground improvisational 
theater. Fridays, Saturdays, 10 p.m., $17-$20, im- 
provsociety.com. Shelton Theater, 533 Sutter, S.F., 
882-9100, sheltontheater.org. 

SF Comedy Showcase: Weekly roundup of local laugh- 
makers. Sundays, 8 p.m., $12.50. Punch Line, 444 
Battery, S.F., 397-7573, punchlinecomedyclub.com. 

SF Tonight!: Suffering from bad news burnout? Let 
Endgames Improv turn headlines into punchlines 
at this interactive and spontaneous comedy show. 
Saturdays, 10:30 p.m., $5, endgamesimprov.com. 
Stage Werx, 446 Valencia, S.F., stagewerx.org. 

Shit Talk: A Comedy Show: Hosted by Yuri Kagan. 
Fourth Wednesday of every month, 7 p.m., $5. Oasis, 


THURSDAY 


Art Movie 


CRAZY TRAIN 


298 1lth St., S.F., 985-4442, sfoasis.com. 

Speechless: Unprepared PowerPoint presentations by 
techie jesters. Third Thursday of every month, 7:30 
p.m., $12-$20, speechlesslive.com. Public Works, 161 
Erie, S.F., 932-0955, publicsf.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 
p.m., free, facebook.com/SylvanProductions. Stork 
Club, 2330 Telegraph, Oakland, 510-444-6174, 
storkcluboakland.com. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumbir.com. 
Amnesia, 853 Valencia, S.F., 970-0012, amnesi- 
athebar.com. 

Tuesday Night Comedy Funnies: Tuesdays, 8 p.m., S17- 
$27. 142 Throckmorton Theatre, 142 Throckmorton, 
Mill Valley, 383-9600, 142throckmortontheatre.com. 

Where the Funny Things Are: Comedy open mic hosted 
by Christian Reyes. Thursdays, 7 p.m. The Basement, 
222 Hyde, S.F., 742-7222, thebasementsf.com. 

Your Fucked Up Relationship: Endgames Improv 
makes fun of your romantic foibles for free at this 
long-running weekly comedy catharsis. Fridays, 
10:30 p.m., free with RSVP, endgamesimprov.com. 
Stage Werx, 446 Valencia, S.F., stagewerx.org. 


DANCE - 
PERFORMANCES 


The Christmas Ballet: Smuin Ballet lights up the 
holidays with its annual yuletide treat, The Christmas 
Ballet, sure to please both the naughty and nice. 
This enormously popular holiday celebration offers 
something for everyone, from ballet, tap, and swing 
to a wealth of other genres drawn from holiday 
traditions from around the world. Thursdays, 8 p.m.; 
Fri., Dec. 18, 8 p.m.; Sat., Dec. 19, 2 & 8 p.m.; Sun., 
Dec. 20, 2&7 p.m.; Tue., Dec. 22, 8 p.m.; Wed., Dec. 
23,2 &8 p.m.; Thu., Dec. 24, 2 p.m.; Sat., Dec. 26, 


12/17 


This summer in London’s Barbican, L.A. artist Doug Aitken presented 100 free, 
evolving art happenings — the progeny of his mobile project Station to Sta- 
tion. Aitken’s 4,000-mile train journey across America in 2013 included dozens 
of artists, from musicians like Patti Smith and Cat Power to visual artists 

like Olafur Eliasson and Ernesto Neto. And while not every stop along the route 
was a success — our pals who attended the final event held in Oakland’s old 


16th Street Station were disenchanted by long lines, bad lighting, poor sound, 
and art that couldn’t stand up to the surrounding architecture — the trip itself 
sounded incredible. Like a rolling arts incubator, nine vintage train cars were 
converted into studios-cum-sleepers, complete with a recording studio where, 
say, synth pioneer Giorgio Moroder or Sonic Youth co-founder Thurston Moore 
could noodle away the hours. Between cities, artists worked and talked, clanging 
passed lush backwaters, lonely deserts, and post-industrial landscapes, as Ait- 
ken filmed all the while. The resulting movie is a collage of 62 special moments, 
from Beck rocking out at a desert drive-in to flamenco dancers using the train as 
a percussion instrument. 

Station to Station screens at 7:30 p.m. and on Dec. 20 at 2 p.m., at Yerba 
Buena Center for the Arts, 701 Mission St., S.F. $10; 415-978-2787 or ybca.org. 


Pacific Research Partners is seeking 
participants for a clinical research study 
testing an investigational medication for 
Fibromyalgia. 


You may qualify in you are 18 years or older and have unexplained 


widespread pain lasting at least 3 months. 


Qualified participants receive study related medical care and 


investigational study medication or placebo at no cost and may be 


compensated for time and travel. 


877-602-5777 


www. pacifictrials. reeves 
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Silke Tudor 
OTHER WORTHY EVENTS THIS WEEK 


Film 
“Roxie Mixtape #1,” the first of a se- 
ries dedicated to work by Bay Area res- 
idents, includes films about panic 
attacks, a drag impresario, two inde- 
pendent movie theaters, and Roald 
Dahl's anti-television poem, starting 
at 8:30 p.m. at Roxie Theater, 3117 
16th St., S.F $10; 415-863-1087 or 
roxie.com. 
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Comedy 


“Kinda Late Show with Broke- 
Ass Stuart,” the much-missed vari- 
ety show hosted by our insolvent but 
brilliant writer/mayoral hopeful, re- 
turns with a cavalcade of guests who 
will add to a merciless birthday roast at 
9 p.m. at Doc’s Lab, 124 Columbus 
Ave., S.E $15; 415-649-6191 or 
docslabsf.com. 
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KISS MY CONVERSE 


If you doubt the impact Bruce Lee had on generation of black Americans, you ha- 
ven’t asked RZA or seen The Last Dragon. Like a love letter from Motown’s 
Berry Gordy, this martial-arts musical features choreography by Lester Wilson 
(Saturday Night Fever, The Wiz) and music by Debarge, Stevie Wonder, and 
Smokey Robinson — not to mention a star turn by Vanity, as a VJ who must be 
saved from an evil video arcade mogul. Our hero “Bruce” Leroy Green — played 
by 19-year-old black belt Taimak — is a young, worthy New Yorker sent ona 
quest to attain The Glow. Enter Julius J. Carry II] as Sho’nuff, the Shogun of 
Harlem, who sends a personal challenge to our main man by destroying the 
Greens’ family pizza parlor. Since The Last Dragon was released 30 years ago, it’s 
become a cult classic, with fan sites, sequels, fiction, art, T-shirts, and — if RZA 
has his way — a long-awaited remake. Enjoy the original with a crowd and a su- 
perfan — comedian and commentator W. Kamau Bell — who will be interview- 
ing Taimak live after the show. 

The Last Dragon starts at 8:30 p.m. at the Roxie Theater, 3117 16th St., 


through Dec. 31, $20+, 865-2000, tickets @sfballet. 
org, sfballet.org/nutcracker. War Memorial Opera 
House, 301 Van Ness, S.F., sfwmpac.org. 
Solstice!: A celebration of winter with snowbirds, 
tree spirits, flying goddesses, live music, art in- 
stallations, and aerial performance by UpSwing 
Aerial Dance Company. (Silke Tudor) Dec. 19-21, 8 
p.m., $10-$25. Studio 12, 2525 8th St., Berkeley, 
studiotwelveberkeley.com. 


LITERARY EVENTS 


Circulo de Lectores de Literatura en Espaiiol: 
Spanish-language book club. Fourth Tuesday of every 
month, 7 p.m., free. Modern Times Bookstore, 2919 
24th St., S.F., 282-9246, moderntimesbookstore.com. 

Holla Back: Long-running weekly poetry open mic with 
a hip-hop vibe. Thursdays, 8 p.m., free/donation. 
EastSide Arts Alliance, 2277 International, Oakland, 
510-533-6629, eastsideartsalliance.com. 

Poets!: Bimonthly poetry social with a featured reader 
followed by an open mic session. Third and First 
Monday of every month, 7 p.m., free. Bird & Beckett, 


S.F. $20-$50; 415-863-1087 or roxie.com. Silke Tudor 


2&8 p.m.; Sun., Dec. 27, 2 p.m. Continues through 
Dec. 27, $24-$67, 912-1899, www.smuinballet.org. 
Yerba Buena Center for the Arts Theater, 700 
Howard, S.F., ybca.org. 


Death of the Pole Dancer, Macho Dance, and Host: 


Eisa Jocson presents Death of the Pole Dancer, Macho 
Dance, and Host, a suite that explores the intersection 
of commerce, voyeurism, and dance within strip clubs, 
hostess clubs in Tokyo, and the Macho Bar scene in the 
Philippines. (Silke Tudor) Fri., Dec. 18, 8 p.m.; Sat., Dec. 
19, 7 p.m., $20-$25. Multiple San Francisco Locations, 
Multiple addresses, San Francisco. 


GERALDCASELDANCE presents “Splinters in Our 


Ankles”: Choreographed and directed by Gerald 
Casel. Original music composed and performed by 
Tim Russell. Dec. 18-19, 8 p.m.; Sat., Dec. 19, 2 p.m.; 
Sun., Dec. 20, 7 p.m., $25 advance. ODC Theater, 3153 


17th St., S.F., 863-6606, odctheater.org. 


San Francisco Ballet's Nutcracker: Lights dim. 


History comes alive. This year, SF Ballet celebrates 
the centennial of the Panama-Pacific International 
Exposition with its production of Nutcracker, which is 
set in San Francisco in 1915, the year the Exposition 
brought the world to San Francisco's doorstep. The 
sights and exhibits of the fair inspired some of the 
production's most memorable moments including 
Clara’s dream journey through a mystical land 
peopled with dancers from all over the world. 
Performances take place in the magnificent War Me- 
morial Opera House, designed by Arthur Brown, Jr., 
who also designed PPIE’s Horticulture Building and 
San Francisco City Hall. Through Dec. 23, 7-9 p.m.; 
Through Dec. 23, 2-4 p.m.; Thursdays, 11 a.m.-1 p.m. & 
4-6 p.m.; Through Dec. 30, 2-4 & 7-9 p.m. Continues 
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653 Chenery, S.F., 586-3733, birdbeckett.com. 


Thursdays at Readers: Weekly poetry readings 


curated by Jack Hirschman. Thursdays, 6:30 p.m., 
free. Readers Bookstore, Fort Mason, Bldg. C, S.F., 
771-1076, friendssfpl.org. 
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MUSEUM EXHIBITS 
AND EVENTS 


Aquarium of the Bay. Otters: Watershed Ambassadors: 


The AOTB's newest exhibit brings an adorable romp 
of North American river otters to Pier 39. Daily. 
Embarcadero, S.F., 623-5300, aquariumofthebay.org. 


Asian Art Museum. In a New Light: The Asian Art 


Museum Collection: More than 2,500 objects from 
the museum's permanent collection explore the 
major cultures of Asia. Tuesdays-Sundays. “Looking 
East”: How Japan Inspired Monet, Van Gogh, and 
Other Western Artists: Looking East explores the 
many movements and artists affected by Japanese 
art, including the great impressionist and post-im- 
pressionist painters Vincent van Gogh, Mary Cassatt, 
Edgar Degas, Paul Gauguin and Claude Monet. 
Juxtaposing masterpieces of Western art and design 
with rare works by prominent Japanese artists, the 
exhibition reveals the interplay of new styles and 
themes inspired by Japan. Tuesdays, Wednesdays, 
Fridays-Sundays, 10 a.m.-5 p.m.; Thursdays, 10 a.m.-9 
p.m. Continues through Feb. 7. $15. www.asianart. 
org/. 200 Larkin, S.F., 581-3500, asianart.org. 


The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal Cassady, 
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and other Beat Generation characters via original 
manuscripts, memorabilia, letters, personal items, 
and other ephemera. Daily, 10 a.m.-7 p.m. $5-$8. 
540 Broadway, S.F., 399-9626, thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Located 


in a historic cable car powerhouse, the museum 
displays a variety of cable car gear, photographs, 
installations explaining how the cars work, and 
several antique vehicles. Daily. Free. 1201 Mason, 
S.F., 474-1887, cablecarmuseum.org. 


California Academy of Sciences. Animal Attraction: 


Exhibit about the wild courtship and mating strate- 
gies in the animal kingdom. Daily. Earthquake: Treat 
your senses to seismic overload in this exhibit that 
includes a walk-in Earth model illustrating plate 
tectonics, a recreation of a Victorian salon that 
shakes like two of San Francisco's most famous 
quakes, a planetarium show, interactive displays, and 
more. Daily. Habitat Earth: The California Academy 
of Sciences’ newest planetarium show redefines the 
traditional concept of astronomical presentation, 
turning the telescopes around and focusing on the 
greatest wonder of the universe — Earth itself — as 
it invites viewers to discover what it means to 
live in today’s connected world on the only planet 
known to sustain biodiversity and life. Daily. Color 
of Life: The Academy's bright new summer >> 
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FRIDAY 


Dance 


STEPPING AROUND THE TRUTH 


San Francisco’s dance stages continue to host vital, interesting performances. Splinters in Our Ankles, a movement essay 


12/18 


by choreographer Gerald Casel and his company, GeraldCaselDance, explores the origins of a beloved Philippine folk dance 


and comes up with unsettling findings. Purportedly inspired by a bird that nimbly dodges bamboo traps, the dance (called the 


tinikling) actually stems from a 16th-century form of torture used by Spanish colonists on slaves — or so Casel says. A 
first-generation Filipino-American, Casel has researched the tinikling, a dance form in which dancers step over, around, and 


through poles that are manipulated by others. His conclusions contradict the prevailing belief that stories connecting slavery 


to the tinikling are merely legend. The tinkling is widely considered a festive dance, and Casel describes it as a “fascinating 
point of entry into the construction of traditional Filipino identity.” Addressing what he calls “collective cultural amne- 


sia,’ Splinters is bound to be a provocative work. 


GeraldCaselDance will perform Splinters in Our Ankles Friday through Sunday, Dec. 18-20, at ODC Theater, 3153 


17th St., S.F; $20-$35; 415-863-9834 or odcdance.org. Anita Katz 


OTHER WORTHY EVENTS THIS WEEK 


Dance 








Andreas Endermann 


y 


FINAL WEEKS! 


On view through Jan 17, 2016 


Eisa Jocson presents Death of 
the Pole Dancer, Macho 
Dance, and Host, a suite that 
explores the intersection of com- 
merce, voyeurism, and dance 
within strip clubs, hostess clubs in 
Tokyo, and the Macho Bar scene 
in the Philippines, starts at 8 p.m. 
through Dec. 19 at Galeria de la 
Raza265 (24th oto b anaat 7 
p.m. at ODC Theater, 3153 17th 
St., 5. $20-$25; 415-626-2060 
or counterpulse.org. 


Golden 
Prospects 





Art 


“Kevin Cooley: 
Golden Prospects,” a 
solo video exhibition 
which follows 3 million 
gallons of lead-contami- 
nated water down the 
Animas River, opens at 6 
p.m. and continues 
through April 3 at Yerba 
Buena Center for the 
Arts, 701 Mission St., 
S.F. $10; 415-978-2787 
or ybca.org. 


Courtesy of the artist 


New 
Experiments 
in Art and 
Technology 


Fusing art and technology, NEAT picks up where 
the original artist and engineer collaborations of 
the 1960s left off, with new commissions ranging 
from apps to robots, to interactive paintings and 
sound sculptures—firmly establishing the Bay 
Area as the epicenter of digital art today. 


Chasing Justice 
On view through Feb 21, 2016 


Paintings recreated from the walls of the CIA; 
renditions of an artist's familial ties to activism; 
and mixed media collages featuring classified 
government documents. Probe the idea of the 


pursuit of justice through art. 


A ome W 


Plan your visit at thecjm.org 
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Image credit: Gabriel L. 
Dunne and Vishal K. Dar, 
NAAG XY, 2015, Multi- 
channel projections, 
EPS foam, plaster, 164 x 
102 x 60 in. Courtesy of 
the Artists. 
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show celebrates the chromatic diversity of nature 
with live animals, interactive displays, dioramas, 
videos, and more. Daily. Penguin Feeding: Watch 
as the Academy's flightless friends are offered 
their breakfast and lunch. Daily, 10:30 a.m. & 3 p.m. 
Coral Reef Dive: Scientists dive into the Academy's 
live coral tank and offer live explanations of its 
denizens. Daily, 11:30 a.m. & 2:30 p.m. Sharks and 
Rays: Learn about the Reef Lagoon’s residents. 
Tuesdays, Thursdays, 1:30 p.m. Ssssnake Encounter: 
Get up close and personal with some of the Acade- 
my's scaly, slithering inhabitants. Daily, 3:30 p.m. 
NightLife: Weekly afterhours party featuring dance 
music, drinks, scientific presentations, hands-on 
activities, and more for people who like to pair their 
intellectual curiosity with a cocktail. Thursdays, 6-10 
p.m. $10-$12. calacademy.org/events/nightlife. 55 
Music Concourse, S.F., 379-8000, calacademy.org. 


Chinese Historical Society of America. Underground 


Chinatown: Racism at the Fair - The 1915 Panama-Pa- 
cific International Exposition: A look back at one of the 
PPIE’s most dubious attractions, which lured visitors 
with such racist stereotypes of Chinese culture as 
opium dens and sex slaves. Tuesdays-Saturdays. Con- 
tinues through Dec. 19. Free. The Chinese of America: 
Toward a More Perfect Union: This bilingual exhibit 
follows the course of Chinese-American immigration 
from the 19th century to today via photographs, arti- 
facts, and historical narratives. Tuesdays-Saturdays. 
Free. 965 Clay, S.F., 391-1188, chsa.org. 


Conservatory of Flowers. Garden Railway: 1915 


Pan-Pacific: Garden Railway displays miniature 
replicas of World's Fair attractions. Through April 10, 
2016. $8. 100 John F. Kennedy Drive, S.F., 666-7001, 
conservatoryofflowers.org. 


Contemporary Jewish Museum. Lamp of the Cove- 


nant: Dave Lane, often described as ‘‘an outsider 
artist,’ has repurposed 6 tons of steel into a 90-foot 
sheath of globes, light bulbs, old tools, and other 
objects that hang over the museum's central lobby. 
Like the eternal light that can be found in every 
synagogue, Lane's gigantic lamp can be seen as 
a symbol of higher connection — both literally and 
figuratively. Mondays, Tuesdays, Thursdays-Sundays. 
Hardly Strictly Warren Hellman: Anyone lucky enough 
to meet Warren Hellman, or see him perform at his 
signature cultural creation, Hardly Strictly Bluegrass, 
witnessed the utter joy and humanity that emanated 
from his being (and his banjo). The Contemporary 
Jewish Museum assembles rarely-seen videos 
of Hellman’s performances in Golden Gate Park, 
along with special personal possessions like a banjo 
signed by star performers and a jacket covered with 
rhinestones and a Star of David. Mondays, Tuesdays, 
Thursdays-Sundays. Chasing Justice: The exhibition 
Chasing Justice is inspired by the biblical exhortation 
of Deuteronomy (16:20) to “pursue justice.” Arnold 
Mesches, Joby Barron, and Robbin Henderson have 
produced bodies of work that explore different 
approaches to this Jewish commitment. All have 
resulted in a variety of engagement with the gov- 
ernment from surveillance to arrest. Thursdays, 11 
a.m.-8 p.m.; Mondays, Tuesdays, Fridays-Sundays, 
tla.m.-5 p.m. Continues through Feb. 21. $12. www. 
thecjm.org. 736 Mission, S.F.,655-7800, thecjm.org. 


de Young Museum. Portals of the Past: The Photo- 


graphs of Willard Worden: This flashback photo show 
magically transports viewers to old San Francisco, 
where you can see the original Cliff House, turn- 
of-century Chinatown, the 1915 Panama-Pacific 
International Exhibition, and more. Tuesdays-Sun- 
days. Continues through Feb. 14. 50 Hagiwara Tea 
Garden Drive, S.F., 750-3600, deyoungmuseum.org. 


Exploratorium. Permanent Exhibits: The family science 


museum's gigantic new complex is split into six sep- 
arate gallery sections that focus on human behavior, 
senses & perception, biology, the environment, and 
much more — all with the Exploratorium’s famously 
whimsical and interactive features. Tuesdays-Sun- 
days, 10 a.m.-5 p.m. Tactile Dome: One of the 
Exploratorium’s earliest exhibits — a pitch-black 
maze designed to heighten one’s awareness of the 
sense of touch — reopens at the new location after 
a Slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Pier 15, 
S.F., 528-4444, exploratorium.edu. 


GLBT History Museum. ‘Reigning Queens: The Lost 
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Photos of Roz Joseph”: An exhibit of photographs 
taken during the 1970s of the Imperial Court to 
celebrate its 50th anniversary. Sundays, 12-5 
p.m.; Mondays, Wednesdays-Saturdays, 11 a.m.-6 
p.m. Continues through Feb. 1. Free. Queer Past 
Becomes Present: Multipart exhibit tracing the 
history of queer youth activism, exploring lost 
S.F. “gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mondays, 


SATURDAY 12/19 


Theater 


WILD ABOUT HARRY 


For sure, a big theatrical version of 
the Harry Potter novels will hit the 
London and Broadway stages at 
some point, but in the meantime, 
we have Potted Potter. Created 
and performed by the British com- 
edy duo of Daniel Clarkson and Jef- 
ferson Turner, this combination 
parody and fond salute condenses 
all 4,000 pages of J.K. Rowling’s 
seven Potter books into a wild, 
70-minute ride. Turner plays be- 
spectacled boy wizard Harry, while 
Clarkson, using puppets, silly hats, 
bad accents, and other sorry aids, 
portrays virtually everybody else, 
from Hermione and the Weasleys 
to Snape and Dumbledore. An audi- 
ence-participation game of Quid- 
ditch also figures into the whirl. In 
a running gag, Dan hasn't done his 
Harry homework. He confuses 
Hogwarts with warthogs and mixes 
up Potter storylines with Nar- 

nia and Lord of the Rings events. 
And lots more. Expect nutty all- 
ages fun. 

Potted Potter will run from 
Saturday, Dec. 19, through Sun- 
day, Jan. 3, at the Palace of Fine 
Artic, 20 Lyon ot, 5-F $59. 99- 
$99.99; palaceoffinearts.org. 
Anita Katz 


OTHER WORTHY EVENTS THIS WEEK 


Hilarious Science 


Mythbusters: Jamie & Adam 
Unleashed, a live stage show of 
unorthodox experimentation and 
dubious audience participation 
starring Jamie Hyneman and 
Adam Savage, opens at 8 p.m. at 
SHN Orpheum Theatre, 1192 Mar- 
ket St., S.F $50-$175; 888-746- 
1799 or shnsf.com. 


Ritual Dance 


“Solstice!,” a celebration of winter 
with snowbirds, tree spirits, flying 
goddesses, live music, art installa- 
tions, and aerial performance by Up- 
Swing Aerial Dance Company, starts 
at 8 p.m. and continues through Dec. 
2Wat Studio 12) 2525 Fight ot, 
Berkeley. $10-$25; 510-587-0770 or 
upswingaerialdance.org. 
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SUNDAY 12/20 


Music 


CRAPPY HOLIDAYS 
TO YOU 


A tradition for those who like their 
holiday cheer rockin’ and boozy, 
the Gibbsmo Holiday Craptac- 
ular is back. For more than a de- 
cade, Parker Gibbs, a 50-something 
former band manager and long- 
time music scene presence who 
owns thousands of records and 
loves to deejay, has been hosting 
the bash. Its unglamorous moniker 
is Gibbs’ way of saying that loads of 
stuff is on the slate. Basically, he in- 
vites musician friends — and he 
has lots of them — to perform ina 
revue-like show featuring holiday 
tunes, original material, and cover 
songs. In between performances, 
Gibbs takes the mic, and adds char- 
acter to the evening without any in- 
hibition. This year’s lineup includes 
the blues-rocking Parker Brothers, 
punk rocker Spike Slawson’s Uke 
Hunt project, the Weavers LLC 
(from The Best Show), singer-song- 
writers Mark Eitzel and Chris Von 
Sneidern, and others — including 
surprises. It all benefits the San 
Francisco-Marin Food Bank, so at- 
tendees should bring a nonperish- 
able food item. 

Parker Gibbs will present 
his 2015 Holiday Craptacular 
at 7 p.m. Sunday, Dec. 20, at 
the Make-Out Room, 3225 
22nd St., S.E $15 plus a non- 
perishable food item; 415-647- 
2888 or makeoutroom.com. 
Anita Katz 


OTHER WORTHY EVENT THIS WEEK 
Music 


“Wintersongs Community 
Sing,’ a beautifully inclusive pro- 
gram of social songs taught on the 
spot by renowned Eastern Euro- 
pean women’s chorus Kitka, starts 
at 5 p.m. at Preservation Park, 668 
13th St., Oakland. Free; 510-444- 
0323 or kitka.org. 


Wednesdays-Sundays. 30 Years of Collecting Art 
That Tells Our Stories: Elisabeth Cornu curates a 
selection of visual art that recalls scenes from 
the heady, hot, turbulent days of gay life from the 
1960s to the 1990s. Mondays, Wednesdays-Sundays. 
4127 18th St., S.F., 621-1107, glbthistorymuseum.org. 


Legion of Honor. Breguet: Art & Innovation in Watch- 


making: Tuesdays-Sundays. Continues through Jan. 
10. Bowles Porcelain Gallery: Porcelain from England 
and continental Europe. Tuesdays-Sundays. The Salon 
Doré: Recently restored, this installation recreates 
the extravagant French Neoclassical interior of the 
Hotel de la Trémoille in Paris. tuesdays-Sundays. 100 
34th Ave., S.F., 750-3600, legionofhonor.famsf.org. 


Main Library, Skylight Gallery. Company's Com- 


ing: The exhibition includes PPIE artifacts, and 
souvenirs. Through Dec. 31. free. 100 Larkin, S.F., 
557-4277, sfpl.org. 
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Museum of the African Diaspora. Alison Saar: ‘“Bear- 
ing’: Saar utilizes manipulated materials such as 
glass and tar and found objects such as sugar sacks, 
mops, and raw cotton to merge the historical past 
with contemporary bodies. The historical attach- 
ments associated with such materials provoke 
conversation about the burdens endured by African 
Americans stemming from the legacy of slavery 
and racial discrimination, both past and present. 
Wednesdays-Sundays. Continues through April 16. 
$5-$10. 685 Mission, S.F., 358-7200, moadsf.org. 

Oakland Museum of California. Bees: Tiny Insect, 
Big Impact: With bee populations declining across 
the nation, this family friendly exhibit acts as 
both an introduction to these striped insects and 
a wake-up call about their ecological importance. 
Wednesdays-Sundays. Continues through July 24. 
Pacific Worlds: From historical artifacts to contem- 
porary artwork, this exhibit honors the ongoing 
influence of Pacific Islander cultures in California. 


Wednesdays-Sundays. Continues through Jan. 3. 
Rituals + Remembrance: Celebrating the theme of 
memorial across cultures, the 21st annual Dias de 
los Muertos (Days of the Dead) exhibition, Rituals 
+ Remembrance, explores how Latin American, 
Filipino, Hawaiian, Japanese, Chinese and other 
communities view death, memory, and healing. 
Featuring artists Nancy Hom, Lilli Lanier, Yvonne 
Escalante, Charles Valeroso, Bryan Keith Thomas, 
Daniel King (aka Safety First), Paco Garcia, Melanie 
Cervantes, and Jesus Barraza, as well as installations 
created by MetWest High School, Sankofa Academy, 
and the Alameda County Public Health Department. 
Saturdays, 11 a.m.-9 p.m.; Saturdays, Sundays, 10 
a.m.-6 p.m.; Wednesdays, Thursdays, 11 a.m.-5 p.m. 
Continues through Jan. 3. $15.95. museumca.ora/. 
1000 Oak, Oakland, 510-238-2200, museumca.org. 


Palace of Fine Arts. City Rising: San Francisco and the 


1915 World's Fair: To commemorate the centennial of 
the Panama-Pacific International Exhibition, >> 
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@ EXIT THEATER 
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MONDAY 


Tour 


FLAME OF THE 
BARBARY COAST 


Last year, Phillip Margulies pub- 
lished Belle Cora, a well-researched, 
well-crafted fictional memoir about 
a real-life San Francisco madam. 
Beyond her rise to privilege and re- 
spectability during the Gold Rush, 
the facts about Cora are few. In 
1855, it was recorded that the wife 
of a U.S. Marshal demanded she be 
ejected from a society playhouse. 
Two days later, Cora’s lover, an Ital- 
ian gambler, was arrested for the 
Marshal’s murder. Reading be- 
tween the lines of the short news- 
paper article, it is clear that 
Christian respectability and hypoc- 
risy had come to the city, but the 
Barbary Coast would not be easily 
tamed. During Bawdy & 
Naughty Historic Walking 
Tour, a two-block stroll through 
the heart of a long-gone red-light 
district where gambling, vigilante 
justice, prostitution, and opium 
were once more common than 
laundry, we will learn how dance- 
hall workers were regularly rousted 
as pickpockets and wild women like 
Philomena Falkner, “the Galloping 
Cow,’ targeted drunken sailors. We 
will also learn more about the real 
Belle Cora and her brilliant and 
more powerful Cantonese counter- 
part, Ah Toy, who ran a chain of 
brothels beyond the control of Chi- 
nese tongs until 1854, when an- 
ti-prostitution laws began wresting 
power from those formidable ladies 
of the night who held more than 
the ear of the city’s most promi- 
nent gentlemen. 

The Bawdy & Naughty Historic 
Walking Tour starts at 11 a.m. at 
Kearny Street and Maiden Lane, 
S.F. Free; 415-557-4266 or sfci- 
tyguides.org. Silke Tudor 
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OTHER WORTHY EVENT THIS WEEK 


Davern 
Wright's 
Cratchit 


— oe ~— | 
mellopix.com 


Theater 


Monday Night PlayGround Holi- 
day Extravaganza, the best six 
short plays on the month’s theme 
chosen for staged readings by the 
Bay’s leading “playwright incuba- 
tor,’ starts at 8 p.m. at Berkeley 
Rep, 2025 Addison Street, Berke- 
ley. $15-$20; 415-992-6677 or 
playground-sf.org. 





the California Historical Society presents an exhibit 
featuring vintage images, an animated video, illus- 
trated map, architectural remnants from the fair, 
and the PPIE’s last remaining structure, the Palace 
of Fine Arts itself. Through Jan. 10, 2016, 9 a.m.-5 
p.m. Free. californiahistoricalsociety.org. 3301 Lyon, 
S.F., 567-6642, palaceoffinearts.org. 

Randall Museum. Meet the Animals: Live presenta- 
tions about the animals who live at the museum. 
Saturdays, 1la.m. Free. 199 Museum, S.F., 554-9600, 
randallmuseum.org. 

Randall Museum ®@ Mission Art Center. Drop-In 
Science Workshop: Each week kids and parents 
can participate in artistic activities that illuminate 
some aspect of science. Saturdays, 10:30 a.m. $3- 
$5. Meet the Animals: Though the Randall's regular 
facilities in Corona Heights are temporarily closed, 
the animals who live at the museum will make weekly 
trips down to the Mission for free live presentations. 
Saturdays, 11 a.m. Free. Drop-In Art Workshop: Get 
creative with arts and crafts projects for children 
and parents alike. Saturdays, 1 p.m. $3-$5. 745 Treat, 
S.F., 554-9600, randallmuseum.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: Historic 
memorabilia, nautical artifacts, slide presentations, 
and large-scale decorative installations recreate 
the sights and sounds of San Francisco's bustling 
shipping and fishing industries in this free daily 
exhibit. Daily, 9:30 a.m.-5 p.m. Free. 499 Jefferson, 
S.F., 447-5000, nps.gov/safr. 

SFMOMA Artists Gallery (Fort Mason, Bldg. A). ‘The 
Forty Part Motet’’: A stunning sound installation 
composed of 40 speakers, each of which delivers 
a distinct voice from the Salisbury Cathedral Choir 
performing Thomas Tallis's 16th-century composition 
Spem in Alium. Through Jan. 18, 2016. Free with RSVP. 
2 Marina Boulevard, S.F., 441-4777, sfmoma.org. 

USS Hornet Museum. Living Ship Day: A monthly 
round of historical re-enactments, guest speakers, 
live bands, and naval nostalgia. Third Saturday of 
every month, 10 a.m.-5 p.m. Pier 3, Alameda Point, 
Alameda, 510-521-8448, uss-hornet.org. 

The Walt Disney Family Museum. Disney & Dali: 
Architects of the Imagination: Go ahead and file 
this one under “Strange Bedfellows”: California's 
Disney Family Museum and Florida's Dali Museum 
join forces to shed light on the unexpected friendship 
between the kiddie cartoon pioneer and the world 
famous Surrealist weirdo, as evidenced by letters, 
photos, paintings, sketches, and multimedia entries, 
including glimpses at an unfinished animation 
project that may have been even stranger than 
Fantasia. Mondays, Wednesdays-Sundays. Continues 
through Jan. 3. 104 Montgomery, S.F., 345-6800, 
waltdisney.org. 

Yerba Buena Center for the Arts. Murmur Wall: Lo- 
cated by the YBCA steps at 701 Mission, this Future 
Cities Lab installation lights up as it incorporates 
local trending search engine results and social media 
postings. Onlookers can offer their own contribu- 
tions, which feed into the data stream, light up the 
sculpture, and reflect the city's volatile internet 
habits. Through May 31, 2017. Free. Lightswarm: 
This suspended window sculpture turns the YBCA’s 
glass wall into a glowing parade of sound-sensing 
lights that changes with the movements of nearby 
people and things. Through Oct. 31, 2016. Free. 701 
Mission, S.F., 978-2787, ybca.org. 


THEATER 


“Avenue Q”: Music, Lyrics and Original Concept By 
Robert Lopez and Jeff Marx. Book by Jeff Whitty. 
Directed by Dennis Lickteig. Music Direction by 
Ben Prince. Orchestrations and Arrangements 
Stephen Oremus. Through Jan. 31, 2016, $25-$45. 
New Conservatory Theatre Center, 25 Van Ness, S.F., 
861-8972, nctcsf.org. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbab- 
ylon.com. Club Fugazi, 678 Green, S.F., 421-4222, 
beachblanketbabylon.com. 

“A Christmas Carol’: By Charles Dickens. Adapted 
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by Carey Perloff and Paul Walsh. Music by Karl Lun- 
deberg. Choreography by Val Caniparoli. Directed 
by Domenique Lozano. Through Dec. 27, $25-$180. 
American Conservatory Theater (A.C.T.), 415 Geary, 
S.F., 149-2228, act-sf.org. 


“Disgraced”: A Pulitzer Prize-winning drama by 


Ayad Akhtar which explores identity politics and 
Islamophobia through the course of a dinner party 
Through Dec. 20, $15.50-$57. Berkeley Repertory 
Theatre, 2025 Addison St., Berkeley, 510-647-2949, 
www.berkeleyrep.org. 


Foodies! The Musical: A musical comedy revue of 


songs and sketches that take a humorous look at 
the current food scene. Fridays, Saturdays, 8 p.m., 
$34, foodiesthemusical.com. Shelton Theater, 533 
Sutter, S.F., 882-9100, sheltontheater.org. 


“Forever Tango”: Featuring Anna Trebunskaya and 


TUESDAY 


Game 


SURVEY SAYS! 


There was a lot to think about in 
2015. On the upside, Caitlyn Jen- 
ner emerged; same-sex marriage 
passed; and we can (almost) go to 
Cuba for honeymoons. On the 
other side, Paris and Beirut were 
hit by suicide bombers; Freddie 
Gray died in police custody; the U.S. 
was plagued by mass shootings and 
Donald Trump; an earthquake dev- 
astated Nepal; Charlie Hebdo and 
Kenya's Garissa University were at- 
tacked; and Spock, Saruman, and 
Dr. Zhivago all died. With neither 
Jon Stewart nor Stephen Colbert’s 
fake news to put all this in perspec- 
tive, we're having trouble letting go 
and having fun. Thankfully, the Big 
Quiz Thing — the multimedia 
trivia game show that has been 
packing clubs in NYC for 12 years 
— hit town this summer, and 
they’re offering closure with re- 
wards for the 2015 Flashback 
Trivia-o-Rama. Hosted by Noah 
Tarnow, the inarguably dynamic 
quizmaster who started it all, 
B.Q.T. promises bells, whistles, 
buzzers, and videos during five ri- 
otous rounds. This is your chance 
to trade in all those nasty headlines 
for cool prizes from Green Apple 
Books, the Bay Area Derby Girls, 
Pacific Pinball Museum, or Illusive 
Comics. 

Trivia-O-Rama starts at 7 
p.m. at Neck of the Woods, 406 
Clement St., S.F. Free; 415-387- 
6343 or neckofthewoodssf.com. 


Silke Tudor 
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OTHER WORTHY EVENT THIS WEEK 


Comedy 


Jackie Beat: White or Dark 
Meat, a one-queen show that is 
like Pepcid for holiday cheer, pre- 
sented by drag superstar cum Dirty 
Sanchez vocalist at 6:30 p.m. at Oa- 
sis, 298 11th St., S.F $25-$35; 415- 
795-3180 or sfoasis.com. 
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Theater 


THE GANG’S ALLHERE 


Peanuts creator Charles Schulz died 
15 years ago, but Charlie Brown, 
Snoopy, and other characters from 
the comic strip are living on in vari- 
ous media. Kids enjoy the gang’s ad- 
ventures on a child’s level; adults 
relate to Charlie Brown as the per- 
sonification of insecurity and fail- 
ure. Celebrating its 50th 
anniversary, the TV special A Charlie 
Brown Christmas remains a seasonal 
favorite. Charlie Brown’s attempt to 
revive the holiday spirit with a 
sad-looking, undersized tree is a 
scene for the time capsule, and a live 
version of the show has returned to 
the San Francisco Symphony 
stage. A Charlie Brown Christ- 
mas — Live includes theatrics, 
song and dance, animated back- 
grounds, and the symphony and 
chorus performing Vince Guaraldi’s 
famed jazzy score. Jodi Benson, the 
voice of Ariel in the animated 
movie The Little Mermaid, is aboard 
this year, singing holiday songs. 

A Charlie Brown Christ- 
mas — Live will be performed at 2 
and 7:30 p.m. Wednesday, Dec. 
23, and 2 p.m. Thursday, Dec. 24, 
at Davies Symphony Hall, 201 
Van Ness Ave., S.F. $15-$95; 415- 
864-6000 or sfsymphony.org. 
Anita Katz 


OTHER WORTHY EVENTS THIS WEEK 


Music 


“Justin Frahm’s Seasonal 
Melancholic Disorder Show,’ 
featuring Anna Hillburg, James 
Finch Jr., and special guests, be- 
cause nothing says happy holidays 
like the sad songs, strong booze, and 
free dessert served at 8 p.m. at Rite 
Spot, 2099 Folsom St., S.F. Free; 
415-522-6066 or ritespotcafe.net. 


Lydia 
Popovich 





Storytelling 


“The Naughty List,” slices of 
real life shared by proven storytell- 
ers Gina Gold, Lydia Popovich, El- 
oisa Bravo, Mosa Maxwell Smith, 
and Ruby Gill, starts at 8 p.m. at 
Doc’s Lab, 124 Columbus Ave., S.E 
$10-$15; 415-649-6191 or 
docslabsf.com. 
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Dmitry Chaplin. Dec. 20-Jan. 10. Herbst Theatre, 
401 Van Ness, S.F., 392-4400, www.sfwmpac.org/ 
herbst/ht_index.html. 


“A Gentleman's Guide to Love & Murder”: A music 


comedy and 2014 Tony Award Winner. Through Dec. 
27, $45-$75. Golden Gate Theatre, 1 Taylor, S.F., 
551-2000, shnsf.com. 


Holiday Extravaganza: Monday Night PlayGround 


Holiday Extravaganza, the best six short plays on 
the month's theme chosen for staged readings by the 
Bay's leading “playwright incubator.” (Silke Tudor) 
Mon., Dec. 21, 8 p.m., $15-$20. Berkeley Repertory 
Theatre, 2025 Addison St., Berkeley, 510-647-2949, 
www.berkeleyrep.org. 


“How to Succeed in Business Without Really Try- 


ing”: A comical musical on big business following 
the rise of J. Pierrepont Finch up the corporate 
ladder. Music and lyrics by Frank Loesser. Book by 
Abe Burrows, Jack Weinstock, and Willie Gilbert. 
Directed by Matthew McCoy. Musically directed by 


Jon Gallo. Choreographed by Aejay Mitchell. Dec. 
17-19, 8 p.m.; Sat., Dec. 19, 2 p.m., $35-$60. Marines’ 
Memorial Theatre, 609 Sutter, S.F., 673-6672, 
marineclub.com/theatre.php. 


The Hypocrites’ “Pirates of Penzance”: Music by Ar- 


thur Sullivan. Directed and adapted by Sean Graney. 
Co-adapted by Kevin O'Donnell. Co-directed by Thrisa 
Hodits. Music direction by Andra Velis Simon. Tues- 
days, Fridays, Saturdays, 8 p.m.; Saturdays, Sundays, 
2 p.m.; Wednesdays, Sundays, 7 p.m. Continues 
through Dec. 20, $29-$89, www.berkeleyrep.org/. 
Osher Studio, 2055 Center, Berkeley. 


“The Little Prince’: Antoine de Saint-Exupéry's The 


Little Prince, a sad tale of a young prince who has 
fallen on an alien planet — not wholly unlike the 
exiled French aviator who penned the story in 1943 — 
comes to the stage. Saturdays, 3:30 p.m.; Saturdays, 
Sundays, 11 a.m. &1p.m. Continues through Dec. 20, 
$18-$22. Marin Theatre Company, 397 Miller, Mill 
Valley, 388-5200, marintheatre.org. 


Monday Night Marsh: Musicians, actors, performance 


artists, and others take the stage at this regular 
staging of works in progress. Mondays, 7:30 p.m., 
$7. The Marsh Theater, 1062 Valencia, S.F., 826-5750, 
themarsh.org. 


“The Mousetrap”: Agatha Christie’s The Mousetrap, 


the longest-running show in theatrical history, brings 
the Monskwell Manor murder to the Bay Area. (Silke 
Tudor) Sundays, 5 p.m.; Through Dec. 17, 7 p.m.; 
Through Dec. 19, 8 p.m.; Sat., Dec. 19, 3 p.m.; Wed., 
Dec. 23, 7 p.m.; Saturdays, 8 p.m.; Through Dec. 31, 
7 p.m.; Sat., Jan. 2, 3 p.m. Continues through Jan. 
9, $5-$40. The Ashby Stage, 1901 Ashby, Berkeley, 
510-841-6500, www.shotgunplayers.org. 


“Mythbusters: Jamie and Adam Unleashed”: A 


live stage show of unorthodox experimentation 
and dubious audience participation starring Jamie 
Hyneman and Adam Savage. (Silke Tudor) Sat., Dec. 
19, 8 p.m., $50-$175. Orpheum Theatre, 1192 Market, 
S.F., 551-2000, shnsf.com. 


“SubUrbia”: A play on the life of 20-somethings and 
the reality of the American Dream. By Eric Bogosian. 
Through Dec. 19, 8 p.m., $12-$22. Bindlestiff Studio, 
185 Sixth St., S.F., 255-0440, bindlestiffstudio.org. 

“Super Food”: The Musical: Dance, music and 
the celebration of food. Through Dec. 19, 8 p.m., 
$20, 800-838-3006. Exit Theatre, 156 Eddy, S.F., 
theexit.org. 

“Super Food, The Musical’: Celebrating performance, 
traditional African farming, and food, along with 
cultural traditions, farming songs, drumming, and 
storytelling. Featuring Sia Amma, Alhassane Camara, 
and Mory Fofana. Dec. 17-19, 8 p.m., $20. Exit Theatre, 
156 Eddy, S.F., 673-3847, theexit.org. 

The Horse's Ass and Friends!: By Megan Cohen. 
Directed by Ellery Schaar. Starring Marlene Yarosh, 
Indiia Wilmott, Katharine Otis, Evan Johnson, Ryan 
Hayes, Christy Crowley, Paul Rodrigues, Danielle 
Gray, and Becly Raeta. Dec. 17-19, 8 p.m., $10-$30. 
Exit Theatre, 156 Eddy, S.F., 673-3847, theexit.org. 


IN THE MIDST OF WAR, FEAR, AND PLANETARY CRISIS ... 


NEW HOPE IS IN THE WORLD 





A TALK AND VIDEO PRESENTATION 


Saturday, December 19th at 2:00pm 


FREE ADMISSION 


VENUE 

SF Main Public Library 
Koret Auditorium 

100 Larkin St. @ Grove 


CONTACT 
Share-international-west.org 
(510) 841-3738 








Humanity at the crossroads — In all history there has never been a time 
like the present. Never has there been the same potential for change. 


Into a dangerously divided world steps Maitreya, the World Teacher, and 
his group of similarly enlightened Beings, the Masters of Wisdom. They 
are here to help us create a new civilization based on sharing and justice. 


“Sharing and justice, brotherhood and freedom are not new concepts. 
From the dawn of time mankind has linked his aspiration to these 

beckoning stars. Now, my friends, shall we anchor them in the world.” 
— Maitreya, the World Teacher 


Speaker Monte Leach is the United States editor of Share International magazine. 
Presented by Share International USA, a nonprofit network of volunteers. 
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RS AAU ATU CARRY THAT WEIGHT 
J U n ( 


Alison Saar’s show at MoAD reckons with the enormousness (and the enormity) of the history of how America treats its black citizens. 


By Jonathan Curiel 


Her feet dangling in the air, a 
young black girl sits on a swing, holding 
onto the ropes that give her the ability 
to fly joyously through the air. But 
where is the joy? Why is she nude? And 
why are a rusted frying pan, a spatula, 
old boxing gloves, and other detritus 
balancing the swing? 

Alison Saar’s sculpture is a torrent 
of questions and an opera of inference 
that narrates the history and legacy of 
race in America. Saar made Weight in 
2012, a year before the “Black Lives 
Matter” movement mobilized street 
protests over the killings of black 
Americans, and although her new 
exhibit at the Museum of the African 
Diaspora touches on some of that 
movement’s themes, Saar’s art is 
much more reflection than rage. 

The rage is there — implicitly. But 
at MoAD, we get a chance to step back 
and connect the dots, pivoting from 
the early 17th century, when African 
slaves were first brought in chains to 
American shores, to the early 21st 
century, when black integration into 
American life remains as complicated 
as ever. 

Saar began Weight in the aftermath 
of Barack Obama’s election. While 
many Americans debated whether the 
country had entered a “post-racial” 
epoch, hate oozed out in the open like 
never before, even as Obama’s po- 
litical triumph galvanized the hopes 
of idealists and liberals. The girl in 
Weight is sitting on a cotton scale, and 
the artwork’s other implements were 
also used in slavery times. 

“Weight converged with the news 
and my own personal experience,” 
Saar says in a phone interview from 
her home in Los Angeles. “I’d done 
a show called ‘Still..” that was a 
response to all of the hatred, espe- 
cially now that all of that is so easily 
accessible on the internet and social 
media. It got me angry and discour- 
aged and frightened. So I had started 
creating pieces that were a response 
to that. Obama’s election opened up 
this whole flood [of racism]. Weight 
was really a response to working at 
this art [in a] high school, and these 
students were really phenomenal. 
Many of them got scholarships, but 
they couldn't do it because they didn’t 
have the money, or they had to help 
support their family. This was a high 
school that works with lower-income 
families in downtown Los Angeles. 

It broke my heart that they’re still 
expected to be housekeepers like their 
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mothers or laborers like their fathers. 
We think we’ve moved beyond that, 
and we haven't.” 

Women are an especially strong 
focus of “Alison Saar: Bearing,” includ- 
ing the woodcut called Shorn, which 
has a naked black woman — bathed in 
blood-red skin — holding the tresses 
that once adorned her head, and the 
sculpture Mammy Machine, where a col- 
lection of rubber breasts (activated by a 
pump that museum-goers can squeeze) 
sprays water into a bucket below. 

Saar’s artwork is full of double 
meanings that evoke the past and 
present. Mammy Machine is a com- 
mentary on how difficult it has been 
for African-American women to find 
jobs. It’s also a commentary on the 
“mammy’” role that black women 
played as nurturers for white planta- 
tion families in the Antebellum South. 
Sold for more than a century, the 
packaging of Aunt Jemima pancake 
mix originally featured a large, hap- 
py-go-lucky black woman, a legacy of 
the Jim Crow era. Saar’s mother, the 
celebrated African-American artist 
Betye Saar, critiqued the imagery of 
Aunt Jemima with her 1972 work, The 
Liberation of Aunt Jemima, which fea- 


tures one Jemima figure holding both 
a broom and a shotgun, and another 
wearing a black skirt in the form of a 
black fist. 

Betye Saar’s genre was more obvi- 
ously protest art, and The Liberation of 
Aunt Jemima was (and still is) an im- 
portant work that embodies the Black 
Power movement of the early 1970s. 
Alison Saar, who was then a teenager, 
is now almost 60, with two grown 
children of her own (both artists). Her 
legacy of success includes a Guggen- 
heim grant, National Endowment for 
the Arts fellowships, and past exhibi- 
tions of her work in the Smithsonian, 
the Metropolitan Museum of Art, 
New York’s Museum of Modern Art, 
and the Whitney Museum of Ameri- 
can Art (including the 1993 Whitney 
Biennial). Alison Saar’s most visible 
public commission is her Harriet Tub- 
man Memorial — a colossal sculpture 
in Harlem that has the abolitionist 
heading south, to where she rescued 
scores of slaves in the mid-1800s. 

Nature has a pull for Saar and her 
art subjects, and she frequently depicts 
women enmeshed in or emerging 
from vines and the earth. As the arts 
of Africa influenced 1920s German 





Courtesy of L.A. Louver 


Weight, by Alison Saar. 


Expressionism, so are they a strong 
influence on Saar. Many of the women 
in her art are stripped of their cloth- 
ing, but there’s a “so what?” defiance to 
their poses, and an implicit reference 
to the 19th-century colonial practice 
of displaying African women nakedly 
in public. Saartjie Baartman, the South 
African exploited as “Hottentot Venus” 
for customers in 1800s London, could 
not even find dignity in death, as Paris’ 
Museum of Man (Musée de l Homme) 
openly displayed her genitalia. 

“I’m trying to remove them from 
this realm of being observed,” Saar 
says. ‘I think of those really beautiful, 
but disturbing, photographs of slaves 
with scars on their back. They are 
these clinical observations, where the 
slaves are being scrutinized in this 
pseudoscience, where they’re being 
looked at as ‘others’ and ‘oddities.’ In 
Victorian times, it was a freak show 
if you look at Saartjie Baartman and 
how she was put on display, and her 
private parts were put on display in 
a jar at Musee de |’Homme until the 
1970s. My idea is to make the viewer 
self-conscious, and for the viewer to 
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see beyond the naked body — that 
there’s a strength there, or that 
there’s a determination, or a powerful 
story behind this image. It’s tricky not 
to fall into the cage that it’s trying to 
bust out of.” 

One of the works in “Alison Saar: 
Bearing” is Black Lightening. It fea- 
tures a bucket and mop that evoke 
Gordon Parks’ iconic 1942 photo- 
graph American Gothic, which shows 
janitor Ella Watson posing with a 
mop and broom before a giant Amer- 
ican flag. Parks’ photo was a searing 
portrait of America’s treatment of its 
black citizens, and the limited oppor- 
tunities for good work. Black Lighten- 
ing also has boxing gloves that area 
part of Weight, and the gloves hint at 
the narrow work options that society 
has for many black men. 

“There’s this mindset that black 
males are suitable for two lines of 
work — that they can play sports 
and be entertainers or make music, 
or they can be janitors or do hard la- 
bor,” Saar says. “Being president isn’t 
in that spectrum. This comes out of 
people’s unwillingness to accept an 
African-American as president, even 
though Obama was elected. There was 
this idea that he was incapable of do- 
ing the job, and people still feel that 
way. It often comes down to, sadly 
enough, a racial bias.” 

Still, for African-American artists 
like Alison Saar, there seems to be more 
opportunity than ever. Last month, The 
New York Times wrote about how Amer- 
ican museums like MOMA and the 
Metropolitan are acquiring and exhib- 
iting more work by 20th-century black 
American artists. The article quoted 
Betye Saar, and both Alison and her 
mother were featured in an accompany- 
ing online video. “The art world,” Alison 
Saar tells SF Weekly, “has a tendency to 
play these games as to what’s cool and 
not cool. It will be really cool to show 
black artists now, but at some point, it 
may be not so cool. At the 1993 Whit- 
ney Biennial, there was all this backlash 
about, ‘Well, this is just the PC version 
of the Biennial, and none of these art- 
ists really merit to be seen, and ‘White 
artists are being excluded.’ I’m always 
waiting for the other shoe to drop 
instead of assuming that this is going 
to be business as usual. I hate to sound 
like such a pessimist.” 


“Alison Saar: Bearing” 
Through April 3 at the 

Museum of the African Diaspora, 
685 Mission St., S.F; $5-$10; 
415-358-7200 or moadsf.org. 
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Know Your Street Art 


Hope for the 
World Cure 


3576 16th St. (by Market) 


In 1998, 2.5 million people 
around the world died from AIDS, and 
5.8 million people — including 500,000 
under the age of 15 — became newly in- 
fected with the HIV virus. That was also 
the year Susan Cervantes created her 
mural, Hope for the World Cure, on the 
outer wall of the Bagdad Cafe, in the 
heart of the Castro, where the AIDS cri- 
sis had hit particularly hard. 

Although the number of global 
annual deaths and infections has fall- 
en, there is still no cure or vaccine for 
AIDS. Cervantes’ artwork is a tribute 
to those who’ve died, and to those 
with the disease who are living with 
it. “It still applies,” Cervantes says of 
her mural. 

About 20 of the artists who helped 
Cervantes design and plan Hope for 
the World Cure had the disease, and for 
some, contributing to its creation was 
a challenge. 

“There were two or three tiers of 
scaffolding,” Cervantes remembers, 
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Connor Hunt 


“and some of them were not physically 
capable of getting all the way up to 
reach their parts, and some of them 
were so weak that they had to have 
their oxygen with them while they 
were painting. We invited a lot of 
people from the community to come 
and paint it, and there were about 85 
people that day. We got it completed in 
almost one day.” 

Cervantes is the founder and direc- 
tor of Precita Eyes Muralists, a long- 
time arts organization in the Mission 
District. Even with her reputation, 
and the cause of her art and the com- 
munity behind it, “it was really, really 
hard for us to find a wall that would 
allow our message to be put up. After 
talking to different owners, this was 
the one owner who responded and 
allowed us to put whatever we wanted 
to reflect the theme of AIDS.” 

While the Bagdad Cafe is now gone 


— it’s currently another eatery called 


Ovok — the mural remains in place, 
with its bright colors, provocative 
messages (“How many more?”), and 
its mix of faces, ribbons, hearts, and 
AIDs symbols. 

“It’s a good thing to be there — for 
people to know what really happened 
and how people felt,” Cervantes says. 
“There aren’t too many murals around 
with that theme left in the Castro.” JC 
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Centerfolds invites you to our 


NakedNewyY earsEveBash 


THURSDAY DECEMBER 31ST 
9PM - 2AM 





«+ Ask management for your invite --- 


Thank you for being a loyal customer! 


Complimentary Champagne, Appetizers 
e Party Favors included 


Management, Staff 
ex Entertainers 
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The Meaning 
of Dec. 17 


When I first heard that Shan- 
non Williams had passed away, I didn’t 
believe it. [had seen her less than a 
month prior, rocking her signature 
Gothic-MILF look, all big smiles and 
warm hugs. 

For years, Williams was instru- 
mental in organizing the annual 
International Day to End Violence 
Against Sex Workers on Dec. 17. 
When she passed away shortly after 
the 2014 event from complications 
with a newly discovered brain tumor, 
it rocked the Bay Area sex work com- 
munity hard. I met Williams years 
ago while attending my first meeting 
of the Sex Workers Outreach Project, 
of which she was treasurer. Facing 


a 2003 arrest during a prostitution 
sting, Williams committed 
herself to the sex work- 
er rights movement. 
I still don’t quite 
believe she won’t 
be with us at 
this year’s 
memorial. In- 
stead, we will 
light a candle 
and speak her 
name along- 

side the names 
of others who 
passed on this 
year. 

Sex workers and 
their allies will gather 
together on Thursday in 
bars, community centers, parks, 
courthouses, and homes across the 
globe to mourn the more than 120 
'y sex workers who were lost this year, 
most of them the victims of violence 
and murder. The global movement, 
which was founded by San Francisco 
sex worker rights advocates Robyn 
Few and Dr. Annie Sprinkle in 2003, 
now boasts more than 50 events in 
locations all over the world. 

Locally, the Erotic Service Provid- 
ers Legal, Education and Research 
Project has coordinated a demon- 
stration and press conference in 
front of Oakland’s federal building 
on the morning of Dec. 17, part 
of the crusade against California's 
prostitution laws. This year’s San 
Francisco memorial will be held at 
the much beloved and soon to be 
displaced Center for Sex and Culture, 
a community center, venue, library, 
and archive of the ongoing sexual 
revolution. Since Twitter’s head- 
quarters took up shop just around 
the corner, the CSC — along with its 
neighbor, the St. James Infirmary, 
an occupational peer health clinic 
serving sex workers — is now looking 
for a new home in 2016. 
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merciless scrutiny in the aftermath of 
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“The hostility of the real estate 
market in San Francisco today is 
resulting in widespread nonprofit 
displacement,” St. James’ executive 
director Stephany Ashley said in a 
statement in October. Both orga- 
nizations are using crowd-funding 
campaigns to support the move. 

Leading up to the big day, the lo- 
cal chapter of the Sex Workers Out- 
reach Project has been posting daily 
infographics on its Facebook page 
about how criminalization contrib- 
utes to the violence sex workers face. 
The numbers are sobering: Here in 
the United States, where sex work is 
still illegal, the rate of assault for sex 
workers is a shocking 40 times higher 
than it is in the United Kingdom, 
where sex work is legal. 

Seventeen percent of sex worker 
murder cases this year were linked 

to serial killers, who 
often target sex 
B> workers because 
they assume they 
will have a better 
chance of getting 
away with it. 
Under the current 
criminalized 
system, sex 
workers’ ac- 
cess to justice 
is incredibly 
compromised, 
and when law 
enforcement is 
involved, they 
often cause more 
se harm than good. In 
er rape cases involving 
Chicago street prosti- 
tutes, 25 percent of victims 
identified the rapist as a police offi- 
cer. Thirteen percent of the United 
States is black, and only 0.3 percent 
are transgender, and yet 41 percent 
of the sex workers murdered this 
year were black, and one third of 
them were transgender. 

This violence is not just about sex 
work stigma; it is one of the many 
symptoms of the racism, classism, 
and transphobia that plague our 
legal system and our society. 

Honoring the sex workers who 
have lost their lives this year is only 
part of the power of Dec. 17. This 
day is also meant to help reaffirm 
and strengthen our commitment to 
fight toward the worldwide decrim- 
inalization of sex work. As we read 
each slain sex worker’s name, we 
must sit with the sickening reality 
that to many in this world, sex work- 
ers are reviled and disposable. And 
yet, this somber day that sometimes 
shakes my core with fear and de- 
spair, is also a day of solidarity, and 
even celebration, of our fierce and 
fragile community that is so resilient 
even in the face of so much sadness. 
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FILM REVIEWS 


“VERY VERY FUNNY. 
With a wicked rat-a-tat energy.” 
Entertainment 


CHRISTIAN 





Star Wars: The Force Awakens 
Rated PG-13. Opens Thursday at the 
Alamo Drafthouse New Mission, the 
AMC Metreon 16, the Century San 
Francisco Centre 9, the AMC Van Ness 
14, the Sundance Kabuki Cinemas, 
the Presidio, andthe Balboa Twin. 
To call J.J. Abrams’s Star Wars: The Force 
Awakens the best Star Wars film since 
1980's The Empire Strikes Back may not 
seem like a high bar, considering the 
drop-off in quality after that first se- 
quel. But The Force Awakens really is the 
best Star Wars film since Empire, and 


Awakens is designed to be followed by 
a sequel. What does matter is that, 

of the canonical films, it’s the first in 
which the humans actually behave 
and talk like recognizable people. 

It’s appropriate that the first mo- 
ment released to the public way back 
in November 2014 was of Finn (John 
Boyega) suddenly entering the frame 


from below, sweaty and out of breath. 


We hear Boyega’s heavy breathing 
throughout The Force Awakens as 
much as if not more than Darth Vad- 
er’s in the original film — and where 


the Hero’s Journey in Finn’s arc — it’s 
called the mono-myth for a reason — 
but his actions seem more motivated 
by a relatable, character-driven panic 
than the dictates of the script. Ford 
seems invested in Han Solo to an 
unprecedented extent, and he doesn’t 
revisit his actorly tic of constantly 
pointing at himself. (Re-watch the 
first film. He did it all the time.) 

Carrie Fisher famously said 
that when she read the first Star 
Wars script, she wanted to play Han 
Solo because Han was a better part. 


FROM THE AUTHOR OF 


‘MONEYBALL? | 
AND 
‘THE BLIND SIDE’ | 


But even with Ford around as Han, 
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didn’t hold her own, but Rey often RESTRICTED 
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that was an affectation of sorts, here 
it’s key to his character. Finn is in over 
his (mostly maskless) head big time, 
as he gets involved with the struggle 
against the Empire-redux First Or- 
der, along with scavenger Rey (Daisy 
Ridley), and the reluctantly returning 
Han Solo (Harrison Ford) and Chew- 
bacca (Peter Mayhew). There’s hints of 


the high point of Abrams’s compara- I yt Fh 
tively brief filmography. 
The mechanics of the plot are 
not especially important. It’s a Star ES 
Wars movie that works from the blue- 
print of the original trilogy, and more 
so than any of those films — even Em- 
pire, which at the time was a bigger 


gamble than the first film — The Force 


drives the story — and occasionally 
the Millennium Falcon. 

There are CGI creatures and vistas, 
to be sure — that instantly iconic 
beached Star Destroyer wasn’t built 
out in the desert for real — but the 
advancements in visual effects in the 
decade since Revenge of the Sith result 
in a film that feels grounded even 
in scenes that were necessarily shot 
against a greenscreen. (That’s still easy 
to screw up, as evidenced by Peter 
Jackson’s Hobbit films.) The actions 
have weight and consequences, and 
the screen time given to light saber 
shenanigans is borderline restrained. 

The extent to which The Force 
Awakens sticks the landing is some- 
thing that should be savored before 
further sequels and spinoffs start 
piling up. And, for those looking for 
spoilers: BB-8 is indeed totes adorbs, 
and Stormtrooper Wilhelm gets his 
ass kicked again. Poor guy, it happens 
every time. Sherilyn Connelly ~ 


EXCLUSIVE ENGAGEMENT NOW PLAYING 
SAN FRANCISCO AMC Metreon 16 amctheatres.com 
EHVERYWHERE WEDNESDAY 


ATTENTION AMPAS AND GUILD MEMBERS: Your card and picture ID will admit you and a guest to any performance as follows (subject to seating availability) 


AMC will admit: AMPAS, ACE, ADG, ASC, BAFTA, CAS, DGA, HFPA, MPEG, MPSE, PGA, and WGA (Mon-Thur only excluding holidays). 
Please check newspaper circuit listing for theatre locations & showtimes. Theatre list subject to change. 
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FILM LISTINGS 


OPENING 


Every Thing Will Be Fine Wim Wenders named 
his original production company Road Mov- 
ies for a reason, and he went to make a 
reputation for poetic films about angst and 
moping, particularly his masterpieces Wings 
of Desire and Paris, Texas. And yet, an in- 
cident on a road that leads to a decade of 
angst and moping never coalesces into a 
satisfying movie in his first narrative film 
since 2008, Every Thing Will Be Fine. Tomas 
(James Franco) is a struggling novelist who 
accidentally kills one of the two sons of single 
mother Kate (Charlotte Gainsbourg) on a 
dark and wintry road. While Kate's personal 
life crumbles, and Tomas'’s has its ups and 
down — particularly regarding his girlfriend 
Sara (Rachel McAdams) — the experience 
invigorates his writing career. Franco is in 
that mode where, except for frowning a 
bit more than usual, it’s be difficult to tell 
whether he’s struggling with the mysteries 
of the human soul or considering the ethics 
of making apes smart. There are some lovely 
compositions both indoors and outdoors 
(including a use of split-screen), but Every 
Thing Will Be Fine still lacks the poetry or 
even fundamental interest of the film of his 
it most closely resembles, Paris, Texas — and 
things will be much finer if you choose to 
watch that film instead. (SC) 

Far, Far Away, and Yet So Close: Science 
Fiction in San Francisco This right here, 
this is how you do counterprogramming: Far, 
Far Away, and Yet So Close: Science Fiction 


Every Thing Will Be Fine 
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in San Francisco features five sci-fi movies 
shot and set in town (to varying degrees). 
Facing off against the premiere of The Force 
Awakens is Leonard Nimoy’s 1986 Star Trek 
IV: The Voyage Home, known to the general 
public as “that one | liked with the whales,” 
in which the fugitive Enterprise crew travel 
back in time to 1986. The Voyage Home was 
co-written by Nicholas Meyer — whose 1979 
directorial debut Time After Time went the 
other direction, sending Malcolm McDowell's 
H.G. Wells forward to the 1970s to chase Jack 
the Ripper. Of special note is George Lucas's 
1971 debut feature THX-1138, a techno-dysto- 
pia shot in then-unfinished BART tunnels and 
other subterranean San Francisco landmarks. 
Since Lucas had to go and bukkake CGI all 
over it in 2004, the Roxie will be showing 
the hella-analog 1977 theatrical version, 
sourced from the 1991 LaserDisc. Also play- 
ing is one of Joe Dante's underappreciated 
1987 Innerspace, in which a de-bigulated 
Dennis Quaid makes his way through Martin 
Short’s body. And the jury is still out on the 
Wachowski's 2012 Cloud Atlas, but one of 
its multiple timelines is a well-realized 1973 
San Francisco, so it has that going for it. (SC) 


In Jackson Heights Few directors, let alone 


documentarians, can let a movie unspool 
at three hours or more without it seeming 
like self-indulgence or a lack of discipline. 
Frederick Wiseman has long been the ex- 
ception, crafting multi-hour documentaries 
that always justify their length. But more 
than most any other director of any genre, 
Wiseman is compassionate, which is on 
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full display in his latest, the 190-minute /n 
Jackson Heights. It's set in seemingly every 
corner of the Queens neighborhood of the 
title, the closest thing to true melting pot 
in America, with a staggering array of im- 
migrants speaking 167 different languages. 
Among the recurring themes is the tension 
between maintaining the traditions of one’s 
home country and assimilating into the 
American way of life, inasmuch as such a 
thing can be clearly defined. Wiseman is not 
without a point of view — it’s clear he’s on the 
side of those trying to keep the neighborhood 
from falling prey to the gentrifying forces of 
the “Business Improvement District” — but 
he lets the people speak for themselves, 
and the time he gives to the struggles of 
the local transgender women is especially 
remarkable, considering the film was di- 
rected by an 85-year-old straight man. In 
Jackson Heights is a work by that rarest of 
creatures: someone with an unbridled love 
for humanity. (SC) 


ONGOING 


Janis: Little Girl Blue One of the three 


high-profile rock stars to die at the turn of 
the 1970s, but never quite afforded the mythic 
status assigned to her male counterparts 
Jimi Hendrix and Jim Morrison, Janis Joplin 
receives her long overdue documentary 
treatment in Amy Berg's Janis: Little Girl 
Blue. (Howard Alk's 1974 Janis was arguably 
less adocumentary than a performance film.) 
Berg works from copious existing footage, 
new interviews with colleagues and relatives, 
and most fascinatingly, letters Janis wrote 
to her parents. Read aloud by Chan Marshall 
— a.k.a. Cat Power — they paint a portrait 





of woman who possessed an extraordinary 
talent to express raw emotion in her voice. 
That emotion was mostly pain that came from 
existing in a world in which happiness was 
elusive — all the more so because it was a 
world that didn't consider her pretty enough, 
and which reminded her of her genetics in 
such unsubtle ways as the Alpha Phi Omega 
frat at her college voting her “Ugliest Man.” 
(Goddamn fucking straight boys, seriously.) 
Little Girl Blue has an advantage over most 
biographical documentaries in that its subject 
had such a short life and career. This allows 
for tighter storytelling 45 years on, and tragic 
as her death at 27 was, it ultimately feels 
appropriate that Janis burned out before 
she could fade away. (SC) 


The Pearl Button Patricio Guzman's gorgeous 


documentary The Pear! Button is in a class 
with the other beauty-of-nature reveries 
like Koyannisgatsi and Baraka, but with its 
political overtones delivered via somber 
narration. The title refers to two different 
pearl buttons from South America: One was 
used to “pay” a 19th-century Fuegian tribes- 
man to come to England to be “civilized,” 
and another was found more recently ona 
submerged piece of railroad track to which 
Augusto Pinochet had one of hundreds of 
leftists bagged, tied, and dumped into the 
ocean. When not considering the horrors of 
Chile's past via both external and internal 
forces, The Pear! Button is at its best when 
philosophizing on the connections between 
life on Earth and the universe, especially 
regarding water. Guzman honors the comets 
that brought water to our planet, as well as 
the water-producing quasar discovered by 
NASA more than 12 billion light-years away. 
The presence of Atacama radio telescopes 
in Chile is given a special and quite positive 
significance, and interesting parallel is 
drawn between astrophysicists and indig- 
enous people, seeking a connection with 
the cosmos. It’s a rare and wonderful thing 
for a documentary about nature and native 
peoples not to inherently distrust all manner 
of modern technology. Yeah, we're looking 
at you, Love Thy Nature. (SC) 


Youth Paolo Sorrentino’s grand Youth is of 


a piece with his 2013 The Great Beauty, 
but more accessible to those who are not 
invested in the state of Italian culture. Set en- 
tirely at a very expensive-looking spa in the 
Alps, Youth spends much of its time with three 
characters: Fred (Michael Caine), a retired 
composer who refuses constant offers to 
perform his most famous work for the Queen; 
Mick (Harvey Keitel), a director writing his 
next film; and Jimmy (Paul Dano), a youngish 
movie star trying to escape the typecasting 
from the sci-fi flicks that made him famous. 
Inits setting and themes, Youth bears some 
resemblance to Clouds of Sils Maria, but 
it's far less character-driven, functioning 
more as a lush hangout film, replete with 
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Sorrentino’s usual Fellini-esque love of 
non-sequiturs and full-frontal nudity. (Also, 
floating. So much floating, and the occasional 
levitation.) A third-act cameo by Jane Fonda 
falls flat, but Caine and Keitel have terrific 
chemistry, and it's hard to believe they've 
never acted together before. Though his films 
like The Great Beauty and Youth tend to stay 
put — geographically speaking — Sorrentino 
still has a knack for framing his constantly 
lovely images like he’s shooting a Cinerama 
travelogue, and they demand to be seen on 
as big a Screen as possible. (SC) 


FILM SHOWTIMES 


To submit a listing (at least 10 days before issue 
date), email film@sfweekly.com. 


4-Star Theatre. The Assassin: In ninth-century 


China, an exiled assassin (Shu Qi) must 
choose between love or duty when she re- 
ceives orders to kill a man (Chang Chen) from 
her past. Daily. Theeb: In 1916, Theeb lives 
with his Bedouin tribe in a remote part of the 
Ottoman Empire. When his older brother has 
to escort a British officer across the desert, 
Theeb tags along for the adventure. Daily. The 
Room: Johnny (Tommy Wiseau) is a successful 
banker who lives happily in a San Francisco 
townhouse with his fiancée, Lisa (Juliette 
Danielle). One day, inexplicably, she gets 
bored of him and decides to seduce Johnny's 
best friend, Mark (Greg Sestero). From there, 
nothing will be the same again Daily. 2200 
Clement, San Francisco, 666-3488, Intsf. 
com/4-star-theatre.html. 


AMC Metreon 16. Mr. Six: A former hoodlum 


(Feng Xiaogang) springs into action to save 
his kidnapped son (Li Yifeng) from a gang of 
thugs. (English Subtitle, Mandarin) Fri., Dec. 
18, 7 p.m.; Sat., Dec. 19, 7 p.m. Sisters: When 
their parents place the family home on the 
market, siblings Maura (Amy Poehler) and 
Kate (Tina Fey) learn that they have one 
weekend to clean out the junk from their 
old bedroom. Unhappy with the news, the 
recently divorced Maura and her hotheaded 
sister make plans to throw one final bash to 
recapture their glory days with their former 
classmates. As the raging party begins to 
spiral out of control, the gals soon realize 
that there may not be a house left to sell 
once the dust settles. Daily. 101 Fourth St., 
San Francisco, 369-6207, amctheatres.com/ 
movie-theatres/amc-metreon-16. 


Balboa Theatre. Popcorn Palace: Every Satur- 


day at 10 a.m. $10 gets ticket plus popcorn 
and drink! 12/19, 12/26 Star Wars: The Force 
Awakens. Saturdays, 10 a.m. It’s A Wonderful 
Life: After George Bailey (James Stewart) 
wishes he had never been born, an angel 
(Henry Travers) is sent to earth to make 
George's wish come true. George starts to 
realize how many lives he has changed and 
impacted, and how they would be different 
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if he was never there. Daily. Star Wars: The 
Force Awakens: Thirty years after defeating 
the Galactic Empire, Han Solo (Harrison 
Ford) and his allies face a new threat from 
the evil Kylo Ren (Adam Driver) and his army 
of Stormtroopers. Daily. 3630 Balboa, San 
Francisco, 221-2184, balboamovies.com. 


Castro Theatre. Double Feature: The Innocents 


and The Shining: The Innocents is a genuinely 
frightening, exquisitely made supernatural 
gothic that stars Deborah Kerr as an emo- 
tionally fragile governess who comes to 
suspect that there is something very, very 
wrong with her precocious new charges. 
The Shining Jack Torrance (Jack Nicholson) 
becomes winter caretaker at the isolated 
Overlook Hotel in Colorado, hoping to cure 
his writer's block. He settles in along with 
his wife, Wendy (Shelley Duvall), and his 
son, Danny (Danny Lloyd), who is plagued 
by psychic premonitions. As Jack's writing 
goes nowhere and Danny's visions become 
more disturbing, Jack discovers the hotel's 
dark secrets and begins to unravel into a 
homicidal maniac hell-bent on terrorizing 
his family. Thu., Dec. 17, 2:15, 4:15, 7&9 p.m. 
It’s a Wonderful Life: A Christmas perennial, 
Frank Capra's classic stars Jimmy Stewart 
as a family man at the end of his rope who 
is shown by a friendly angel what life would 
be like without him. Tue., Dec. 22, 2,5 & 8 
p.m. 429 Castro, San Francisco, 621-6120, 
castrotheatre.com. 

Clay Theatre. Kiki's Delivery Service: A young 
witch who uses her broom to create a delivery 
service loses her gift of flight in a moment 
of self-doubt. Fri., Dec. 18, 11:55 p.m.; Sat., 
Dec. 19, 11:55 p.m. Youth: A poignant tale 
of how we each find our own passion in 
life, starring Michael Caine, Harvey Keitel, 
Rachel Weisz, Jane Fonda and Paul Dano. 
Daily. 2261 Fillmore, San Francisco, 267-4893, 
www.landmarktheatres.com/san-francisco/ 
clay-theatre. 

Embarcadero Center Cinema. Brooklyn: A 
young Irish immigrant (Saoirse Ronan), 
navigating her way through 1950s Brooklyn, 
must choose between two countries when her 
new vivacity is disrupted by her past. Daily. 
The Danish Girl: A love story inspired by the 


exploratorium.edu. 


Opera Plaza Cinema. Macbeth: A fearless 


Scottish general (Michael Fassbender), 
haunted by a prophecy and his own ambition, 
uses murder to gain the power of the throne. 
Daily. Beasts of No Nation: Idris Elba stars 
in the gripping tale of a child soldier torn 
from his family to fight in the civil war of 
an African country. Starting Dec. 18. Daily. 
Hitchcock/Truffaut: In 1962, Francois Truffaut 
persuaded Alfred Hitchcock to sit for an 
interview in which the great British director 
would share the secrets of his cinema. Daily. 
601 Van Ness, San Francisco, 267-4893, www. 
landmarktheatres.com/market/SanFrancisco/ 
OperaPlazaCinema.htm. 


Presidio Theatre. The Good Dinosaur: Luckily 


for young Arlo, his parents (Jeffrey Wright, 
Frances McDormand) and his two siblings, the 
mighty dinosaurs were not wiped out 65 mil- 
lion years ago. When a rainstorm washes poor 
Arlo (Raymond Ochoa) downriver, he ends up 
bruised, battered and miles away from home. 
Good fortune shines on the frightened dino 
when he meets Spot (Jack Bright), a Neander- 
thal boy who offers his help and friendship. 
Together, the unlikely duo embark on an epic 
adventure to reunite Arlo with his beloved 
family. Daily. Spotlight: In 2001, editor Marty 
Baron of The Boston Globe assigns a team of 
journalists to investigate allegations against 
John Geoghan, an unfrocked priest accused 


of molesting more than 80 boys. Led by editor 
Walter “Robby” Robinson, reporters Michael 
Rezendes (Mark Ruffalo), Matt Carroll and 
Sacha Pfeiffer interview victims and try to 
unseal sensitive documents. The reporters 
make it their mission to provide proof of a 
cover-up of sexual abuse within the Roman 
Catholic Church. Daily. 2340 Chestnut, San 
Francisco, 776-2388, Intsf.com. 


Roxie Theater. Blind: Ingrid (Ellen Dorrit Pet- 


tersen) is a woman contending with the loss 
of vision. In trying to navigate a world without 
sight, she spends her days attempting to 
reconstruct the visual world as she once 
knew it. As she struggles with her new found 
predicament, she begins writing salacious 
fictional stories that slowly morph into 
fantasies of what her husband does when 
she’s not around. When real-life events 
seamlessly give way to Ingrid’s creations, 
she is able to find a means to come to terms 
with her disability. Provocative, sexy and 
deeply-felt, “Blind” won raves out of its 
premiere at Sundance where it won the World 
Cinema Screenwriting Award as well as the 
Label Europa Cinemas Award at the Berlin 
International Film Festival the following 
month. Thu., Dec. 17, 7 p.m. Roxie Mixtape 
#1: The first of a series dedicated to work 
by Bay Area residents, includes films about 
panic attacks, a drag impresario, two inde- 
pendent movie theaters, and Roald Dahl's 


GOLDEN GLOBE 


JANE FONDA 


BEST ORIGINAL SONG “SIMPLE SONG #3” 
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anti-television poem. (Silke Tudor) Thu., Dec. 
17, 8:30 p.m. $10. Star Trek IV: The Voyage 
Home: Loose, a little shaggy and the most 
fun of all of the Trek movies, 1986's Star Trek 
IV: The Voyage Home brings the crew of the 
Starship Enterprise back to present day (read: 
mid-'80s) San Francisco as Kirk, Spock and 
the team learn to cope with rush-hour traffic, 
archaic computer technology, and punks on 
Muni - all in service of saving the whales. Fri., 
Dec. 18, 6 p.m.; Sun., Dec. 20, 1 p.m.; Mon., 
Dec. 21, 9:30 p.m.; Tue., Dec. 22, 9:30 p.m. 
In Jackson Heights: Frederick Wiseman's 
40th documentary is about the racially and 
ethnically diverse neighborhood of Jackson 
Heights in Queens, New York. Dec. 18-23. 3117 
16th St., San Francisco, 863-1087, roxie.com. 


Yerba Buena Center for the Arts. Music Movies: 


From industrial noise to latin boogaloo to the 
sounds of Thailand, this series of new music 
films has something for all adventurous view- 
ers. Featured are renowned filmmaker Les 
Blank’s previously unreleased documentary 
about Leon Russell, and Doug Aitkin’s epic 
Station to Station composed of 62 one-minute 
films about a cross-country train journey 


with a constantly changing group of artists, 
musicians and performers. Three more films 
round out the series with in-depth looks at 
the American genre of Latin boogaloo, the 
industrial music and noise scene in Europe 
and the U.S., and the diversity of amazing 
music from Thailand. Through Dec. 20. Station 
to Station: Artist Doug Aitkin's massive proj- 
ect took place over 24 days, as the “Station 
to Station” train traveled 4,000 miles from 
the Atlantic to the Pacific. Composed of 62 
one-minute films, Station to Station collages 
an amazing cross-section of people and 
places: Beck performing with a gospel choir 
in the Mojave desert; artist Olafur Eliasson 
creating art from the speed of the train; Ed 
Ruscha reflecting on the modern landscape; 
Dan Deacon performing electronic music in 
a pulsing audience; the Savages and Suicide 
igniting the happenings; and so much more. 
Each of these short films explores the new 
frontier of creative expression, ultimately 
revealing a larger sense of modern expres- 
sion transcending the individual voices. Thu., 
Dec. 17, 7:30 p.m.; Sun., Dec. 20, 2 p.m. 701 
Mission, San Francisco, 978-2787, ybca.org. 
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BEST ACTOR* EDDIE REDMAYNE ° BEST ACTRESS* ALICIA VIKANDER “= 


“A CINEMATIC LANDMARK.” 


PETER DEBRUGE, VARIETY 


ACADEMY AWARD* WINNER 


EDDIE REDMAYNE 


ase i 


ALICIA VIKANDER 


THE DANISH GIRL 


FROM TOM HOOPER, THE ACADEMY AWARD’ WINNING DIRECTOR OF 
THE KING’S SPEECH anp LES MISERABLES 


lives of artists Lili Elbe and Gerda Wegener, as 
they navigate Lili’s journey as a transgender 
pioneer. Daily. Carol: Cate Blanchett and 
Rooney Mara star as women from different 
backgrounds who find themselves feeling 
a forbidden attraction in 1950s Manhattan. 
Daily. 1 Embarcadero Center, San Francisco, 
267-4893, www.landmarktheatres.com/ 
san-francisco/embarcadero-center-cinema. ® 
Exploratorium. Saturday Cinema: Weekly EXCLUSIVE ENGAGEMENTS SAN FRANCISCO Century SAN FRANCISCO 


thematic film screenings presented in the san Francisco Centre 9 = Landmark's Clay Theaire 
Kanbar Forum by the Exploratorium’s Cinema N 0 W P LAY | N b (415) 938-8422 (415) 561-9921 


Arts program. Saturdays. Free with museum EAST BAY Berkeley - Landmark's Shattuck Cinemas PENINSULA 


, MARIN COUNTY Menlo Park - Landmark's Guild Theatre 
admission. Pier 15, San Francisco, 528-4444, San Rafael - Christopher B. Smith Rafael Film Center SAN JOSE San Jose - Camera 3 


HAEL CAINE SeARs 


i tee RAC EU WEI 7 


“YOUTH’ IS SUPERIOR CINEMA, 


ARDENT AND ARTFUL, HYPNOTIC AND HAUNTING.” 
Peter Travers, Joffing:Stone. 


WORKING) TITLE #TheDanishGirl 


tor Adult Fe) 


INSPIRED BY THE EXTRAORDINARY TRUE STORY 
EXCLUSIVE ENGAGEMENTS SAN FRANCISCO Landmark's SAN FRANCISCO 


N OW PL AYIN G (AS) 352-0 es Cinema Sundance Kabuki Cinemas 


(415) 929-4650 


STARTS FRIDAY, DECEMBER 18 


EAST BAY MARIN COUNTY PENINSULA 
Berkeley - Landmark's California Theatre Mill Valley - CinéArts Sequoia Palo Alto - Landmark’s Aquarius Theatre 
Oakland - Landmark's Piedmont Theatre San Rafael - Century Regency SAN JOSE 
Pleasant Hill - Century 16 Downtown NORTH COUNTIES Campbell - Camera 7 Pruneyard 
Pleasant Hill & XD Santa Rosa - Summerfield Cinemas San Jose - CinéArs Santana Row 

CHECK DIRECTORIES FOR SHOWTIMES ¢ NO PASSES ACCEPTED 


RESTRICTED 


Copyright © 2015 Twentieth Century Fox. 


YOUTHTHEMOVIE.COM 
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Give a little 


TENDERNESS 





“Dan > 
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This holiday season, give a gift that brings people 
together... send world-famous, exquisitely tender Omaha 
Steaks® Filet Mignons, Top Sirloins and more. Aged to 
perfection and flash-frozen at the peak of flavor, Omaha 
Steaks are 100% guaranteed and delivered to their 

door. You'll save 76% when you send the Happy Family 


Celebration. 


WW) 1 Perfect Gifts 
J ZSONTAN = 


Happy Family Celebration 


2 (5 oz.) Filet Mignons 
2 (5 oz.) Top Sirloins 


2 (4 oz.) Boneless Pork Chops 


4 Boneless Chicken Breasts (1 Ib. pkg.) 
4 (4 oz.) Omaha Steaks Burgers 

4 (3 oz.) Gourmet Jumbo Franks 

16 oz. pkg. Omaha Steakhouse’ Fries 


4 Caramel Apple Tartlets 


Omaha Steaks Seasoning Packet 


472221VR 
Reg. $209.91! Now Only 





be 


$4,99 













Z— 
HEARTLAND QUALITy 


OMAHA STEAKS 


PLUS, 4 more 
Burgers 


REE! 


Limit 2 pkgs. at this price. Your 4 free burgers will be sent to each shipping address that includes the Happy Family Celebration 47222. 
Limit of 1 free box of 4 (4 oz.) Omaha Steaks Burgers per shipment. Standard S&H will be added per address. Not valid with other offers. 


Expires 12/31/15. 


©2015 OCG | 510B120 | Omaha Steaks, Inc. 


1-800-522-9419 ask for 47222TVR 


AAW A@]ant-lar-hin-r-Lemeelanysenlolyeliia WA 
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Born Identity 


Anyone who knows me knows 
that my favorite developmentally-dis- 
abled clients are usually people with 
Down’s Syndrome. So this column is 
going to be opinionated, heavily biased, 
and entirely subjective. 

A&E has a new reality TV show 
called Born This Way, which follows the 
lives of several adults with Down’s. I 
was scared to watch it for several rea- 
sons. I figured it would be sappy and 
patronizing. Past attempts at show- 
casing anyone with a disability on TV 
have always ended up that way. Now, 
after watching one episode — the first, 
which aired last week — I can say that 
the results are mixed. 

But let’s start with some grim facts 
about Down’s, or Trisomy 21. It was 
named for John Langdon Down, who 
also came up with the term “mongol- 
oidism” because, being a 19th-century 
upper-class white male, he was a sci- 
entific racist. He had adopted Johann 
Blumenbach’s handy hierarchy of 
racial intelligence, with Asians falling 
to the very lowest rung. Since people 
with Trisomy 21 have epicanthic 
folds in their eyelids, he thought they 
resembled Asians and were therefore 
“mongoloid.” Down was ac- 


BSS RUALT a SYSTEM OF A DOWN 


sions around what to do when faced 
with the diagnosis. And there, the 
show did not disappoint. Born This 
Way takes place in L.A., and high- 
lights seven different men and wom- 
en along with their parents — people 
who are very candid about what it is 
like to raise a child with Down’s. 

There’s John, the funniest and 
most outgoing one, who's also a 
rapper; Cristina, who hails from a 
tight-knit Spanish family; Megan, an 
incredibly ambitious entrepreneur 
who wants to be a film producer; 
Sean, a horndog who is constantly on 
the prowl for women; Rachel, who is 
boy-crazy and should probably get 
together with Sean; Steven, who has 
something called “mosaic Down’s,” 
which makes him very “high-func- 
tioning” (a very un-P.C. term in the 
disability community); and finally 
Elena, who is my favorite. 

Elena was born in Japan, where 
people with Down’s are severely mar- 
ginalized. She has a lot of emotional 
scars from being teased and abused. 
She’s my favorite because she doesn’t 
fit the stereotype of people with the 
disability. If I had a dime for every 
time someone told me, “Oh I love 
people with Down’s; they are so loving 
and sweet...” No, they are all not like 

















tually pretty progressive in 
other areas, and the fact that 
he even paid any attention to 
people who were born with 
an extra chromosome, let 
alone described their condi- 
tion, at least lent them some 
semblance of humanity. 

They are not always 
regarded that way. From 
Belgium to the Islamic State, 
many societies euthanize 
babies born with Down’s. 
Things are barely different 
here: I had a coworker in 
her 20s who gave birth to 
a daughter with Down’s. 
While she was in recovery 
after labor, a nurse with a clipboard 
robotically told her the news, adding, 
“Here’s what you can do: You can put 
it [yes, she said “it”] in a state hos- 
pital. You can put it up for adoption. 
Or you can keep it.” Keeping the baby 
was her last suggestion, an after- 
thought. This was in 2006. 

Here in the United States, an es- 
timated 92 percent of babies whose 
prenatal screenings reveal Down’s are 
eventually aborted. Iam adamantly 
pro-choice, but equally adamant 
about people at least understanding 
Trisomy 21 before they make the 
choice to abort. (Also, please, please 
don’t allow the only people to actual- 
ly have children with Down’s be the 
Sarah Palins of the world, mmkay?) 

With that said, it is my hope that 
Born This Way will give people who 
have never had any exposure to 
Down's the tools to make better deci- 
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that. Some are assholes. Some are 
cranky 24-7. Some do not want to 
talk to strangers, let alone hug them. 
Some are depressed. Some hate their 
lives. Some hate the fact that they are 
different. Elena is working through all 
of these things and it’s refreshing to 
see something like that on TV, sad as 
it can be. It’s real. 

Born This Way’s challenge will be 
to see whether or not anyone gives 
a shit about these adults and their 
lives. It’s one thing to create a didac- 
tic pastiche of disabled lives, yet an- 
other to inject some Real Housewives 
intrigue and drama. No one seems to 
be talking about this show. I couldn’t 
find it on my illegal streaming sites. 
There isn’t even a Wikipedia page for 
it. Methinks it will be terminated ear- 
ly, and that will be a shame. 


KatyStC@Yahoo.com 
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Spot On 


Ta > COMFORT AND JOY 


Potrero Hill's Dat Spot is everything you want a neighborhood restaurant to be. 


By Peter Lawrence Kane 


Generally speaking, two kinds 
of sit-down restaurants can thrive ina 
tiny space: high-end sushi places and 
neighborhood joints. And the best 
kinds of neighborhood joints are 

those that specialize in comfort foods 
— reliable, low-key places where you're 
on a first-name basis with the waitstaff. 

Dat Spot is just that type of place. 
Now that Jocelyn Bulow has moved 
Potrero Hill’s Chez Maman down 
the block and into the larger space 
formerly occupied by Chez Papa, she 
and chef Brandon Peacock have gone 
the rotisserie route. I’m not going to 
get hung up on this, but just to get it 
out of the way, “Dat Spot” is a terrible 
name for this restaurant. Using dated 
slang to prove how hip you are makes 
me cringe the way Dr. Evil doing the 
Macarena does, but in this case, it 
gives the wrong connotation, too. The 
phrase “Dat Spot” is, to put it gener- 
ously, off-fleek. 

Okay: moving on. Nomenclature 
notwithstanding, Dat Spot is basically 
everything you could want in a cozy 
neighborhood restaurant. The por- 
tions are big, the prices are decent, 
and the staff checks in often enough 
to suggest they realize that most of 
the diners probably live nearby, so it’s 
best to keep them happy. Everything 
about Dat Spot suggests it’s eager to 
cultivate regulars. 

The appetizers show the most flair. 
Far smokier than they were salty, the 
grilled sardines ($11) with burnt lem- 
on, chimichurri, and arugula were a 
fulcrum between bitter and art, simply 
an all-around well-composed dish. The 
zingy bacon and potato chowder ($8) 
with Tabasco croutons was full of pep- 
per and pork, creamy without weigh- 
ing itself down. I was less of a fan of 
the steamed artichoke ($8), which was 
dry and lacked much garlic vinaigrette, 
but the arugula salad ($11) with fried 
goat cheese, cranberry, and flax seeds 
was as good as it sounds. 

Those flax seeds represented the 
nutritional zenith of this dinner, as 
everything that followed was the bliss 
of comfort food. Dat Spot is a rotis- 
serie, so the whole chicken ($25) is 
obligatory. Considering the northward 
march of entree prices in this city, 
the fact that you get two sauces and 
two sides for that should be recom- 
mendation enough, but this chicken 
was flawless. (My dinner date insisted 
that it was cooked with a lemon in its 
mouth.) The sauces, chimichurri and 
warm Dijon mustard, were perfectly 
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good — but they added nothing, be- 
cause this is chicken you can eat plain. 
And our three sides were all over the 
place. As a personal preference, I like 
my Brussels sprouts browned and/or 
vinegary, and these were salty. Sadly, 
the chicken fat po- 

tatoes were a wash; 





coated in honey before frying, mak- 
ing it closer to Korean fried chicken 
than what you'd associate with the 
American South. While the pork chop 
($17) was a little dry at the outer 
edge, it was much juicier closer to the 
bone — but it’s al- 
most a moot point, 


they had a gum- Dat Spot because you should 
my-waxy texture, as order the chicken 
if they'd been sitting 1453 18th St. no matter what. 
under a heat lamp all 415-872-6670 or This might not 
evening. But the mac datspotsf.com be to all tastes, but 


’n’ cheese — that 
paradigmatic winter 
comfort food — was 
straight-up amazing. 
None of the sauce 
stuck to the skillet, 
and, as if daring you 
to compare it to Velveeta, whose ass it 
kicks, the pasta is shells. 

Breaded to perfection, the half 
fried chicken ($17), which I'd tried 
on a previous lunch visit, was as good 
as the rotisserie. Even if upsells and 
supplements make you gnash your 
teeth, the $2 truffled honey add-on 
is a must: Besides the obvious sweet- 
ness, it adds a harmonic resonance 
to the batter without the sogginess 
you might get if the chicken were 


Hours: Mon-Fri, 
11a.m.-10p.m.; 


11:30a.m.-10p.m. 


the triple chocolate 
brownie ($8) with 
malted milk was 
grainy from the 
sugar that had crys- 
tallized, although 
the maple-y bread 
pudding ($8) underneath a cumulus 
cloud of vanilla whipped cream was 
indisputably delicious. 

Dat Spot is a very small restaurant. 
Apart from a tiny bit of El Nifio-un- 
friendly outdoor seating, the restau- 
rant is essentially two tables anda 
counter. It has those ugly, ’90s-style 
silver tabletops with the circular ho- 
logram pattern, and the mural on the 
wall — of a chubby Uncle Sam exhort- 
ing you to eat more chicken — has all 


Sat-Sun, 








ae . 
Kevin Kelleher 


Whole chicken. 


the subtlety of Big Brother glowering 
“WAR IS PEACE” from the side of the 
Ministry of Love. 

But what it lacks in style points it 
more than makes up for in warmth. 
While we were finishing up, an em- 
ployee started prepping a fish right be- 
hind my head, to make the staff meal. 
Even though we already had dessert 
on the table, he noticed our curiosity 
and offered us some of that intense, 
mussel-heavy broth, essentially a ciop- 
pino without tomato. (I’m confident 
he was just being amiable, but there’s 
always the chance that my furtive 
note-taking busted me, although I try 
to wear subtle disguises like an Eliz- 
abethan ruff collar or a beard of bees 
to review dinners.) This risks tainting 
everything I’ve written about Dat 
Spot, but being as fresh as fresh gets, 
that might have been the best thing 
we tasted all night, made tastier still 
by the magnanimity of the gesture. 
And that is exactly what most people 
love about neighborhood restaurants, 
and the quality that makes them come 
back again and again. 


PKane@sfweekly.com 


POTRERO HILL 


300 Connecticut St 





Order Online: 
www.goathill.com 


FAST DELIVERY 


“ask about our 
loyalty program 
— Goat Hill Rewards — 


SOMA 
Delivery ¢ Pick up 
171 Stillman St 

415-641-1440 415-974-1303 


WEST PORTAL 
Counter Service ¢ Delivery ¢ Pick up 
170 West Portal Ave 
415-242-GOAT(4628) 


Dine in ¢ Pick up 





KINGDOM OF DUMPLING 





== AUTHENTIC CHINESE « DIM SUM == 














uum ~WWW.Kingofchinesedumpling.com nn: 
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KING OF NO@CDLHES 
— Hand-Pulled Everyday — 
1639 Irving St., 415.566.8318 










Hand Made and Fresh 
Over 20 Kinds of Dim Sum 
Dumplings 
Pot Stickers 
Won Ton 


Pancakes 


TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1713 Taraval St. 415.566.6143 
FALL IN LOVE, HAPPENS, GROWS AND STAYS 
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The Sun’s of Beaches 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


f FOLLOW US OM FACESOO 


Tuers-SaT 5PM-9PM 


KATE’S KITCHEN 


HAPPY HOUR SPECIAL 


SHUTS 


VISA 






FRESH EATS 


Alamo 
Drafthouse’s 


pari, lime, orgeat, and grapefruit peel) 
to the Cap Haitian Rum & Honey 
(Barbancourt 15 Rhum, Bacardi 1909 


WarldiEanious Heritage, honey, aromatic bitters, and 
Cho; F Original a hand-cut cube). And those boiler- 
aes NT aes " 5 Vy makers: You could probably do well to 
Niman Ranch Burger reamicalree Ca r e rs U S toss a dart at the menu, but the $18 
. e Bruery Mischief Belgian Strong Pale 
Mon-Fri Y g g 
“ ‘a ah a From 9am Bu | | Wi | Be al Ale and Sheep Dip Islay scotch sound 


Mary’s Fried Chicken 


with a beer on draft 


471 Haight Street ¢ (415) 626-3984 


kates-kitchensf.com 


668 HAIGHT ST. (at Pierce St.) 
5 ‘e a / te 


open daily 


3.9 


HAPPY HOUR 
NOON - 7PM, 


Lat oor aheite 


WWW. DANNYCOYLES.COM 





PIZZA SLICE 


AND SODA 
SPECIAL 


PLUS TAX “ONLY ON SELECT OPTIONS 


(415) 861-2525 Ae 


008 CASTRO SI. - 


OPEN LATE! SUNDAY - 


WWW. OZPIZZASF. COM 


WEDNESDAY TIAM - 12:30AM * THURSDAY - SATURDAY TIAM - 2:30AM 





Sat-Sun 





-. = 


Re eed cD aes) Rd 
hs 


Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 


thebuenavista.com 


Destination in 
Its Own Right 


By Peter Lawrence Kane 


Seldom do you see one of the 
biggest openings of a given year take 
place during the last two weeks of it, but 
that’s the way the calendar fell in 2015. 
The Alamo Drafthouse’s debut coincided 
with what will surely be the high- 
est-grossing film in history. (Hint: It’s an 
anagram of RAW TSARS.) 

And because this is San Francisco, 
it’s also the debut of a massive bar, 
Bear Versus Bull. 

It’s ursine, it’s taurine, and it’s 
absolutely full of boilermakers. Man- 
ager Isaac Shumway has done time 
at Bourbon and Branch, Heaven’s 
Dog, Alembic, and Tosca Café, and his 
list is exactly the kind of thing that 
will make arriving 45 minutes before 
show time mandatory. With draft 
cocktails like an “Immortal” Singapore 
Gin Sling (London dry gin, cherry 
brandy, Benedictine, pineapple, grena- 
dine, Cointreau, and aromatic bitters) 
and a Boulevardier; 750-milliliter 
beers like Dogfish Head’s Etrusca 
Ancient Ale and Almanac Dogpatch 
Grand Cru; and a $15 frozen and 
blended cocktail with the Gotterdam- 
merung-esque name “Death in the 
Gulfstream ‘Hemingway Reviver.”” 

Although one of those would prob- 
ably be enough for most Hemingway 
protagonists, it doesn’t even begin to 
cover it. Bear Versus Bull’s roster of 
non-draft cocktails skips the easily 
executed variations on the classics in 
favor of nine wholly original drinks, 
from the Great Silence (mezcal, Cam- 


like a good way to be transported to a 
galaxy far, far away. 

Of course, if you're hungry, Chef 
Ronnie New won't leave you in the 
lurch. (The New Mission Theater’s 
five screens seat over 500 people, so 
he'd have a revolt on his hands if he 
tried.) There are burgers and mini 
hot dogs, but also pancetta mac ’n’ 
cheese, whole roasted cauliflower, and 
chicken liver mousse. Based in Austin, 
Alamo Drafthouse is as well-regarded 
for its food and drink as for its pro- 
gramming, but in Bear Versus Bull, 
San Francisco might have a theater 
that people hang out in without even 
gazing at a screen. 


Bear Versus Bull 

Inside the New Mission Theater, 
2550 Mission St., 415-549-5959 or 
drafthouse.com/sf. 


A Spoonful of 
Sugar, Sugar 
at Oakland's 
Firebrand 
Artisan Breads 


By Jeffrey Edalatpour 


The first bite I tasted of a pain 
au chocolat was a revelation to my sullen 
adolescent soul. My stepmother brought 
them home one day out of the blue, as if 
she knew instinctively what could cure 
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my teenaged ills. Ever since 


ACCLAIMED 
INDIAN CUISINE 


OPEN EVERYDAY 
5:30PM — 10PM 





3145 FILLMORE ST | 415.346.4900 
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Arinell Pizza 
2119 Shattuck Ave., Berkeley 
(510) 841-4035 


La Note Restaurant 

23/77 Shattuck Ave, Berkeley 
(510) 843-1535 
www.lanoterestaurant.com 


CASTRO 


Dapper Dog Premium Hotdogs 
417 Castro St, San Francisco 
(415) 553-6332 
dapperdog.sf@gmail.com 


COW HOLLOW 


Brazen Head 

3166 Buchanan at Greenwich 
(415) 921-7600 
brazenheadsf.com 


Lasan 

3145 Fillmore St at Greenwich 
San Francisco 

(415) 346-4900 

lasansf.com 


DOGPATCH 


Gilberth’s 
2427 3rd St, San Francisco 
(415) 913-7163 


Long Bridge Pizza Company 
2347 3rd St, San Francisco 
(415) 829-8999 
longbridgepizza.com 


The New Spot 
632 20th St, San Francisco 
(415) 558-0556 


DOWNTOWN 


Chabaa Thai Cuisine 
420 Geary St, San Francisco 
(415) 346-3121 


Escape From New York Pizza 
333 Bush St, San Francisco 
(415) 421-0700 


John’s Grill 

63 Ellis Street at Powell 
(415) 986-0069 
johnsegrill.com 
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The Original Tommy’s Joynt 
1101 Geary Blvd, San Francisco 
(415) 775-4216 
tommysjoynt.com 


EL GRANADA 


India Beach 

425 Ave Alhambra, El Granada 
(650) 712-7700 
indiabeachrestaurant.com 


FINANCIAL 


Sears Fine Food 

439 Powell St, San Francisco 
(415) 986-0700 
searsfinefood.com 


Golden Gate Bar & Grill Tap Room 


525 Sutter St #2, San Francisco 
(415) 677-9999 
getaproom.com 


Kirimachi Ramen 

3 Embarcadero Ctr, San Francisco 
(415) 872-9171 

kirimachi.com 


Biscuits & Blues 

401 Mason Street, San Francisco 
(415) 292-2583 
biscuitsandblues.com 


HAIGHT STREET 


Indian Oven 

233 Fillmore St, San Francisco 
(415) 626-1628 
indiaovensf.com 


Danny Coyle’s 
668 Haight St. 
(415) 558-8375 


Escape From New York Pizza 
1737 Haight St, San Francisco 
(415) 663-5577 


Kate’s Kitchen 

471 Haight St, San Francisco 
(415) 626-3984 
kates-kitchensf.com 


LAUREL HEIGHTS 


Cal Mart 

585 California St, San Francisco 
(415) 751-3516 

calmartnv.com 


Clay Oven Restaurant & Bar 
2417 First St, Livermore 
(925) 443-4100 
clayovenlivermore.com 


MARINA DISTRICT 


Luisa’s Pizza & Pasta 
1550 California St, San Francisco 
luisasrestaurantsf.com 


Shalala Ramen 
1737 Buchanan St, 
San Francisco 
(415).7 57-0552 
ramenshalala.com 


Silver Cloud Restaurant & Bar 
1994 Lombard St, San Francisco 
(415) 922-1977 
silvercloudsf.com 


MISSION 


Arinell Pizza 

509 Valencia St, San Francisco 
(415) 255-1303 

Eiji 

317 Sanchez St, San Francisco 
(415) 558-8149 


Escape From New York Pizza 
3242 22nd Street, San Francisco 
(415) 206-0555 


Haystack Pizza 
3881 24th St, San Francisco 
(415) 647-1929 


Mars Bar & Restaurant 
798 Brannan St, San Francisco 
(415) 621-6277 


Napper Tandy 

3200 24th St, San Francisco 
(415) 550-7510 
nappertandysf.com 


Puerto Allegre 

546 Valencia St, San Francisco 
(415) 255-8201 
puertoalegresf.com 


Sixth Course 

1544 15th St, San Francisco 
(415) 829-2461 
sixthcourse.com 
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Taqueria Cancun 
2288 Mission St, San Francisco 
taqueriacancunsf.com 


NOE VALLEY 


Clay Oven Indian Cuisine 
1689 Church St, San Francisco 
(415) 826-2400 
clayovenindiancuisinesf.com 


NORTH BEACH 


North Beach Restaurant 
1512 Stockton St, San Francisco 
(415) 392-1700 


northbeachrestaurant.com 


Mama’s on Washington Square 
1/701 Stockton St, San Francisco 
(415) 362-6421 
mamas-sf.com 


OCEAN BEACH 


Cliff House 

1090 Point Lobos Ave, 
(415) 386-3330 
cliffhouse.com 


POTRERO HILL 


Goat Hill Pizza 

300 Connecticut St, 
(415) 641-1440 
goathill.com 


Ganim’s 
1135 18th St, San Francisco 


(415) 282-9289 
ganims.net 


RICHMOND 


India Clay Oven 

2436 Clement St, San Francisco 
(415) 751-0505 
indiaclayoven.com 


RUSSIAN HILL 


The Buena Vista Cafe 

2/65 Hyde St, San Francisco 
(415) 474-5044 
thebuenavista.com 


DINING YOUT| 


Clay Oven Cuisine of India 
78 E. 3rd Ave, San Mateo 
(650) 342-9194 
clayovensanmateo.com 


Sky Lounge 

76 E. 3rd Ave, San Mateo 
(650) 342-6623 
skylounge/6.net 


SOMA 


North India 

123 2nd St, San Francisco 
(415) 348-1234 
northindiasf.com 


Escape From New York Pizza 
715 Harrison St-Soma 
(415) 896-0700 


Goat Hill Pizza 

171 Stillman St, San Francisco 
(415) 974-1303 

goathill.com 


Oasis Grill 

711-B Market St, San Francisco 
(415) 653-0464 

oasisegrill.com 


21st Amendment Brewpub 
563 2nd St, San Francisco 
(415) 369-0900 
21st-amendment.com 


SUNSET 


King of Noodles 
1639 Irving St, San Francisco 
(415) 566-8318 


SF Vegetarian Society 
9 10th Ave, San Francisco 
(415) 273-5481 « sfvs.org 


Other Avenue’s Co-OP 

3930 Judah St, San Francisco 
(415) 661-7475 
otheravenues.coop 


WEST PORTAL 


Clay Oven 


385 West Portal Ave, San Francisco 


(415) 731-2400 
clayovensf.com 


OPEN TILL1AM 
EVERY DAY! 





DINE-IN * TAKE OUT « DELIVERY 





SUNSET UNION SQUARE 


2123 IRVING ST 420 GEARY ST 
415-753-3347 415-346-3121 


CHABAATHAICUISINESF.COM 


HAPPY HOUR 


MONDAY - FRIDAY 2:30 - 5 PM 


kirimachi 
ramen 


HOME OF TOKYO’S GYOKAI 
TONKOTSU AND TSUKEMEN 


MONDAY - SATURDAY 
10:30 AM - 8:00 PM 
SUNDAY 

4:00 - 8:00 PM 


FRESH NOODLES 
MADE DAILY! 


PARKING VALIDATION 
AVAILABLE! 


(415) 872-9171 
KIRIMACHI.COM 


Prime Rib Nights 


Every night 
PMA MV tclalatckom wicrs1il p(s) @lmtel=1e)(s) 


Nel -Yores = 


SAN FRANCISCO 


The Brazen Head 


Buchanan @ Greenwich / Bar opens at 4pm / Dinner nightly 50m-1am 


Tel: (415) 921-7600 = www.brazenheadsf.com 
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+45 Powett St / S25 Sutter St 
415-677-9999 


COLOEM GATE BAA & GAILL 
TAP ROOM 
Now Qhen 

Chee MAD Siow 
SHUF FLEBDAARD 
SHEESALL* POD! 


FOOSBALL 
OPER LOA TO 2AR CVERYOAN 
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DRAFT BEER 
HAPPY ROU 
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then, bakeries have been a salve, healing 
my every wound, the one place in this 
lonely world that can lift, unfailingly, a 
pessimistic mood into the beatific. It is, 
therefore, unnerving to have already lost 
my enthusiasm for the arrival of anew 
bakery in downtown Oakland. 

After several visits to Firebrand Ar- 
tisan Breads’ new location on Broad- 
way, the thought of returning again 
has lost its luster. Everyone working 
there is polite, kind, and helpful. The 
space is open, and there’s comfortable 
seating inside and out. The artisanal 
coffee is strong and hand-brewed, 
as is de rigeur, and acres of glisten- 
ing pastries sit behind lovely glass 
vitrines like shiny edible presents. 

So what’s the problem if everything 
looks appetizing? 

It’s simply a matter of taste and 
preference. The challah, for example, 
was golden on the outside, but crumbly 
and dry on the inside. (By contrast, the 
challah from Berkeley’s now-defunct 
Nabalom was routinely chewy and 
tender.) The challah from Alameda’s 
Feel Good Bakery is a close, delicious 
cousin, as is the loaf in Oakland’s Mar- 
ket Hall Bakery. In fairness, making 
French toast out of the Firebrand chal- 
lah was tasty, but that’s not the place 
to start with a fresh baked loaf. But the 
olive fougasse was gritty and sour. Per- 
haps a plain baguette would have been 
the way to go. 

As for the pastries, there was 
stack upon stack of krullers, Danish, 
bear claws, bomboloni, eclairs, finan- 
ciers, cookies, and cream puffs. Surely 
there lay something to please the 
palate, right? But that was the crux 
of the problem: The sugar level over- 
whelmed every bite. It’s not unusual 
for me to order and devour a couple 
of pastries on a weekend morning and 
shortly thereafter be thinking about 
breakfast or lunch. (Gluttony, thy face 
is revealed.) But after a single bite of 
jam-filled, sugar dusted bomboloni, it 
was too much to finish. Only a passion 
fruit Danish offered some hint of fla- 
vor other than a glaze of sugars. 

In the center of the store is Pal’s 
Sandwiches, which used to live on 24th 
Street in the Mission. The salmon and 
the vegetarian sandwiches were fine 
and good, but ultimately forgetta- 
ble. They did nothing to erase the al- 
most daily cravings that Bette’s-To-Go 
on Fourth Street in Berkeley elicits. 

It’s not that anything at Firebrand 
is sub-par. The owners have paid at- 
tention to the right details. Every item 
on the menu photographs well and 
looks appealing online. But in person, 
those intangible qualities that arouse 
an intense feeling of loyalty are miss- Sat: 
ing. None of this is to say that a cult of i coat 


devoted admirers isn’t already on the 
i 2347 3rd Street 


rise. There’s simply an aspect in certain 
415.829.8999 


oe 
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- llam-dpm & 5-9pm. 


rounds of dough that you come, ineffa- 
bly, to love, that in others you don't. 


Firebrand Artisan Breads 
2343 Broadway, Oakland, 510-594- 
9213 or firebrandartisanbreads.com. 
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$28.95 PRIX FIXE 


DINNER MENU! 
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439 POWELL STREET SAN FRANCISCO, CA 94102 


(415)986-0700 


A San Francisco tradition 
since 1908 and a favorite 
of celebrities, this historic 
restaurant offers great 
Steaks and fresh seafood. 


John’s Grill was a setting 
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The Maltese Falcon. 
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CHRISTMAS SPIRITS 


Six S.F. Holiday 
Cocktails 


By A.K. Carroll 


Ebenezer Scrooge isn’t the only 
one of us to come in contact with some se- 
riously distressing spirits around the holi- 
day season. Don't let the Ghost of Poorly 
Constructed Cocktails Past taint your pal- 
ate for seasonal sipping. If there’s still hope 
for Old Scrooge, then there’s also hope for 
finding holiday drinks that don’t suck. 


SNOW BUNNY 

(Dirty Habit’s Brian Means) 

Christmas Carol Pairing: “Let it Snow” 
Inspired by the malty, piney notes of this 
year’s Anchor Christmas Spirit — a white 
whiskey that is a distillation of the previ- 
ous year’s Anchor Christmas Ale — this 
traditional flip matches the flavors and 
aromas of the spirit with King’s Ginger li- 
queur, Sleigher double alt ale, honey syrup, 
and a dash of aromatic allspice bitters. The 
drink smells of nutmeg and apples, but it’s 
unexpectedly herbaceous, too. Plus that 
full inch of frothy egg white, reminiscent 
of a snow peak, provides a great texture. 


CAFFE TORINO 

(Myriad Gastropub’s Adam Clay and 
Stephen Swicher) 

Christmas Carol Pairing: “Tu scendi dalle 
stele” (“From Starry Skies Descending”) 
Based on a long-lost iced coffee from a for- 
gotten café in Turin, the Caffe Torino is 
made with Carpano Antica Formula, Keo 
St. John Commandaria (a fortified white 
wine from Cyprus), iced coffee, a splash of 
stout, anda dash of chocolate bitters — 
ingredients that don’t seem like they 
should mix well, but do. Creamy and 
smooth with hints of chocolate, it’s like a 
grown-up Frappuccino without all the 
sugar. With an alcohol content that is 
lower than your average cocktail, it’s dan- 
gerously drinkable any time of day. Forget 
the red cups and go straight for this 
Christmas coffee concoction. 


A CHRISTMAS TALE/CONTE DE NOEL 
(Bon Marché’s Eric Quilty) 

Christmas Carol Pairing: “It’s Beginning 
to Looka Lot Like Christmas” 





Quilty grew up mulling wine in Jersey. His 
cool little cocktail, named for a French film 
and made with High West Double Rye, En- 
glish Bishop (a house-mulled port), 
Averna, Amontillado Sherry, and carda- 
mom bitters, could be described as a com- 
plex version of a chilled vin chaud. Hints of 
cardamom, allspice, anda nutty dry sherry 
balance the assertive whiskey base of what 
Quilty calls “a fireside sipper.” 


BAKKO & ZENGO 

(PABU’s Nick Jones) 

Christmas Carol Pairing: “Rockin’ 
Around the Christmas Tree” 

How do you work Japanese whisky into a 
holiday cocktail? Select a superior sweet 
grain whisky (in this case, Nikka Coffey) 
and slip it into a velvety eggnog. Made 
with house-made allspice dram, heavy 
cream, simple syrup, anda whole egg, this 
silky sipper is dusted with grated cinna- 
mon and finishes clean. 


OAXACAN CHRISTMAS 

(Wingtip’s Brandon Bigalke) 

Christmas Carol Pairing: “Feliz Navidad” 
Like presents under the tree, this spir- 
it-forward beverage offers one surprise af- 
ter another, with topsy-turvy twists at 
every turn along the way. A citrus bouquet 
of orange and lemon blends to a bitter bite 
of Campari and then herbaceous notes of 
Green Chartreuse before ending in the 
distinctly and powerfully smoky flavors of 
Amaras Espadin mezcal. The opposite of a 
dangerously drinkable eggnog, this isa 
cocktail to sip and celebrate slowly. 


HOT BUTT RUM 

(Elixir’s Jaime Jereb) 

Christmas Carol Pairing: “We Wish You 
A Merry Christmas” 

Leave it up to the second-oldest bar in 
San Francisco (1858) to have a honey of a 
classic that satisfies all of your senses. In- 
spired by the flavors that warm our 
homes during the holidays — butter, 
brown sugar, baking spices, and melted 
vanilla ice cream — it will warm you up, 
fill you up, and load you up all at once. 
With such indulgent ingredients going 
into the glass, you'll be glad for this bev- 
erage’s booze (Appleton gold rum), as it’s 
the only thing that will keep you from 
drinking it down too quickly. 


BONUS BEVERAGE: 
ANOGO 


(Elixir’s Jaime Jereb) 

Christmas Carol Pairing: “All I Want for 
Christmas is You” 

I don’t want a lot for Christmas, but I 
wouldn't turn down another of these 
damned good drinks. A twist on Elixir’s 
tried and true eggnog — which is made 
simply with eggs, sugar, half and half, and 
nutmeg — the afiogo adds a burnt-or- 
ange twist and replaces the traditional 
rum mix with an afiejo tequila infusion 
that is finished in-house in sherry bar- 
rels. You'd never guess that it could be so 
easy to down distilled agave. Cheers to 
better drinking in the year to come! 
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“WE'RE NOT TRYING 10 BE CUTE" 





By Gary Moskowitz 


The song starts with a patter of 


drum taps. Then comes a guttural yawp 
from every member of the band. Then 
more taps, another yell, and the se- 
quence starts anew. 

This is the 1927 jazz composition 
“Black and Tan Fantasy,” but not as 
Duke Ellington and Bubber Miley 


originally performed it. This is Sammy 


Miller and The Congregation’s 2015 
version of the classic. And it works. 
Supportive “wahoos’” and “yeahs” 
reverberate from the audience as 
trumpeter Alphonso Horne blasts out 
melodic, bold phrases. No one in the 
audience is sitting because there’s no 
need for chairs at a Sammy Miller and 
The Congregation performance. This 
is not post-WWII cool jazz hiding be- 
hind a pair of Ray Ban Wayfarer sun- 
glasses. This is feel-good party jazz, 
harking back to the ’20s and ’30s. It’s 
brassy, stomp your feet and dance 
music, and it’s got the raw, uplifting 
vibe of a New Orleans street parade. 
“You used to see this happiness in 
early jazz and, somehow, we got away 


SFWEEKLY.COM 


from it,” says 24-year-old Los Ange- 
les native Sammy Miller, the group’s 
drummer and bandleader. “You hear 
joyfulness in all the old records, [and] 
we like being a part of that lineage.” 

Miller formed The Congregation 
— a line-up of drums, guitar, piano, 
sousaphone, trumpet, trombone, and 
tenor and soprano sax — in 2014, 
after completing a master’s degree 
at Juilliard School of Music in New 
York. And although the band has only 
been around for a year (and released 
one EP, Say, Say, Say), they’re already 
making waves. 

Lincoln Center named them an 
“Emerging Artist of the Year” for 
2015, and Vanity Fair included them 
in “Jazz Youth-Quake,”’ a list of up- 
and-coming jazz artists. They also 
have a monthly, late-night residency 
at Lincoln Center where they try out 
new material — the most recent ex- 
periment was a barbershop quartet 
song played through a jazz filter. 

“We take deep responsibility and 
try to present something meaningful 
every night,” Miller says. “We’re really 
trying to push ourselves.” 


Education is important to Miller, 
which is why the band builds school 
performances into their touring 
schedule. Last month, they did a 15- 
day residency in schools throughout 
Los Angeles, where they taught stu- 
dents about the history of jazz and 
blues and instructed them on how 
to play various instruments. Teach- 
ers have emailed Miller to let him 
know that students who were at risk 
of dropping out got excited about 
learning music after the band’s visit. 

Many of the innovations for 
which the band is renowned begin 
during rehearsals as jokes or asides 
that then morph into musical ar- 
rangements. For instance, their 
rendition of “Black and Tan Fantasy,” 
which ends with the theme song from 
1970s sitcom Sanford and Son, came 
about because one of the musicians 
had the song stuck in his head. Miller 
says he is a proponent of experimen- 
tation and often advises musicians 
to “let their ears lead the way.” As a 
group, The Congregation has tackled 
everything from Stephen Foster’s 
19" century parlor songs to Jelly Roll 


Kassy Balli 


Morton's ragtime classics to Whitney 
Houston’s singles. 

“Nothing is too hokey,” Miller says. 
“If it sounds really good and it’s in the 
consciousness of America, it just gets 
assimilated. We’re not trying to be 
cute. That’s part of what Duke Elling- 
ton left us. Why would we stop pull- 
ing from other music like he did?” 

But the real secret to the group may 
be The Rum House, a cocktail bar near 
Times Square. On Monday nights, 
Miller and other band members go 
there to watch jazz musicians, ranging 
in age from 60 to 80, play old-time 
rags until two in the morning. The 
experience is humbling and inspiring, 
Miller says, adding that it’s a great way 
“to hear that unmistakable style of 
[early] jazz.” Miller even brings along 
a tambourine and drumming brushes 
because there’s always a chance they'll 
let him jump in for a set or two. 


Sammy Miller and the 
Congregation 

8 p.m., Thursday, Dec. 17, 

at Boom Boom Room. $8, 
www.boomboomtickets.com. 
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Make-Out Room 
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THURS DEC 17 6:30 PM $10 DONATION 
(SF LIBRARY, LEUKEMIA SOCIETY & PLANNED PARENTHOOD) 


TRALALA AGENCY HOLIDAY REVELRY! 


THE BUTLERS ¢ MICHAEL SHAW 
DJS PEGASISTER & FOODCOURT! 


FOLLOWING Al 10 PM FREE! 
We 
SOUL & MOD CLASSICS FROM THE ‘60S & 
‘70S! W/ THE SELECTER DJ KIRK 
FRI DEC 18 6 PM FREE! 


ROCK N’ ROLL WORKSHOP 
w/ bis STEPHEN, JODIE ARTICHOKE & MEDIUM RARE 


FOLLOWING AT 10 PM 
$5 BEFORE 11PM, $10 AFTER 


LOOSE JOINTS! 


SOUL, DISCO, AFROBEAT, HIP-HOP, MORE! 


W/ Dis CENTIPEDE, DAMON BELL & THOM THUMP 


SAT DEC 19 6:30 PM 


$ 
SEAGULLS CHRISTMAS SPECIAL 
JOEL MURACH AND THE LOW-ROLLERS! 


FOLLOWING AT 10 PM 
$5 BEFORE 11PM, $10 AFTER 10 PM 


EL SUPERRITMO! | 
DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCEHALL, HIP-HOP, 
REGGAETON, SALSA BUENA Y MAS! 


SUN DEC 20 7 PM $15 DOORS AT 6:30PM! 


GIBBSMO HOLIDAY CRAPTACULAR 
SF FOODBANK BENEFIT 
BRING CANNED FOOD FOR DONATION! 
* HAROLD RAY LIVE IN CONCERT » MARK EITZEL 
° ROY LONEY & THE LONETTES » UKE HUNT 
° THEME WEAVERS LLC» PARKER BRO + MORE! 
BIRTHDAY GIRL DJ CINDY G TO WRAP UP THE NIGHT! 


MON DEC 21 7:30 PM $10 


SAD BASTARDS CLUB 


SONGWRITER ROUND-ROBIN W/ Host TOM HEYMAN 
FEATURING PETER CASE ¢ CHUCK PROPHET 
STEPHANIE FINCH & WAYNE HAUGHT! 
HOLIDAY BENEFIT FOR THE SAN FRANCISCO TENANTS UNION! 


FOLLOWING AT 10 PM FREE! 


WHISKEY RIVER 
BOOZE-FUELED, HARD-LIVIN’, HEART-BREAKIN’, 
FOOT-STOMPIN’, POT-SMOKIN’, VINTAGE COUNTRY! 


w/ DJS HANDLEBARS & PRETTY RICKY 


TUES DEC 22 6 PM FREE! 
ANCHOR BREWING PRESENTS 
ROYAL JELLY JIVE + LOCO TRANQUILO 
$1 OFF ANCHOR STEAM! 


FOLLOWING AT 9:30 PM FREE! 


DEEP & SWEET 60S SOUL & STUFF 
DJ PRIMO & FRIENDS 


WED DEC 23 6 PM FREE! 


PUNK ROCK, MOD REVIVAL, POWER POP 
DJ RODRIGO SPINS ‘77 - ‘82 VINYL HAPPY HOUR 


FOLLOWING AT 9:30 PM FREE! 


SOUL TIME! 
DANCE PARTY W/ DJ VICTORIA & FRIENDS 
SPINNING 60S & 70S SOUL VINYL 45S 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 
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SOME THOUGHTS OF A CERTAIN SOUND 


Celebrating the 
Winter Solstice 


By Chris Zaldua 


For the past 15 years, Katabatik 
has been one of the most vital players in 
the Bay Area electronic music under- 
ground. Katabatik — a play on the 
Greek-derived word katabatic, defined as 
a specific kind of wind produced when 
cool, dense air flows downwards along a 
mountain or glacier — is the collective 
name of a slew of musicians and DJs, 
based mostly in the East Bay, who throw 
mind-bending parties in strange loca- 
tions, often involving full-scale visual 
transformations with tough-as-nails 
techno, electro, and acid house 
soundtracks. Every year, they throw a 
blowout to celebrate the Winter Solstice, 
and this year features a live performance 
from veteran electronic musician Not 
Breathing, whose latest material is an 
analog twist on the classic electro sound 
— not entirely dissimilar from Aphex 
Twin’s Analord material. 

Allow me to recount a brief person- 
al anecdote: One of my first real party 
experiences in the Bay was a Katabatik 


OTHER WORTHY PARTIES THIS WEEK 


Bubble Bursting featuring Rob Monroy, 
Zoz, Andy Kershaw, and more at 
Underground SF, 8 p.m. to 2 a.m. Thurs- 
day, Dec. 17. Free; undergroundsf.com. 
For the past three-plus years, Bubble has 
been a free weekly party every Thursday 
evening at the cozy Lower Haight spot, Un- 
derground SF. They've played host to nu- 
merous local DJs and a few out-of-town 
guests. The vibe is inviting, fun, and 
friendly, with a soundtrack to match. All 
good things must come to an end, though, 
and Bubble has only a few weeks left, cele- 
brating their last party on Dec. 31. Still, 
there's a couple of weeks left in the year, 
and this Thursday features Rob Monroy, a 
Stalwart of the long-running Friends ‘n’ 
Family campout; Zoz, a resident at Sunday 
night weekly WERD. with a knack for deep 
techno; Andy Kershaw, boss of local record 
label 3AM Devices; and Bubble resident and 
host Dao. And if that wasn't enough, Bubble 
also hosts a free showcase of local comedi- 
ans, The Hot Mess Comedy Show, beginning 
at 8 p.m. Laugh - then dance. 


The Wish List featuring Tom Trago and 
Steve Huerta at Monarch, 9 p.m.-3 a.m. 
Friday, Dec. 18. $15-$20; monarchsf.com. 
In the world of club promotion, there is lit- 
tle new under the sun. With that said, this 
party's gimmick is refreshing and fun-a 
wishlist of dreamy artists and DJs penned 
by “Bobby,” the techno-loving child that 
lives in all of our hearts. All that aside, the 
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event. I lived in Berkeley at the time, 
heard of the party through word-of- 
mouth, and drove to Oakland to check 
it out. The venue — formerly known as 
Mr. Floppy’s Flophouse and rumored 
to be, at one point, a bordello frequent- 
ed by Jack London — was truly unlike 
anything I had ever experienced. It 
was a maze of rooms upon rooms upon 
attics upon stairs to nowhere. The 
party itself bounced from dance party 
to pagan ritual (complete with robes, 
chanting, and masks) and back again, 
and although I knew no one there, I 
felt like I had found my people. After 
much dancing, I left feeling simultane- 
ously bewildered and in awe. 

All that to say: Katabatik’s parties 
are not quite like anything else out 
there. The music on this Solstice night, 


party's lineup is more than solid enough to 
Stand alone. Tom Trago, the chameleon-es- 
que DJ-producer from the Netherlands is 
joined by Steve Huerta, an L.A.-born, Ber- 
lin-based up and comer. | describe Trago as 
“chameleon-esque’ simply because he 
seems to have no problem making bangers, 
no matter what the genre. His knack for 
cutting, chopping, and looping samples 
means his discography includes disco edits, 
deep house, weird techno, and even hip-hop 
production credits. Steve Huerta produces 
easy-going deep house grooves that sound 
familiar and fresh at the same time - no 
easy task. Locals Solar, Tyrel Williams, Bells 
& Whistles, and Jimmy B support. 


Surface Tension presents Violet Poison 
and Phase Fatale at F8, 10 p.m.-4 a.m. 
Saturday, Dec. 19. $15-$20; feightsf.com. 
lf your ideal holiday celebration looks 
more like The Nightmare Before Christ- 
mas than It’s A Wonderful Life, this is the 
holiday party for you. Two artists are mak- 
ing their San Francisco debuts here. First is 
Violet Poison, an Italian electronic musi- 
cian who developed a reputation for dark, 
Spaced-out techno under his former proj- 
ect Obtane and his cult record label 
Zooloft. Violet Poison trades the interstel- 
lar textures of Obtane for much rougher in- 
dustrial-influenced ones, but the previews 
of his latest, as-yet-unreleased material 
show off a softer, romantic side, sounding 
a bit like synthpop. His live set will likely 


Not Breathing 





the longest of the year, will be fierce, 
uncompromising, and absolutely rau- 
cous, just like the party’s vibe in gener- 
al. A final note: Katabatik’s events take 
place at private venues, undisclosed 
until the day of the event, at which 
point the location will be available 

on their website (www.katabatik. 

org). Partygoers, please respect these 
spaces, and enter and exit quickly and 
quietly — avoid lingering outside. 
Now go forth and lose yourself on the 
dancefloor. 


Katabatik Winter Solstice 2015 
featuring Not Breathing, Identity 
Theft, Montaux, and more 

9 p.m.-4a.m. Friday, Dec. 18., atato 
be disclosed East Bay location, 
$20-$25; katabatik.org. 


fall somewhere in between. Phase Fatale, a 
veteran of the mid-aughts post-punk re- 
vival, crafts hard-hitting techno, combining 
the fists-in-the-air energy of vintage EBM 
(think Front 242, et al.) with the structured 
groove of traditional techno. Surface Ten- 
sion DJs (disclosure: your humble party 
columnist is one of them) will open and 
close the night. 


WERD. presents Outpost (Nackt, CM-4, 
Cherushii, and Woo) at Monarch, 9 
p.m.-2 a.m. Sunday, Dec. 20. $5-$10; 
monarchsf.com. 

Outpost - still a relatively new party, little 
more than a year old - has quickly estab- 
lished itself as one of the best parties in the 
Bay Area. Part of that comes from their 
choice of guest DJs - mostly local DJs with 
deep knowledge of highly specific subtypes 
of dance music, with the occasional inter- 
national marquee name - but more so it’s 
because the resident DJs, listed above, are 
some of the finest party people in the Bay 
Area. They're true music lovers, throwing 
parties because they love making good 
people dance, and this vibe comes across at 
every Outpost party I've been to. Each takes 
a slightly different tack: Nackt weaves to- 
gether British bass music and contempo- 
rary deep house; CM-4 goes for cleaner, 
deeper techno; Cherushii picks from older 
selections and rave cuts; and Woo lets the 
way of dub be his guiding star. Hard to beat 
ona Sunday night. 
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LISTINGS 


Club listings are offered as a free service to SF Weekly readers and are subject to space restrictions. 
To have a listing added, email (Calendar@sfweekly.com), fax (777-1839), or mail (835 Market St., Suite 
550, S.F., CA 94103). To change an existing listing, call 536-8147. Deadline is noon Tuesday for the 
following week's issue. Our Concerts section lists major shows and special events. Call individual 
clubs for show details. Except as noted, all phone numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings of local clubs - searchable by keyword, date, and 
genre — are available online. 


bBOS GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW IMFO-415-346-6000 


—_ OTHE? 


“FILLMORE 


CELEBRATING 50 YEARS 


CONCERTS 


THURSDAY 12/17 


The 1975: W/ Swim Deep, 8 p.m., sold out. 
Fox Theater - Oakland, 1807 Telegraph, 
Oakland, 510-548-3010. 

Beach House: W/ Papercuts., 8 p.m., $35 
advance. The Fillmore, 1805 Geary, San 
Francisco, 346-6000. 

The Blind Boys of Alabama: Holiday Gos- 
pel Show: 7:30 p.m., $35-$95. SFJAZZ 
Center, 201 Franklin, San Francisco, 866- 
920-5299. 

Falling in Reverse and Atreyu: With special 
guests from Ashes To New, Assuming We 
Survive, 7:30 p.m., $25.50 adv, $28. War- 
field Theatre, 982 Market, San Francisco, 
345-0900. 

Giraffage & Slow Magic: W/ Lindsay Lowend, 
DJ Dials, 8 p.m., $25 advance. The Re- 
gency Ballroom, 1300 Van Ness Avenue, 
San Francisco, 673-5716. 

Lara Price: ‘| Mean Business” CD Release 
Show, 7:30 p.m., $20. Biscuits & Blues, 401 
Mason, San Francisco, 292-2583. 


FRIDAY 12/18 


Beach House: W/ Young Moon, 9 p.m., $35 
advance. The Fillmore, 1805 Geary, San 
Francisco, 346-6000. 

Ghostface Killah: 9 p.m., $27.50-$100. 
The New Parish, 579 18th St., Oakland, 
510-444-7474. 

The Mother Hips: W/ Midnight North, 8 
p.m., $25. Great American Music Hall, 
859 O'Farrell, San Francisco, 885-0750. 


Ghostface Killah 
performs on Friday, Dec. 
18, at The New Parish. 
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Toronzo Cannon & the Cannonball Ex- 
press: 7:30 p.m., $24. Biscuits & Blues, 401 
Mason, San Francisco, 292-2583. 


SATURDAY 12/19 


Beach House: W/ Skyler Skjelset, 9 p.m., 
$35 advance. The Fillmore, 1805 Geary, 
San Francisco, 346-6000. 

Justine Skye: 9 p.m., $15-S17. Social Hall 
SF, 1300 Van Ness Avenue, San Francisco, 
673-5716. 

Toronzo Cannon & the Cannonball Express: 
7:30 p.m., $24. Biscuits & Blues, 401 
Mason, San Francisco, 292-2583. 


SUNDAY 12/20 


Alvon: 7 p.m., $15. Biscuits & Blues, 401 
Mason, San Francisco, 292-2583. 

This is All a Dream We Dreamed: A Salute 
to the Grateful Dead: 8 p.m., $15. Great 
American Music Hall, 859 O'Farrell, San 
Francisco, 885-0750. 

Tsunami Christmas: Kehlani and Friends: 
1:30 p.m., sold out. 

Wintersongs Community Sing: A beauti- 
fully inclusive program of social songs 
taught on the spot by renowned Eastern 
European women's chorus Kitka. (Silke 
Tudor), 5 p.m., Free, 510-444-0323, http:// 
kitka.org/. Preservation Park, 668 13th 
Street, Oakland. 


TUESDAY 12/22 


Bay City Blues: W/ Chris Cain, and guitarist 
Jules Leyhe, 7:30 p.m., $20. Biscuits & 
Blues, 401 Mason, San Francisco, 292- 
2583. 

A Gypsy Holiday Bash featuring Beso: W/ 
El Radio Fantastique, The Crux, 8 p.m., 
$15 advance. Great American Music Hall, 
859 O'Farrell, San Francisco, 885-0750. 


WEDNESDAY 12/23 


Justin Frahm's Seasonal Melancholic 
Disorder Show: Featuring Anna Hillburg, 
James Finch Jr., and special guests, 
because nothing says happy holidays 
like the sad songs, strong booze, and 
free dessert served. (Silke Tudor), 8 p.m., 
Free. The Rite Spot Cafe, 2099 Folsom, 
San Francisco, 552-6066. 

Shane Dwight Band: 7:30 p.m., $20. Bis- 
cuits & Blues, 401 Mason, San Francisco, 
292-2583. 
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DECEMBER 27 SOLD OUT! 
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INDIGO GIRLS 
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LIVE MUSIC 6 NIGHTS A WEEK 


(open TUE-SUN ‘til 2AM+...& MON with a Fillmore Show) 


“HAPPY HOUR” TUESDAY THRU SUNDAY 
4PM 'til 8PM: 
$4 WELLS /S4 DRAFTS/S2 PBR/S2 OFF ALL LIQUOR 


THURSDAY DEC 17 $8 ADV 





| “Old shal Taste / New School Bass” 
SAMMY MILI ER : 
NGRE¢ aN 
[Direct from Brooklyn] 
FRIDAY DEC 18 $12 ADV 


(Will Bernard, Wil Blades, Joe 
Cohen, Mike Olmos, Brandon Etlezer) 
& *DJ K-OS* 


SATURDAY DEC 19 $10 ADV 





z3 
SUNDAY DEC 20 FREEE PARTY! 


Freestyle Hip-Hop 


TUESDAY DEC 22 $5 


w/ *R 
WEDNESDAY DEC 23 $5 ADV 


THURSDAY DEC 31 $50 


Direct From New Orleans 


(New Orleans Treme Brass Funk Superstar & 
TROMBONE SHORTY’s cousin on the rise!) 


+ 
CELEBRATION INCLUDES: 


*GOING FROM 8PM ‘TIL 3AM* 


42 DECEMBER 17-23, 2015 


) =p ote. 
PD S<eloseet 


ELBO ROOM 1S LOCATED AT 647 VALENCIA NEAR 17TH 
ADVANCE TICKETS WWW-BROWNPAPERTICKETS. COM 
THURSDAY; DEGENBER 7 9-PM = 510 
DISCIPLINE: & BODYSHOGK PRESENT 


DREW MCDOWALL 


(GOIL/PSYCHIG:7V):(ONSSRECORDS) 
pus PEDESTRIAN DEPOSIT 
io SKANDER 


WITH DJS. KERRI-LEBON & GRACKWHORE 


FRIDAY, DECEMBER '18 9:30 PM 
$7 BEFORE 10-PM./S10 AFTER 
SWAMPSFUNKERIDAY 


SWEET: PLOT 
HIBBITY. DIBBITY 


SATURDAY) DECEMBER 19 10-PM 
OPINNING'605-S0UL-495 


SATURDAY 
NICHT-SOUL 
PARTY 


LUCKY; “PAUL PAUL, 
AND PHENGREN OSWALD 


$5 DISCOUNT-IN-SEMI=FORMAL ATTIRE 


SUNDAY, DECEMBER 20-9. PM 
FREE: BEFORE’9;30-/$6 AFTER 


DUB:MISSION 
PRESENTS GIF TS-FOR. LEE” 


COLLECTING. GIFTS:FORLEE™ SCRATCH” PERRY 
WHO LOST WIS STUDIO-WW: ACFIRE RECENTLY 


iT! Dd SEP“ato VINNIE-ESPARZA 


TUESDAY, DECEMBER'22 9PM 


ANOTHER TANCENT 
THE MILES:SCHON BAND 
THE TOMMY: ODETTO: BAND 


WEDNESDAY, DECEMBER: 93-6 PM-40’ PM SLIDING SCALE 
SOLIDARITY-REGORDS: PRESENTS 


A FUNDRAISER-FOR 


THE FAMILY OF: MARIO: WOODS 
HOSTED BY-EQUIPTO 
PERFORMANCES BY: 


RICHIE GUNNING, -THE*PEOPLE’S TREE, 
DREGS ONE; PEP LOVE; THE GROUCH 
AND-LOTS MORE 


FRIDAY, ‘DECEMBER: 25:9 PM - $10 
KARLA LAVEY'S at ber CHURCH 


ISTH ANNUAL 
BLACK x. MASS 
FROM HELL;-QUINTANNICA, 
THE WASTEDEADS, BITE,-FILTHY VICTORIAN 
BAND, THEREIN: WIZARD: BARNEY 


UP CO MENG: OW 5 


SAT 12/26 THIS AIN'TNO DISCO 
SUN 12/27 DUB MISSION 
TUE 12/29: MORRISSEY: AFTER PARTY 
WED 12/31-HELLA*SAUGEY NYE!!! 
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THURSDAY 12/17 


ROCK 


The New Parish: 579 18th St., Oakland, 510- 
444-7474. The Blasters, w/ Sheba Queen of 
the Night, Szandora LaVey, Bunny Pistol, 
Rizzo Rogue, Francine Dead., 9 p.m., $15-$20. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco, 
441-2922. ‘'Tubesteak Connection,” w/ DJ Bus 
Station John, 9 p.m., $5-$7. 

Beaux: 2344 Market, San Francisco, 863-4027. 
“My So-Called Night,” ‘90s dance party with 
VJs Jorge Terez & Becky Knox, 9 p.m., free. 

The Cafe: 2369 Market, San Francisco, 621- 
4434. Xcess Thursdays,” w/ resident DJs 
Krazy, Becky Knox, and Frisko Eddy, 9 p.m., 
free. 

Cat Club: 1190 Folsom, San Francisco, 703- 
8964. “Class of ‘84," w/ DJs Damon, Steve 


( 


Ska, Punk 


FISHBONE 


Washington, Dangerous Dan, and guests, 
9 p.m., $8 ($6 before 9:30 p.m.), www. 
facebook.com/pages/Thursday-nights-at- 
Cat-Club/191272240888168. 
The Cellar: 685 Sutter, San Francisco, 441-5678. 
"X0,""10 p.m., $5, facebook.com/PartyX0. 
Elbo Room: 647 Valencia, San Francisco, 552- 
7788. Drew McDowall, w/ Pedestrian Deposit, 
Skander, and DJs Kerri Lebon & Crackwhore., 
9 p.m., $10. 

Infusion Lounge: 124 Ellis, San Francisco, 
421-8700. “Trend Thursdays,” 10 p.m., $10. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 241-0202. ‘‘Redisco: Thrift Shop Thurs- 
days,” third Thursday of every month, 9 p.m. 

Pop's Bar: 2800 24th St., San Francisco, 872- 
5160. BFF.fm, w/ Drew Smith. Rotating BFF. 
fm DJs spina variety of tunes including indie 
rock, garage, electronic music, and more., 9 


p.m., Free, bff.fm. 


Q Bar: 456 Castro, San Francisco, 864-2877. 
“H#Homo," 9 p.m., free. 

Raven: 1151 Folsom, San Francisco, 431-1151. 
1999," w/ DJ Mark Andrus., 9 p.m., Free, 
facebook.com/1999sf. 

Temple: 540 Howard, San Francisco, 978-9942. 
“Next Level Thursdays,” 10 p.m., free with 
RSVP. 

Underground SF: 424 Haight, San Francisco, 
864-7386. “Bubble,” 10 p.m., free, facebook. 
com/LowerHaightbubble. 


HIP-HOP 


John Colins: 138 Minna, San Francisco, 512-7493. 
“Groove Theory,” w/ DJ Natural & Landol, 
10 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco, 
621-9294. “Peaches,” w/ Lady DJs DeeAn- 
droid, Lady Fingaz, That Girl, Umami, Inkfat, 


and Andre, 10 p.m., free, facebook.com/ 


peachesladydjcrew. 





Seven Venues 


With Katdelic and Eric McFadden, 8 p.m., Saturday, Dec. 19, at The Independent. $22-$25; 


www.independentsf.com. 


Now in its third decade of furious moshing and frenzied skanking, pioneering ska/punk/funk outfit Fishbone remains a 
vital force with electrifying live sets and genre-blending music. The band, which was a fixture of the Los Angeles club 
scene in the early ’80s, helped blaze the trail for fellow L.A. alt-rockers such as The Red Hot Chili Peppers and Jane’s Ad- 
diction. Fishbone also inspired a legion of Orange County ska revivalists, including No Doubt and Reel Big Fish, but 
never achieved the same commercial success (a fascinating saga told in the acclaimed 2010 documentary Everyday Sun- 
shine: The Story of Fishbone). Still anchored by its founding members — bassist Norwood Fisher, trumpet player/singer 
“Dirty” Walt Kibby, and kinetic frontman Angelo Moore — the septet will deliver its unique and fiercely funky sounds to 
loyal followers Saturday night. David Pehling 
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THE FIRST & FOREMOST 80s DANCE PARTY 


Boozeland SATURDAY DECEMBER 19 
NUMAN LEAGUE NIGHT 





COCKTAILS ~ BEER 
PATIO — POOL 
SHUFFLE BOARD 
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OPEN NOON » 2 AM A DOUBLE SYNTH SALUTE 
7 DAYS A WEEK GARY NUMAN & 


HAPPY HOUR THE HUMAN LEAGUE 
M-F 12 NOON» 7 PM wh 2 f bot -Y) X AM SADORS 
| | a : WITH SPECLAL GUESTS INI ' SAVOIR ADORE 


UPSTAIRS BAR A | ~y | iy AVN Gl aed 
AVAILABLE FOR FONT ROOM KDANCETO GARY NUMAN MUSIC 


PRIVATE PARTIES AND VIDEOS PLUS THE BEST OF NEW WAVE . : 
a ee WITH RESIDENT DJ's LOW-LIFE & ANDY T 
Kea, BACK ROOM FEATURING HUMAN LEAGUE 
- 


Po ed a 
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510 LARKIN at turk MUSIC & VIDEOS x WITH DJ's SHINDOG & SKIP 
the tenderloin SPM-3AM * 21+ WITH VALID ID 


415 926 8118 | >12 AFTER 
boozeland:: 2 DANCE ROOMS 4 NEW WAVE D.’s 
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DANCE KARAOKE AND WA At A AU ae Ae TTA ae 


DJ PURPLE’S BIRTHDAY! 
FRIDAY 12/18 


LOUD TGIF 





SATURDAY 12/19 


BERNIE SANDERS DEBATE VIEWING PARTY 
SO FRESH: THE FRESHEST 80° & 90° OLD 
SCHOOL HIP HOP PARTY 


TUESDAY 12/22 LAKE STREET DIVE 


JOYWAAVE The Sufters 
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GALACTIC COHEED & CAMBRIA 
AT CYRIL NEVILLE & RICA FALLS GLASS AQ. | THE MIGHTY. SILVER SMGKLS 
March § March 23 


RSVP@SLATE-SF.COM 
SaBOR FUTURE EVENTS Men ota VIS FOR MORE INFORMATION 3 


APPY HOUR DRINK SPECIALS 
TUES THRU SAT 5-9 PM Ucretmaster.co, com 


5 oe! pee Al ist 
?MO SERVE 
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ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco, 
831-5620. Acoustic Open Mic with Josh 
Beemish, 7 p.m., free. 

The Chieftain: 198 Fifth St., San Francisco, 
615-0916. cRossRhodes, 8 p.m. 

Plough & Stars: 116 Clement, San Francisco, 
151-1122. Tipsy House, third Thursday of every 


month, 9 p.m., free. 
JAZZ 


Burritt Room: 417 Stockton, San Francisco, 


MOnSteR 
DrAG SHoW 


SATURDAY DECEMBER 19 


@h 


Ald, DECEMBER 17-23, 2015 


DJ TYME (ot enrvmey 


















fo ‘t 2 — 
Steve Lucky & The ~ sa’ i-3'= 
Rhumba Bums perform = > j= 


| on Thursday, Dec.17,at = 
: a” 


Le Colonial. 


FULL BAR 7 DAYS - Happy Hour M-F 12-7pm 
OPEN MON-SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


FRIDAY, 12/18 - 9PM - $8 DRINKS ¢ FOOD « music 


OPEN MIC EVERY MONDAY FREE AT 8 


SUN 12/20 6PM & MON 12/21 7PM 
$24 ADV / $27 DOOR / $I7 DISCOUNT 


‘THE CHRISTMAS JUG BAND” 


WED ao 7PM FREE 


a 
A 





eoeceer eee oe eee eee eee eee eee ee eee e ee eee eeeeeeeee 


SATURDAY, 12/19 - 9PM - $10 OR FREE ENTRY 






WITH A TOY FOR THE SFFD TOY DRIVE 
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SUNDAY, 12/20 - 4PM - FREE 
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EMBER OF SAN 
he 


SUNDAY, 12/27 - 4PM - FREE 


DJ TRIPP 


MOnSteR 
ELeCtroO 
HoUsE PfirtY 
w DJ MC2 & PAUL GOODYEAR 


avate 
WITH MOONALICE. 


FRII/| & SAT 1/2 8PM $27 ADV / $32 DOOR 


TAINTEDLOVE = 


NEW YEAR'S WEEKEND PARTY 
BEST OF THE 80'S LIVE 


FRI 1/8 8PM $22 ADV / $25 DOOR 
CHUCK PROPHET anb THE MISSION EXPRESS 


PLAYING SITES OF THE BAND BAND, 
MEMBERS OF THE E BAND KD 


UPCOMING SHOWS 


375 ELEVENTH STREET @ HARRISON, SF Zie w/ © 
nese 


theeparkside.com 


1600 17th Street - 415-252-1330 
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400-0555. Kamikaze Butterfly, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 397-5397. Eugene Pliner Quartet 
with Tod Dickow, first and third Thursday of 
every month, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 931-3600. 
Steve Lucky & The Rhumba Bums, 7:30 p.m. 

The Royal Cuckoo: 3202 Mission, San Francisco, 
550-866/. Charlie Siebert & Chris Siebert, 
7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Fran- 
cisco, 285-3369. Savanna Jazz Jam with Eric 
Tillman, 7 p.m., $5. 

Tupelo: 1337 Green, San Francisco, 981-9177. 
Tumbledown House, third Thursday of every 
month, 9:30 p.m. 

Zingari: 501 Post, San Francisco, 885-8850. 
Barbara Ochoa, 7:30 p.m.., free. 


INTERNATIONAL 


Pachamama Restaurant: 1630 Powell, San 
Francisco, 646-0018. Flamenco Fusion World 
Music Cafe, 8 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco, 440-7414. Latin Breeze, 8:30 p.m. 


REGGAE 


Slim's: 333 TIth St., San Francisco, 255-0333. 
CRSB, 8 p.m., $16. 


BLUES 


The Saloon: 1232 Grant, San Francisco, 989- 
7666. Christopher Ford, third Thursday of 


every month, 4 p.m. 


COUNTRY 


Space 550: 550 Barneveld, San Francisco, 550- 
8286. Sundance Saloon, Gay-friendly country 
dancing, Thursdays, 6:30 p.m.; Sundays, 5 


p.m., $5, sundancesaloon.org. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, San Francisco, 
255-5971. LSG New Music Series, 8 p.m., $6- 


$15 sliding scale, outsound.org. 


RAP 


Brick & Mortar Music Hall: 1710 Mission, San 
Francisco, 800-8782. Magic City & Turntable 
Tykoonz present: Alier Johnson, w/ Young 
Gully, DJ Traxamillion, DJ Pablo Scratch, 


SFWEEKLY.COM 


Erk The Jerk, DJ En Rock., 9 p.m., $9-$20. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. “In ‘n' Out,” w/ The Selecter DJ 
Kirk, third Thursday of every month, 10 


p.m., free. 


FRIDAY 12/18 


DANCE 


BeatBox: 314 ith St., San Francisco, 500-2675. 
“U-Haul,” third Friday of every month, 9 p.m., 
$10, uhaulsf.com. 

Beaux: 2344 Market, San Francisco, 863-4027. 
“Manimal,” 9 p.m., free before 10 p.m. 

The Cafe: 2369 Market, San Francisco, 621- 
4434. “Boy Bar,’ 9 p.m., $5, guspresents.com. 

Cat Club: 1190 Folsom, San Francisco, 703-8964. 
“Dancing Ghosts,” w/ DJ Xander & guests, 
third Friday of every month, 9:30 p.m., $8 
($5 before 10 p.m.), dancingghosts.com. 

The Cellar: 685 Sutter, San Francisco, 441-5678. 
“F.T.S.: For the Story,” 10 p.m. 

Infusion Lounge: 124 Ellis, San Francisco, 421- 
8700. “Flight Fridays," 10 p.m., $20. 

Lone Star Saloon: 1354 Harrison, San Francisco, 
863-9999. “Daddy Saddle,” third Friday of 
every month, 9 p.m., free, facebook.com/ 
DaddySaddle. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 241-0202. “That ‘80s Show,” w/ DJ 
Dave Paul, third Friday of every month, 9 p.m., 
$5, www.bombhiphop.com/that80show.html. 

Origin: 1538 Fillmore, San Francisco, 825-0338. 
“OMGF,”" 9:30 p.m. 

Raven: 1151 Folsom, San Francisco, 431-1151. 
“Club Raven,” Every Friday with DJ Mark 
Andrus. Free before 1lpm., 9 p.m.-2 a.m., 
$10, 431-1151, info@ravenbarsf.com, www. 
ravenbarsf.com/. 

S.F. Eagle: 398 12th St., San Francisco, 626- 
0880. “The Cubhouse,” w/ DJs Mike Biggz 
& Hail! Thief, third Friday of every month, 9 
p.m., $5, facebook.com/CBHSSF. 

Temple: 540 Howard, San Francisco, 978-9942. 
“Future Factory,” 10 p.m., $10-$15. 


HIP-HOP 


John Colins: 138 Minna, San Francisco, 512-7493. 
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“Juicy,” w/ DJ Mark Di Vita, third Friday of 
every month, 10 p.m., $5 (free before 11 p.m.). 

Oasis: 298 Tith St., San Francisco, 985-4442. 
“Swagger Like Us,” w/ hostess Kelly Love- 
monster and resident DJs davO & boy_friend, 
third Friday of every month, 10 p.m., $10-$12, 
swaggersf.com. 

Showdown: 10 Sixth St., San Francisco, 255- 
7920. “Fresh to Def Fridays: A Tribute to Yo! 
MTV Raps,” w/ resident DJs Boom Bostic, 
Inkfat, and Hay Hay, third Friday of every 
month, 10 p.m. 


PRESERVING THE BLUES SINCE 1995 


/ ‘ 
THUR, DEC. T7 TH © Vintage-Retre feel Sines 


LARA PRICE 
CD RELEASE SHOW 


“One of Chicago's finest Blwesma 


FRIDAY & SATURDAY, DEC. TH 4 1S 


TORONZO CANNON 


& THE CANNONBALL EXPRESS” 


SUN, DEC. 20TH + King of the Slees 


ALVON 


TUES, DEC. ZIST + dn Anegen ref Alves 


BAY CITY BLUES 


w/ CHRIS CAIN & JULES LEYHE 


WED. DEC. 22ND « Soulful Americano Blues 


SHANE DWIGHT BAND 





THt REGENCY BALLROOM 


ON SALE FRIDAY! ~~ 


PLAN B ° FEBRUARY 26 
PUSHA T * MARCH 8 
THE GAZETTE ° MAY1 


ON SALE FRIDAY! 


|heAcademuls.... 
PARTYBABY 


DECEMBER 29 


KREAYSHAWN 
KOOL JOHN 
KEITH JENKINS AKA STUNNAMAN OF THE PACK 
, ASHLEY ALL DAY 


& FRIENDS DJ SLOWPOKE 
NETO & SO WHAT 





D ECEM BE RI31 
NEW)YEAR’S EVE! 






SOCIALHALLSF 
THEWARFIELD 
REGENCYBALLROOM 
GOLDENVOICESF 


COW aA e Gd] GOLDENVoICE.com 
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THEREGENCYBALLROOM.COM 
1300 VAN NESS at SUTTER 


SOCIALHALLSF 
WARFIELD 
REGENCYBALLROOM 
GOLDENVOICESF 


\4 
Get tickets at AXS.com 


ARTS & CULTURE EAT & DRINK 





Ul = WARFIELD 


In onversa 


_——— FUG ——__ 
LLY L MREUTZMA 
pit KID DS gran Haantt REED nati 


awn 9 & TOM MAMILTON 


ON SALE FRIDAY! 


special guests 
ibis BUTLER 
SCANDY.DULFER’ | 
ye. ee | 


a ey ie 
, oa 


Se ¥ 
: = 


DANCE 


DECEMBER 19 , 
SATURDAY! 


THE 


BRIAN SEIZER 


ORCHEST BA, 
12tH ANNUAL CHRISTMAS ROCKS! TOUR 
DECEMBER 24 i 


Pegeic: 


GHRISIMAS 
PARTY 


DECEMBER 27 


BERNER 
DJ DADDY KAT. 
Nd Re) ge7:\ [eo 


THEWARFIELDTHEATRE.COM 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 


SOCIALHALLSF 
Py) THEWARFIELD 
|] THEREGENCYBALLROOM 
GOLDENVOICESF 
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MITA ola islelhlOl ee Mola laaol) lpfaau 
BAND eperforming the music ofefheE BAND 


PETE SEARS® BARRY SCESS «JOHN MOLO 
& ROGER McNAMEE with JASON) CROSBY 


Slate Bar: 2925 16th St., San Francisco, 558- 615-0916. Ivor Collins, 8 p.m. 
JAZZ 


8521. “Loud Fridays,” w/ resident DJs Don _— Plough & Stars: 116 Clement, San Francisco, 
Atlas Cafe: 3049 20th St., San Francisco, 648- 


[Y] | ( C V) A ( Cc 2 Y, 2 ar B, Sake One, and Sean Lequang, third Friday 751-1122. “Bluegrass Bonanza," third Friday 
| of every month, 9:30 p.m., $5 after 11 p.m. of every month, 9 p.m., $6-$10, shelbyash- 1047. Josh Taylor & Friends, third Friday of 
every month, 7:30 p.m., free. 


C A U ! FO RK N A The New Parish: 579 18th St., Oakland, 510-444- presents.net. 
Bird & Beckett: 653 Chenery, San Francisco, 


1474. Ghostface Killah, 9 p.m., $27.50-S100. The Sports Basement: 610 Old Mason, San Fran- 
cisco, 437-0100. “Breakfast with Enzo,” w/ 586-3733. The Scott Foster Group, third Friday 


ACOUSTIC 
Enzo Garcia, 10 a.m., $7, www.enzogarcia.com. of every month, 5:30 p.m., $10 suggested 


The Chieftain: 198 Fifth St., San Francisco, 


ab 4 - 


THURSDAY, DEC. SIST 


CHET FAKER 
DAM-FUNK 


MARCUS MARR 


@ fa \ J jf / J ) : ° — a on Fon 
2 PM ; le VW) t| . Vall eo | [ ) 


444 JESSIE ST. | TICKETS: MEZZANINESF.COM 


SFWEEKLY.COM 
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Hardcore Punk 


THE BRONX 


Lisa Johnson 


With Retox and The Drips, 8 p.m., Sunday, Dec. 20, 
at The Independent. $25; www.independentsf.com. 


Nouveau Mariachi 


MARIACHIEL BRONX 


With The Very Be Careful and Pounded By The Surf, 8 p.m., Monday, 
Dec. 21, at The Independent. $25; www.independentsf.com. 


The first thing you should know about hardcore punk band The Bronx is that it 
also moonlights under the name Mariachi El Bronx. Now that we’ve cleared 
that up, the second thing you should know is that both have shows this up- 
coming weekend. The Bronx, formed in L.A. in 2002, predates their maria- 
chi-infused sister act by seven years, and, for the most part, is the better 
known band of the pair. With four progressively expansive and increasingly ce- 
rebral albums under the belt, The Bronx remains one of the smartest and most 
experimental bands in the hardcore realm. Mariachi El Bronx, which is mel- 
lower and easier on the ear, is known for combining traditional mariachi aes- 
thetics and instrumentation with emotive rock’n’ roll that packs a punch. This 
seasonal double whammy is part of the White Drugs Christmas Tour, and, 
whether you make it to only one night or the other, it would be a mistake to 


miss both. Rae Alexandra. 


donation per adult. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco, 397-5397. Charles Unger Experience, 
7:30 p.m., free. 

The Royale: 800 Post, San Francisco, 441-4099. 
Cyril Guiraud Quartet, third Friday of every 
month, 9 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco, 616-6916. Black Market Jazz 
Orchestra, 9 p.m., $10. 

Zingari: 501 Post, San Francisco, 885-8850. 


Joyce Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
826-9287. “Paris-Dakar African Mix Coupe 
Decale,” 10 p.m., $5. 

Revolution Cafe: 3248 22nd St., San Francisco, 


SFWEEKLY.COM 


642-0474. Pangea Futbol Club, third Friday 
of every month, 9 p.m. 

Space 550: 550 Barneveld, San Francisco, 
550-8286. ‘Dance Fridays,” weekly salsa 
& bachata party, 7:30 p.m., facebook.com/ 


DanceSalsaOnfFriday. 


REGGAE 


Asiento: 2730 21st St., San Francisco, 829-3375. 
“Kulcha Latino,” w/ resident selectors Step- 
wise, Ras Rican, and El Kool Kyle, third Friday 
of every month, 9 p.m., free, facebook.com/ 


bayareareggaelatino. 


BLUES 


Caffe D’Melanio Gourmet Coffee: 1314 Ocean, 
San Francisco, 333-3665. Blind Lemon Pledge, 


third Friday of every month, 7 p.m., free. 


LETTERS NEWS 
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LEVYstudio: 19 Heron, San Francisco, 701-1300. cisco, 647-2888. “Loose Joints,” w/ DJs 885-4074. “Take a Trip: Old Music for Dance 
Friday Night Blues, weekly blues dance ; . . Centipede, Damon Bell, and Tom Thump, third People,” w/ DJ John Diaz, 10 p.m., free, 
lessons and DJ party, 8 p.m., $11-$15, sun- | , : Friday of every month, 10 p.m., $5-$10, www. facebook.com/takeatripeveryfriday. 
downblues.com/friday-night-blues.html. tomthump.com. The Knockout: 3223 Mission, San Francisco, 

, ~~ 


METAL 550-6994. “Oldies Night,” W/ DJs Primo, 


EXPERIMENTAL ™~y Daniel, Lost Cat, and friends, third Friday 
, Slim's: 333 1ith St., San Francisco, 255-0333. 


of every month, 10 p.m., $5, www.facebook. 


Audium: 1616 Bush, San Francisco, 771-1616. vt — ; ia i 2nd Annual Another Death Angel Christmas 


: i / com/groups/39432821853. 
Audium 9, 8:30 p.m., $20. > nY y= 


- Show - Friday, w/ Flotsam & Jetsam, Holy 
by Make-Out Room: 3225 22nd St., San Francisco, 
oa ; Grail, 8 p.m., $24 advance. 
Lonesome Locomotive 647-2888. Rock n’ Roll Workshop, w/ DJs 


hg 4 ~ ————————————————— 
FUNK i ld bh, peor io. he eee a SOUL Stephen, Jodie Artichoke and Medium Rare., 
ola, 


Make-Out Room: 3225 22nd St., San Fran- eget et 4) Mortar on Hall. Edinburgh Castle: 950 Geary, San Francisco, 6-10 p.m., free. 


PUBLICWORICS 


BEDOUIN € « 
a, GOLDCAP ~_ > 


W/ DREAM ANCL. 
JAM CITY 


NEW YEARS EVE 2016 
= 

© 2 MOBILE 

D ; 1 OF © DJ SET 


PLUS 
wRAT TINGIP VV ING 


BRASS TAX 


SUPPER OF SURVIVORS VII 


| 
© 
Sy 
N 
_ 
e 
=] 
_s 
_ 


STWAUS €&6 10185 FOCLSonm PO 
TRAUS 20 FEAR A 


RESCwWT 
MHIVERSGARY 


fongty =] W\ei @eie]ii5- 
very MOOD II SWING Be Creative... 
cLUB.COM Ye)rey iti @sfweekly 


PURA DIYNAMIC 


MERRY NEW YEAR 
| “a | WOLF LAMB 


LAST PURA NICK MONACO 
F 20155 


THE S 
PARTY O 


THAT BIG 80s PARTY with DJ DAVE PAUL CHEESEMONGER INVITATIONAL 


NPR’S THE MOTH: STORY SLAM THE LEAKEY FOUNDATION 
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SATURDAY 12/19 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San 
Francisco, 800-8782. Lonesome Locomotive, 
w/ Blue Lotus, Hot Mountain Dips., 9 p.m., 
38-312: 


DANCE 


Amnesia: 853 Valencia, San Francisco, 970- 
0012. “Rhythm Control,” w/ DJs J-Maz, 
Johnny Nunes, Jmontag, and guests, third 
Saturday of every month, 10 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco, 703-8964. 
‘New Wave City,” w/ DJs Skip & Shindog, third 
Saturday of every month, 9 p.m., $7-$12, 
newwavecity.com. 

DNA Lounge: 375 11th St., San Francisco, 
626-1409. “Bootie S.F.," 9 p.m., $10-$20, 
bootiesf.com. 

The Empire Room: 555 Golden Gate, San Fran- 
cisco. “Empire Ballroom,’ 9 p.m., $20 before 
11 p.m., empireballroomsf.com. 

The EndUp: 401 Sixth St., San Francisco, 646- 
0999. “The Show,” w/ Ben Seagren, Dean 
Samaras, and guests (starts 1 a.m. Sunday 
morning), third Saturday of every month, 
$15-$20, sensesf.com/show; “Ibiza Day Club," 
2 p.m., ibizadayclub.com. 

Lookout: 3600 16th St., San Francisco, 703-9751. 
“Bounce!,” 9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 241-0202. “Fringe,” w/ DJs Blondie K & 
subOctave, third Saturday of every month, 9 
p.m., $5 (free before 10 p.m.), fringesf.com. 

Milk Bar: 1840 Haight, San Francisco, 387-6455. 
“The Queen Is Dead: A Tribute to the Music of 
Morrissey & The Smiths,’ w/ DJ Mario Muse 
& guests, third Saturday of every month, 9 
p.m., facebook.com/sflovesmoz. 

Powerhouse: 1347 Folsom, San Francisco, 552- 
8689. “Beatpig,” third Saturday of every 
month, 9 p.m., beatpigsf.com. 

Rickshaw Stop: 155 Fell, San Francisco, 861-2011. 
“Gameboi S.F.,” w/ VJ LaRock, third Saturday 
of every month, 9:30 p.m., $8-$15. 

S.F. Eagle: 398 12th St., San Francisco, 626- 
0880. “Device,” w/ resident DJ Tom Ass, third 
Saturday of every month, 9 p.m., $5 (free 


before 10 p.m. in leather/gear), facebook. 


com/DEVICEsf. 


Saturday of every month, 10 p.m., $3. 


The Knockout: 3223 Mission, San Francisco, 


8521. So Fresh,” w/ DJs Twin Spin & Dave 


JAZZ 
Tactics, third Saturday of every month, 9:30 


HIP-HOP 550-6994. “The Booty Bassment,” w/ DJs 


Dimitri Dickinson & Ryan Poulsen, third 


111 Minna Gallery: 111 Minna, San Francisco, 


Saturday of every month, 10 p.m., $5, www. 


974-1719. “Shine,” third Saturday of every 
facebook.com/bootybassment. 
month, 10 p.m. 


Showdown: 10 Sixth St., San Francisco, 255- 


Balancoire: 2565 Mission, San Francisco, 920- 
0577. “Perfect Saturdays,” w/ DJs Beat Thoz 
& MoMix, 10 p.m. 


7920. “Purple,” w/ resident DJs ChaunceyCC 
& Party Pablo, third Saturday of every month, 


10 p.m. 
Edinburgh Castle: 950 Geary, San Francisco, 


885-4074. “Candy Rain,” first and third 


Slate Bar: 2925 16th St., San Francisco, 558- 


peecr ‘ 
eee: 
eer 







4 ROOMS ~- 3 BALLOON DROPS + CHAMPAGNE TOAST 
FREE ‘BEST OF BOOTIE 2015’ COs TO FIRST S00 PEOPLE! 


MAIN ROOM: LOUNGE: 
“gestmasnurs ore rast rear GIRQUE DU CLICHE 
A PLUS DD ov AIRSUN « ENTYME 
TRIPP 


SLITTERIZZ# 
MEIKEE MAGNETIC, MOCTRESS SHIZAAM, 
s JUSJAQUES (Live EDM Mc) 


Ya MAMME-'S 


TIPM: BOOTIO'S LIVE MASHUP ROCK BAND 


SMASH-UP DERBY 


REALLY AWESOME MASHUP 
VIDEO COUNTDOWN: 


ENTYME 


oreume on JIM G ous MYSTER C « MR. WASHINGTON 


S 7 THU DEC 31 


375 ELEVENTH ST. @ HARRISON, SF 
LOUNGE SPN-AFTERNOURS - BOSTIESF. COM 


$30 EARLY BIRD « $40 ADVANCE * GET TICKETS AT; DHALOUNGE.COM * 21+ 





p.m., $5 before 11 p.m. with RSVP. 

The New Parish: 579 18th St., Oakland, 510- 
444-7474. Trina Birthday Bash, Hosted by 
Trina, DJ Hell Rell, Erk Tha Jerk., 9 p.m., $30- 
$60. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco, 
648-1047. Craig Ventresco and/or Meredith 
Axelrod, Saturdays, 4-6 p.m., free. 


FOR OUR COMPLETE 
SCHEDULE VISIT: 


PUNCHLINECOMEDYCLUB.COM 


SATURDAY 12/ 26 


TONY CAMIN 


FROM CONAN AMD KIMALEL! 


THURSDAY 12/31 -SAT 1/2 


GREG PROOPS 


veo. aust An THE WORLD ODA 
A THURS: NEW YEAR'S EVE! SAT: STAND-UP 


Burritt Room: 417 Stockton, San Francisco, 
400-0555. Kamikaze Butterfly, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 397-5397. Bill ““Doc’’ Webster & 
Jazz Nostalgia, 7:30 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. West Side Jazz Club, 4:30 p.m. 
Sheba Piano Lounge: 1419 Fillmore, San Fran- 

cisco, 440-7414. Nora Maki, 6 p.m.; The Robert 


Stewart Experience, 9 p.m. 


“The Hest Comtede Clad @& The USA" 


ee wICK YOUSSEF 


FROM LAST CALL W) CARSON DALY! 


WOSIVE 13/71 
AVENGERS OF COMEDY 
1 GET COMBTY SHOATAS 
TUESDAY 17/77 ~ WEES DP 1 23 
COMEDY ALLSTARS 
ATE CONTE EH IKI WATT FELC RTOS & ORE 
woeay 17/98. TUS 1998 
DEAN DELRAY 
FROM WTF & THE DOE BOGE EXPERIENCE PODCASTS! 
WEOSESOM? 1/6 ~ TRUBS OMY 1/7 
KEVIN CAMIA 
PRON COVEY CHEE RAI! 
FET 1/8 -Se M 


SF SKETCHFEST 


THE SA FRACOO COMEDY FESTIVAL! 


UPSTAIRS Al 444 BATTERY STREET * 18 & OVER * 2 DRINK MINIMUM 


= 


WEDNESDAY 11,72 
COBB'S COMEDY SHOWCASE 
SF's BEST LOCAL TREAT! 
TWESDAY 12/29 - WEDAMESDAY 12/20 


CHAD DANIELS, JACOB SIROF, 
LAURIE KILMARTIN 
THURSDAY 17/31 
DOUG LOVES MOVIES 
SPOIL 4:00 FM SHOW TIME 
SATURDAY 1/2 - SWIMIDAY 1/3 
JAMIE KENNEDY 
FROWN SCREAM & THE JAMIE MEMNEDY EXPERIMENT 
FRIDAY 1/8 - SINDWY 1/24 


SF SKETCHFEST 


THE SAM FRNOSCO COMEDY FESTA 


915 COLUMBUS AVENUE (a 
Tietmaster 


_ve neTrior 


FOR OUR COMPLETE 
SCHEDULE VISIT: 


COBBSCOMEDY.COM 


THURSDAY 12/ 17 « SUNDAY 12/ 20 


CHRIS D’ELIA 


FROMM BC'S UMDATEARLE! 


SATURDAY 12/26 - SUNDAY 12/27 


RICHARD LEWIS 


FROM CUES YOUR EXTHUSLG 


721 COMEDY COUNTDOWN 


Aad VOTH SCOT CAPSRRO, DRENMOM OWS & KAREN ELGAR 


THURSDAY 12/31 


NPV AMERY AND WAY RE 


LOMBARD) © 18 & OVER © 2 DRINK MINIMUM 





INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco, 
991-1015. “Pura,” 9 p.m., $20, puraclub.com. 

Balancoire: 2565 Mission, San Francisco, 920- 
0577. Tango Brunch, 11 a.m., $10 for tango 
lesson (free dance after 1p.m.). 

Bissap Baobab: 3372 19th St., San Francisco, 
826-9287. “Paris-Dakar African Mix Coupe 
Decale,” 10 p.m., $5. Maisa Duke y Energia 
do Samba, third Saturday of every month, 
11:30 p.m. 


MONARCH 
101 6TH STREET 


= 7 
BELLS & WHISTLES AND JIMMY B PRESENTS: 


THE WISH LIST 

FEAT. TOM TRAGO (NIJ 

STEVE HUERTA / SOLAR & TYREL WILLIAMS 
JIWWY B / BELLS & WHISTLES 


ANGELS OF BASS PRESENTS 


BREAKBEAT REVIVAL 
CHARIOTTE THE BARONESS, DONNA MATRIX, 
JESS, HAUTE MESS, TAO & VIAAY, 


SMOKED OUT SOUL PRESENTS: 


lex ile) Bexile). 
ZEBUEL/ WILL MAGID 
PAUL OUPHANT ENRIQUE PADILLIA 


7 
a | : 
MONARCH & SOLID GOLD JACUZZI PRESENT: 
SOLID GOLD JACUZZI NEW YEARS EVE 2016: 
THUGFUCKER 
NAVID IZADI_/ SIEIGHT OF HANDS / 
NOYASCNDAS ENT ING 


12.26 TK DISKO 12.29 OLIVIER GACOMOTTO 
01.07 LASER NATIVE 01.01 YOU'RE WELCOME 


FOR PRIVATE EVENTS CONTACT 
IVAN LN BACT NO] NTN Gl ats] O17 


AMAZING HOUR 
TUESDAY-FRIDAY 5:30 - 8:30 


LOUNGE UPSTAIRS . CLUB DOWNSTAIRS. 


MONARCHSF.COM 
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Caffe Trieste: 601 Vallejo, San Francisco, 392- 
6739. Caffe Trieste Saturday Concert, 2 p.m. 

Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. “El SuperRitmo,” w/ DJs Roger 
Mas & EI Kool Kyle, 10 p.m., $5-$10. 

Public Works: 161 Erie, San Francisco, 932-0955. 
“Non Stop Bhangra,” w/ resident DJs Jimmy 
Love, Dhoirhythms dance troupe, more (in the 
main room), third Saturday of every month, 9 
p.m., $15-$20, nonstopbhangra.com. 

Space 550: 550 Barneveld, San Fran- 
cisco, 550-8286. “Club Fuego,” 8 p.m., 


$8 MEZZANINE 


FRI DEC 18 - 9PM 


BAAUER 


— 
—_ 
> 


SAT DEC 19 - 9PM 


MARCH FOURTH 
M4: 


a 
- 
’ - 


SUN DEC 27- 10 PM 
MON DEC 28- LO PM 


PINK TALKING 
FISH ARE DEAD 


FUSION OF PINK FLOYD, 
TALKING READS, PHISH 
& THE GRATEFUL DEAD 
WITH SPECIAL GUESTS... 
TEA LEAP TRIO! - TWO NIGHTS! 


|) GHET FAKER, DAM FUNK, + 
)).15 DIMOND SAINTS 

)) OO LUPE FIASCO 

) 2) EATS EVERYTHING 

) 2° PRINCESS GF SEICHRESD 
00 JESS GLYNN 

>.) 4 JUNIOR BOYS 


WEZZAAOMESE COM | 415.625.6880 | 21¢ 





facebook.com/pages/Club-Fuego- 
Space-550/216021538521870. 


BLUES 


Lou's Fish Shack: 300 Jefferson, San Francisco, 
771-5687. Willie G, 8 p.m. 

The Saloon: 1232 Grant, San Francisco, 989- 
1666. Tony Perez & Second Hand Smoke, third 


Saturday of every month, 4 p.m. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 771-1616. 
Audium 9, 8:30 p.m., $20. 


METAL 


Slim's: 333 11th St., San Francisco, 255-0333. 
2nd Annual Another Death Angel Christmas 
Show - Saturday, w/ Mordred, Ghost Next 


Door, 8 p.m., $24 advance. 


SOUL 


Elbo Room: 647 Valencia, San Francisco, 552- 
7788. “Saturday Night Soul Party,” w/ DJs 
Lucky, Phengren Oswald, and Paul Paul, third 
Saturday of every month, 10 p.m., $10 ($5 in 


formal attire). 


FEATURING: PLINY THE ELDER...ALL DAY, EVERYDAY 
KITCHEN OPEN MON - SAT AT 5:00 PM 





BIG DWAYNE AND 


ANOTHER JERK 

SPIN CLASSIC SOUL, R&B, 
NORTHERN SOUL, FUNK AND MORE 
FOR YOUR LISTENING, DRINKING 
AND DANCING PLEASURE 

10PM - 2AM > NO COVER 


ae QUAALUDES 
TRAPGIRL ..a.) 

THIS OR THAT 

(RIOT GRRL/ PUNK/ POST PUNK) 
10PM °- $5 

12/20 SCHLITZ INDUSTRY NIGHT 
$4 SHOTS OF FERNET BRANCA, 

$2 SCHLITZ BOTTLES, 

$5 SHOTS BULLEIT BOURBON, 

$3 STOLI SHAKEY SHOTS 

12/21 MOJITO MONDAYS 
$5 MOJITOS ALL DAY 

AND ASS-END HAPPY HOUR 

11 PM TO 2 AM 

$1 OFF DRAFT/WELL 

12/22 TEQUILA TWO-WHEELED 
TUESDAYS 

$6 SHOT OF TEQUILA 

WITH A CAN OF TECATE 

12/23 WHISKEY WEDNESDAYS 
$5 PBR AND WHISKEY SHOT 

ALL NIGHT LONG 


12/18 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH * 415.824.1800 


%*& MON-THU 4PM-2AM * FRI-SUN 2PM-2AM * 
~% WWW.BENDERSBAR.COM * 
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Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. Soul Time, Happy Hour Soul Party 
w/ DJ Victoria, 6-10 p.m., free. 


SUNDAY 12/20 


DANCE 


Beaux: 2344 Market, San Francisco, 863-4027. 
“Big Top,” 9 p.m., free. 

The Cellar: 685 Sutter, San Francisco, 441-5678. 
“Replay Sundays,” 9 p.m., free. 

The Edge: 4149 18th St., San Francisco, 863- 
4027. Kick It!: ‘80s at 8," w/ DJ MC2, 8 p.m. 

Elbo Room: 647 Valencia, San Francisco, 552- 
1788. “Dub Mission,” Sunday night excursions 
into the echo-drenched outer realms of dub 
with resident DJ Sep and guests, 9 p.m., $6 
(free before 9:30 p.m.), dubmissionsf.com. 

The EndUp: 401 Sixth St., San Francisco, 646- 
0999. “‘Sundaze," 1p.m., free before 3 p.m. 

F8: 1192 Folsom, San Francisco, 857-1192. 
“Stamina,” w/ DJs Lukeino, Jamal, and 
guests, 10 p.m., free, staminasundays.com. 

The Knockout: 3223 Mission, San Francisco, 
550-6994. “Sweater Funk,” 10 p.m., free, 


facebook.com/sweaterfunk. 


ZOOT ae 
SUITS all 


SALES & RENTALS, ii 
ACCESSORIES, | 
AND MORE!!! 








Lookout: 3600 16th St., San Francisco, 703-9751. 
“Jock,” Sundays, 3-8 p.m., $2. 

MatrixFillmore: 3138 Fillmore, San Francisco, 
563-4180. “Bounce,” 10 p.m., facebook.com/ 
BounceSundays. 

Q Bar: 456 Castro, San Francisco, 864-2877. 
“Gigante,” 8 p.m., free. 

S.F. Eagle: 398 12th St., San Francisco, 626- 
0880. “Disco Daddy," w/ DJ Bus Station 
John, third Sunday of every month, 7 p.m., 
$5, facebook.com/pages/DISCO-DAD- 
DY-SF0/571612756235881. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Fran- 
cisco, 673-8000. “Return of the Cypher,” 
9:30 p.m., free. 

Double Dutch: 3192 16th St., San Francisco, 
503-1670. “Select Sundays,” w/ DJs Lando! 
& Natural, 10 p.m. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 
615-0916. Traditional Irish Session, 6 p.m. 
The Lucky Horseshoe: 453 Cortland, San 
Francisco. Bernal Mountain Bluegrass Jam, 
4 p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 
151-1122. Seisiun, 9 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 970- 
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0012. The Hot Baked Goods, third Sunday of 
every month, 6 p.m., free. 

Doc's Lab: 124 Columbus, San Francisco, 649- 
6191. Electric Squeezebox Orchestra, 6 
p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 397-5397. Bill ““Doc’’ Webster & 
Jazz Nostalgia, 7:30 p.m., free. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 241-0202. Sunday Sessions, 10 p.m., 
free. 

The Riptide: 3639 Taraval, San Francisco, 
159-7263. The Cottontails, third Sunday of 
every month, 7:30 p.m., free, www.thecot- 
tontails.com. 

The Royal Cuckoo: 3202 Mission, San Francisco, 
550-8667. Lavay Smith & Chris Siebert, 7:30 
p.m., free. 

Savanna Jazz Club: 2937 Mission, San Fran- 
cisco, 285-3369. Savanna Jazz Jam with Eric 
Tillman, Danny Castro, and Nick Fishman, 7 
p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
826-9287. “Brazil & Beyond,” 7 p.m., free. 
Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. The Balkan Evening, 8:30 p.m. 
Thirsty Bear Brewing Company: 661 Howard, 
San Francisco, 974-0905. The Flamenco 

Room, 7:30 & 8:30 p.m. 


BLUES 


Club Deluxe: 1511 Haight, San Francisco, 552- 
6949. The Luxomatics, 6 p.m., free, facebook. 
com/TheLuxomatics. 

The Saloon: 1232 Grant, San Francisco, 989- 
7666. Blues Power, 4 p.m.; Silvia C, third 
Sunday of every month, 9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco, 440-7414. Bohemian Knuckleboogie, 
8:30 p.m., free. 

Swig: 571 Geary, San Francisco, 931-7292. 
Sunday Blues Jam with Ed Ivey, 9 p.m., free, 


facebook.com/swigjam. 


COUNTRY 


Space 550: 550 Barneveld, San Francisco, 550- 
8286. Sundance Saloon, Gay-friendly country 
dancing, Thursdays, 6:30 p.m.; Sundays, 5 


p.m., $5, sundancesaloon.org. 


SFWEEKLY.COM 


MONDAY 12/21 


DANCE 


Beaux: 2344 Market, San Francisco, 863-4027. 
“Opulence,” 9 p.m.., free. 

Delirium Cocktails: 3139 16th St., San Fran- 
cisco, 552-5525. “Null & Void,” w/ resident 
DJs Bite Mark & Erix, third Monday of every 
month, 10 p.m., free, facebook.com/pages/ 
Null-Void/218741898167653. 

DNA Lounge: 375 1th St., San Francisco, 626- 
1409. “Death Guild,” 18+ dance party with DJs 
Decay, Joe Radio, Melting Girl, & guests, 9:30 
p.m., $3-$5, www.deathguild.com. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 241-0202. “M.0.M. (Motown on Mon- 
days), w/ DJ Gordo Cabeza & Timoteo 
Gigante, 8 p.m., free, www.motownonmon- 
days.com. 

Oasis: 298 1th St., San Francisco, 985-4442. 
“Beat It!: An ‘80s Night,” 8 p.m., free. 

Underground SF: 424 Haight, San Francisco, 
864-7386. “Sissy Bar,” w/ resident DJs 
Bubbles & Christina, first and third Monday 
of every month, 9 p.m., free, facebook.com/ 
SissyBarSF. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco, 970- 
0012. Windy Hill, third Monday of every 
month, 9 p.m., free. 

Fiddler's Green: 1333 Columbus, San Francisco, 
441-9758. Terry Savastano, 9:30 p.m., free/ 
donation, www.terrysavastano.com. 

Hotel Utah: 500 Fourth St., San Francisco, 
546-6300. Open Mic with Brendan Getzell, 
8 p.m., free. 

Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. ‘Sad Bastard Club," w/ Tom Hey- 
man & guests, third Monday of every month, 
7:30 p.m., free. 

Osteria: 3277 Sacramento, San Francisco, 771- 
5030. ‘Acoustic Bistro,” 7 p.m., free, www. 
kcturnerpresents.com. 

The Saloon: 1232 Grant, San Francisco, 989- 
7666. Peter Lindman, 4 p.m. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 
400-0555. Terry Disley’s Rocking Jazz Trio, 


6 p.m., free. 
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Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 397-5397. Eugene Pliner Quartet 
with Tod Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 931-3600. 
Le Jazz Hot, 7 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco, 440-7414. City Jazz Instrumental Jam 


Session, 8 p.m. 


INTERNATIONAL 


Neck of the Woods: 406 Clement, San Fran- 
cisco, 387-6343. SalsaCrazy Dance Night, 
w/ lessons by Evan Margolin, 7 p.m., $60/ 


four weeks, www.dancesf.com. 


REGGAE 


Skylark Bar: 3089 16th St., San Francisco, 621- 
9294. “Skylarking,” w/ 1&I Vibration, 10 p.m., 


free, facebook.com/ivibesound. 


BLUES 


Balancoire: 2565 Mission, San Francisco, 920- 
05/77. “Bad to the Bone,” blues night with Tom 
Mounsey & guests, Mondays, 7-10 p.m., free. 

Elite Cafe: 2049 Fillmore, San Francisco, 673- 
5483. ‘Fried Chicken & Blues,” 6 p.m. 

The Saloon: 1232 Grant, San Francisco, 989- 
1666. The Bachelors, 9:30 p.m. 


COUNTRY 


Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. "Whiskey River," w/ DJ Handlebars 
& Pretty Ricky, third Monday of every month, 
10 p.m., free. 


TUESDAY 12/22 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco, 
441-2922. “High Fantasy,” w/ DJ Myles 
Cooper, drag performances, more, 10 p.m., 
$5, facebook.com/highfantasy. 

Beaux: 2344 Market, San Francisco, 863-4027. 
“Cock Shot,” 9 p.m., free. 

DNA Lounge: 375 1ith St., San Francisco, 626- 
1409. “Sequence,” 18+ dance party, 9 p.m., 
$7-$10, sequence-sf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 
421-8700. “Startup Tuesdays,” 10 p.m., free 
with RSVP. 

Monarch: 101 Sixth St., San Francisco, 284-9774. 


“Soundpieces,” 10 p.m., facebook.com/ 
soundpieces. 

Q Bar: 456 Castro, San Francisco, 864-2877. 
"Switch," w/ DJs Jenna Riot & Andre, 9 p.m., 
free before 10 p.m., facebook.com/switch.sf. 

Swig: 571 Geary, San Francisco, 931-7292. 
“‘BoomSwing Tuesdays,” w/ DJ Tyler Ryan, 
9 p.m., free, mixcloud.com/DJTR. 

Underground SF: 424 Haight, San Francisco, 
864-7386. “Shelter,” 10 p.m., free, www. 


facebook.com/shelter.sf. 
HIP-HOP 


Raven: 1151 Folsom, San Francisco, 431-1151. 
“Phat Tuesday,” w/ DJs Scotty Fox & Clinton 


Lee, 8 p.m., free. 


ACOUSTIC 


Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 241-0202. The Crow Eaters, 7 p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 
151-1122. Seisiun, 9 p.m. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 
400-0555. Terry Disley’s Rocking Jazz Trio, 
6 p.m., free. 

Club Deluxe: 1511 Haight, San Francisco, 552- 
6949. Smith Dobson, 10 p.m.., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco, 397-5397. Clifford Lamb, Mel Butts, 
and Friends, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 931- 
3600. Lavay Smith & Her Red Hot Skillet 
Lickers, 7 p.m. 

Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. West Side Jazz Club, 4:30 p.m.; 
The Pleasure Palace, fourth Tuesday of every 
month, 9 p.m. 

Verdi Club: 2424 Mariposa, San Francisco, 
861-5048. “Tuesday Night Jump,” w/ Stompy 
Jones, 9 p.m., $12-$15, tuesdaynightjump. 
com. 

Wine Kitchen: 507 Divisadero St., San Francisco, 
525-3485. Hot Club Pacific, 7:30 p.m. 


INTERNATIONAL 


Balancoire: 2565 Mission, San Francisco, 
920-0577. “Noche Tropical,” Tuesdays, 7-10 
p.m., free. 


F8: 1192 Folsom, San Francisco, 857-1192. 
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“Underground Nomads,” w/ rotating res- 
ident DJs Amar, Sep, and Dulce Vita, plus 
guests, 9 p.m., $5 (free before 9:30 p.m.), 
undergroundnomads.com. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco, 671-8081. “Echale Mas Salsa,” 8 
p.m., free ($10 with salsa lessons), playasf. 
com. 

Pop's Bar: 2800 24th St., San Francisco, 872- 
5160. “Tropicana Tuesdays,” w/ rotating 
DJs The Whooligan, El Kool Kyle, Mr. Lucky, 
J-Boogie, Ras Rican, and Stepwise, 9 p.m., 


facebook.com/TropicanaNight. 
REGGAE 


Milk Bar: 1840 Haight, San Francisco, 387-6455. 
“Bless Up," w/ Jah Warrior Shelter Hi-Fi, 10 


p.m., $5, jahwarriorshelter.net. 


BLUES 


The Saloon: 1232 Grant, San Francisco, 989- 
1666. G.G. Amos Duo, 4 p.m. 

Wine Kitchen: 507 Divisadero St., San Francisco, 
525-3485. “Delta Blues Dinner Party,” w/ Bill 
Phillippe, second and fourth Tuesday of every 


month, 7:30 p.m. 
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SOUL 


Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. “Slow Jams,” w/ DJ Primo & 
friends, 9:30 p.m., free, 647-2888. 


WEDNESDAY 12/23 


ROCK 


The New Parish: 579 18th St., Oakland, 510- 
444-7474. Magellan, w/ Dastardly, Shadow 
Spirit, Flash Pony TrillionaireS, Rare Nnudes 
Showcase featuring Dripmob, Bored Lord, 
Bastiengoat., 9 p.m., $5-$10. 


DANCE 


Beaux: 2344 Market, San Francisco, 863- 
4027. “Pussy Party,” w/ Sasha, Ms. Jackson, 
and guests, 9 p.m., free, facebook.com/ 
pssypartysf. 

Cat Club: 1190 Folsom, San Francisco, 703-8964. 
“‘Bondage-A-Go-Go,” w/ DJ Damon, Tomas 
Diablo, guests, 9:30 p.m., $7-$10, facebook. 
com/bondageagogoSF. 

City Nights: 715 Harrison, San Francisco, 
339-8686. “EPR,” 18+ dance party, 9 p.m., 
$10-$20, eprlife.com. 


Lavay Smith & Her 
Red Hot Skillet 
Lickers perform 
Tuesday, Dec. 22, at 
Le Colonial. 





Ja} |IW Uaey 


1 
a 


= 


101) Mo seeeepe gees gs: 


w 
az 





LETTERS 






FREE 
OTTLEOF CHAMPAGNE 


"BEFORE MIDNIGHT 


4 = ig 


NEWS COVER STORY THECALENDAR ARTS & CULTURE EAT&DRINK MUSIC 


NEW YEARS EVE @ GOLD CLUB 


¥ 





z 








2 kT 
1 ty 

1 | 7 

if | ' 
FF Lé 


i | 7 il [ | 
| 7 
s 


| 


| 


/EAFTER 







650 HOWARD / SOMA / 415.536.0300 
WWW.GOLDCLUBSF.COM #€#GOLDCLUBSF f=) @GOLDCLUBSF Ww 


DECEMBER 17-23, 2015 53 





PENTHOUS ISE:3 


— 


ale wi lent (>| 
Te ri x 


SECRET SANTAS FROM THE CLUBS BELOW MEET SF FIREFIGHTERS 
LARRY FLYNTS 


HUSTLER CLUB. Co ld Chal CENTURY Garonne Eprn 
ConDOR Huncryy Veil 285 paitings (2 milerfoldd 


SF Srs TATION ‘ul tami ney 


SFGate 


54 DECEMBER 17-23, 2015 


LETTERS NEWS COVERSTORY THECALENDAR ARTS & CULTURE EAT&DRINK MUSIC 


F8: 1192 Folsom, San Francisco, 857-1192. 
“Housepitality,” 9 p.m., $5-$10, www. 
housepitalitysf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 421- 
8700. “Spotlight Wednesdays,” 10 p.m., $10. 

Lookout: 3600 16th St., San Francisco, 703-9751. 
“What?,” 7 p.m., free. 

Raven: 1151 Folsom, San Francisco, 431-1151. 
‘Wayback Wednesday,” w/ DJ Mark Andrus, 
8 p.m., free. 

Wish: 1539 Folsom, San Francisco, 278-9474. 
“EQ Wednesdays,” 10 p.m., free. 


HIP-HOP 


John Colins: 138 Minna, San Francisco, 512-7493. 
‘Mixtape Wednesdays,” 10 p.m., $5. 


ACOUSTIC 


The Saloon: 1232 Grant, San Francisco, 989- 
7666. Zach Brough & Friends, 4 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 970- 
0012. Gaucho, Eric Garland’s Jazz Session, 
The Amnesiacs, 7 p.m., free. 

Balancoire: 2565 Mission, San Francisco, 920- 
0577. “Cat's Corner,” 9 p.m., $10. 

Burritt Room: 417 Stockton, San Francisco, 
400-0555. Terry Disley’s Rocking Jazz Trio, 
6 p.m., free. 

Club Deluxe: 1511 Haight, San Francisco, 552- 
6949. Patrick Wolff, 10 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco, 397-5397. Charles Unger Experience, 
7:30 p.m., free. 


Le Colonial: 20 Cosmo, San Francisco, 931-3600. 


Ja ior Shelter 
’ Hi-Fi perform 
Tuesday, Dec. 22, at 
Milk Bar. 


é 


The Cosmo Alleycats featuring Ms. Emily Wade 
Adams, 7 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. 29th Street Swingtet, fourth 
Wednesday of every month, 9 p.m. 

Savanna Jazz Club: 2937 Mission, San Fran- 
cisco, 285-3369. Savanna Jazz Jam with Eric 
Tillman, 7 p.m., $5. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco, 616-6916. Ricardo Scales, 
Wednesdays, 6:30-11:30 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
826-9287. “Baobab!,” timba dance party with 
DJ WaltDigz, 10 p.m., $5. 

The Cafe: 2369 Market, San Francisco, 621- 
4434. "Latin Lounge,’ Wednesdays, 5-10 p.m. 

Fort One Bar & Lounge: 2801 Leavenworth, 
San Francisco, 671-8081. ‘‘Bachatalicious,” 


7 p.m., $5-$10, playasf.com. 


BLUES 


Boom Boom Room: 1601 Fillmore, San Francisco, 
673-8000. Jake Nielsen's Triple Threat, fourth 
Wednesday of every month, 9:15 p.m., $5. 


SOUL 


Monarch: 101 Sixth St., San Francisco, 284-9774. 
“Smoked Out Soul,” w/ Zebuel & guests, 
fourth and second Wednesday of every 
month, 9 p.m., facebook.com/smokedoutsoul. 

The Royal Cuckoo: 3202 Mission, San Francisco, 
550-8667. Freddie Hughes & Chris Burns, 
Every other Wednesday, 7:30 p.m., free. 
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ROUGHLY SPEAKING 


By Dan Savage 


I'm a straight 26-year-old man who wants advice on 
helping my fiancée realize a particular fantasy. We have 
been dating for three years and are in a happy monoga- 
mous relationship. I was always vanilla, but she enjoys 
rougher sex and light bondage. We've incorporated 
some of this into our sex lives, and we are both happy 
with how fun it is. She has expressed interest in a rape 
fantasy. Both of us want to be safe when we do this, 
and we trust each other completely. But I cannot think 
of a way in which she can get the experience she desires 
while still maintaining a safe dynamic. I am wondering 
if you have advice on how I can help act out her fantasy 
in a way that we both have fun. 

Seeking Erotic Advice Now 


You and the fiancée are obviously capable of 
communicating about varsity-level sex play, SEAN; 
your track record with bondage and rougher sex 
demonstrates that. Now you just have to use 
the same interpersonal skills that made your 
past kinky fuckfests possible — along with the 
same respect for limits, boundaries, and each 
other — to negotiate and realize your girlfriend’s 
edgy-but-thoroughly-common fantasy. 

I recommend reading “Rape Fantasy: How to 
Carry It Out Safely,” a long and thoughtful post at 
Slut Lessons (slutlessons.wordpress.com), an en- 
gaging sex blog that’s sadly no longer being updat- 
ed. The first recommendation from Educated Slut, 
the site’s anonymous author: Maybe we shouldn't 
call them “rape fantasies” at all. 

“A rape fantasy is almost invariably more about 
forced sex and not a desire to actually BE raped by 
someone, writes Educated Slut. “Very few people 
have the desire to be put through the physical and 
emotional trauma of a real rape. This is the primary 
reason I refer to this as ‘forced sex fantasy’ rather 
than rape fantasy; it just gives the wrong impres- 
sion to some people.” 

You might be one of those people, SEAN. You 
seem to be under the impression that there’s some- 
thing inherently more dangerous about realizing/ 
role-playing your way through a forced-sex scenario. 
And it may be more dangerous and/or triggering on 
an emotional level — talking through any past trau- 
mas or fears will be important — but slapping the la- 
bel “rape fantasy” on rough(er) sex shouldn't result in 
you having some sort of out-of-body experience that 
leads you to go apeshit on your helpless fiancée. Talk 
things through in advance, agree on a safe word — a 
word that stops the action cold should either of you 
utter it — and take it slow the first few times. 


I'ma single straight guy and this is probably going to 
sound really stupid, but... I basically stumbled over the 
cuckold fetish and I can't get it out of my mind. I've tried 
to stay away from it because I’m pretty sure you aren't 
supposed to feel like garbage after enjoying porn. But I 
can't get it out of my head. It’s worrying, since I fear that 
one day it might end up spoiling things when I fall in love 
with someone since I'm a bit of a jealous person. The idea 
of a cheating woman is really hot in spite of all of that. 
But there's this lingering feeling of disgust surrounding 
the whole thing. Is it possible to have a fetish you hate? 

Baffled About Romantic Future 


Don't you just hate it when someone leaves a 
fetish sitting on the steps and then you come along 
and stumble over it and — bam! — you fall and 
hit your head and when you come to you've got a 
brand-new fetish? 

Yeah, no. We don’t know exactly where people’s 
fetishes and kinks come from — how or why some- 
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one’s erotic imagination snaps on an inanimate 
object (high heels, leather gear, rubber masks) or 
a particular sexual scenario (cuckolding, role-play, 
outdoor sex) — but we can safely say that people 
don’t stumble into their fetishes or kinks. 

Forgive me for being a pedantic asshole, BARF 
— I’m sure you didn’t mean you literally stumbled 
over a cuckold. But misinformed, sex-negative, 
kink-negative pornophobes routinely talk about 
fetishes and kinks — and fetish/kink porn — like 
a moment’s exposure can transform an innocent 
person with purely vanilla tastes into a horned-up, 
slobbering, gimp-outfit-wearing kink monster. And 
that’s not the way it happens. 

So what did happen to you, BARF? You found 
some cuckold porn online, and your dick said: “DUDE. 
THIS IS IT. THIS IS WHAT WE'VE BEEN LOOKING 
FOR. RUN WITH THIS.” Your particular kink was al- 
ready in there somewhere, already rattling around in 
your erotic subconscious, but you couldn't articulate 
it — it didn’t take shape — until you finally “stum- 
bled over” the images and narratives you were looking 
for all along. And your kink, like the kinks of so many 
other people, seems to be grounded in insecurity and 
fear — you're the jealous type, you fear being cheated 
on, and your erotic imagination/reptile brain took 
your fears and spun them into a kink. Congrats. 

On to your question: Yes, you can have a fetish 
you hate, i.e., you can have a kink you don’t want 
to act on because the fantasy can’t be realized for 
moral or ethical reasons (it involves children, non- 
consensual acts, Donald Trump) or because you're 
fairly certain doing so would suck for emotional or 
physical reasons (potentially traumatizing, physi- 
cally dangerous, Donald Trump). 

But if your only issue with your kink are those 
lingering feelings of disgust, BARE, those feelings 
may diminish the more time you spend thinking/ 
jacking about your newly revealed kink. Time will 
determine if your feelings of disgust are merely 
your run-of-the-mill, beneficial-to-overcome kink 
negativity or if they’re a sign cuckolding should 
remain a go-to masturbatory fantasy for you, BARF, 
without ever become a cheating-woman reality. 


I've been dating a girl for a while, and I take our 
relationship seriously. Sometimes sex is a little difficult 
because of her pubic hair. She shaves it close to the 
labia, which is right where my cock is going in and out, 
and it’s very prickly. I don’t mean lightly prickly — it’s 
like a bunch of wooden chopsticks have been filed down 
and shaped into a cylinder, and I've been asked to let 
them clench my dick. I brought it up once and tried to 
gently suggest a waxing or letting the hair grow back. 
She didn’t want to talk about it. I get it: Nobody likes 
having their genital area critiqued. But the problem 
keeps recurring. I understand that I don't really have 
the right to dictate her grooming habits. And if waxing 
is out of the question for her — maybe there are philo- 
sophical implications I'm not up to speed on — how can 
I suggest that maybe there are other solutions? 

Seeks Counsel Regarding Agonizing 
Penile Exfoliation 


The only solution is your girlfriend letting her 
pubic hair grow back permanently, SCRAPE, since 
waxed labia will eventually become stubble-covered 
labia. Here’s how you suggest letting those pubes 
grow back: Start by letting your girlfriend know 
you re aware that women have had to endure mil- 
lennia of misogynistic/religious garbage about their 
genitals — but you shouldn't have to silently endure 
painful sex because that garbage has made discuss- 
ing her choices around genital grooming unnecessar- 
ily fraught. This isn’t about appearance or preferenc- 
es or clashing philosophies about pubic grooming. 
You're in pain. Address the matter directly. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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TRY IT 
FREE 


CALL NOW 


Call Now! 


= 


415-288-2800 





415.288.2999 


TOLL FREE 1 877.839.1110 


AA Malco laieeycodatelaret-mecelan 


925-750-0000 
1-877-800-5282 


LAVALIFEVOICE.COM 
TRICTIONS APPLY 


Address: 960 Market St, 
San Francisco, CA 94102 
Phone: 415-771-6259 
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REACH 
MORE 
READERS 


Call 415-536-8158 
or visit sfweekly.com 
for details 





WEEKLY 





’ Twitter: CrazyHorseSF &§ 
Facebook: CrazyHorseSF 
imnstaGram: CrazyHorseSF 
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NEW SUN STAR 
MASSAGE 
eS OPENING 
40 — 
Body Massage ro ‘> 
thru Dec. 31 













Open 
10am - 10pm 
Seven Days 
a Week 


2545-A 
NORIEGA ST. 
415-753-9288 








TOANISTIORN 
266 Sutter (5th Flr) in SF 





Under New 


Management 

Tables, Showers 

& Private Roonts’ , 
Asian Massage " 


2068 Mission St. 2nd fidor ° 
415-552-6800 9am: ‘pm 
b/t 16th/17th nea 16th St. Bart 


Full Body Massage 
$50 per hour 


Free Shower 
Free Parking 


1347 Divisadero St. SF 
10am-10pm ¢ Open 7 Days 
(am 415.359.9959 = 


All Credit Cards Accepted EE 


4 4 


~ 


VIP Massage 
Uli fete \ MU lel-tyelel— 
a (-s-1 a a Or (-1o alm Rolerejilo)a) 


Beautiful Chinese, Japanese, & Korean Girls 


415-658-7886 





Enjoy yourself! 

The finest CMTs 

& soothing technique 
in our private rooms. |" 





Body Massage 
Body Scrub 


Free Sauna | . 

Free Table Shower ' , 
w/ Body Massage Only *45 | 
415-759-8577 

2450 Taraval St (SF) af 


Free Parking a: 





CALL 415-536-8158 
vo WWW.SEWEEKLY.COM 
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SERVICES EMPLOYMENT CLASSIFIED 


ty Hh MAE HP oS Natural World Spa QUEENS 


MASSAGE 









°Pain Relief ® Relaxation 


) Zeng's Massage Therapy 
Full Body Massage 
To, 


; *Friendly © Certified 

Shower GRAND OPENING SP ECIAL! Professional Masseuses 

& Steam 10A 4 *Quiet Place with 

Room ; 

SD Weery ecu pike 

‘ 10PM | ree Steam ower 
$45/hr -_ = *Foot Massage 
$30/half hr *Body Massage $39.99 
ae 0) M eet Sa ra h (MENTION THIS AD) 
(0) ie (OF ee 
$10 OFF WITH THIS AD E 


415-585-2222 « Open / days 
a565IMis sion St (@ Norton) 4] 97409-3038 


ORIENTAL NATURAL 
HEALING CENTER 
You get Exactly,60, minutes Awesome 
D “- / / Pu aN 
spd ola lure Molelmelal(elUl-mmlelilem Celilo 
Style Hot Oil Shiatsu Massage | 
(VIP Room W/Shower) | 
i NEW! FREE BACK WALK 


2505 Judah St./30th, SF 94122 


415-566-6666 


7 days 10-10 


beautiful, friendly Asian 
CS Latina to choose from 
e PRIVATE ROOM 
e PRIVATE SHOWER 
e TABLE SHOWER AVAIL. 


DAILY 9AM-LATE NIGHT ¢ 325 KEARNY ST. SF 
(ENTER THROUGH BLUE TRIM) 


415-788-2299 





FREE DRY SAUNA 
W/BODY MASSAGE 


B R 


JADE SPA 


San Francisco 








940 BUSH ST 4 


415-56/-882>5 ™ 


AKON = NINE? SS 


>= oa 
alu hovao hoy Eaolststs $ | 
. 


$49/HOUR | 


WITH FREE BODY SCRUB |! 


415-885-8020 


866 SUTTER ST. 


SAN FRANCISCO 
xk ww kr 
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OPEN (4151345-9793 


& TABLE SHOWER \ \a 7 DAYS 2558 GEARY BLVD 


Please bring or mention this ad | 5! BETWEEN LYON & PRESIDIO AVE 
REE LO BC | | SF CA 94115 





Y SWEET & PETITE 
For a Great 
Massage, 
Call Ally 
at 650-630-3815 


TTT EEE EEE EEE EEE 
** FREE Partyline 24/7** 
*Free 1on1 8-9PM daily* 
415-691-3100, 925-953-1001 or 
WebPHONE on LiveMatch.com 
TTT EEE EEE EEE EEE 

Bi - Black & Masculine 

First Timers Welcome 

Very discreet, friendly & clean. 
Well-endowed, with a Nice 
Round Butt! Incalls/Outcalls. 
Call Cedric (510) 776-5945 





Fictitious Business Name(s): 
Physical Therapy of San 
Francisco, 2410 18th Avenue, 
San Francisco, CA 94116, County 
of San Francisco 

Registered Owner(s): 

Marc Joseph Rabideau, PT., 4100 
Fulton St. (12), San Francisco, 

CA 94121 

The business is conducted by: an 
individual 

The registrant commenced 

to transact business under 

the fictitious business name 

or names listed above on 
12/04/2015. 

| declare that all information 

in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 

is guilty of a misdemeanor 


Sign 


punishable by a fine not to 
exceed one thousand dollars 
($1,000).) 

S/ Marc J. Rabideau 

This statement was filed with the 
San Francisco County Clerk on 
December 4, 2015. 

NOTICE-In accordance with 
Subdivision (a) of Section 17920, 
a Fictitious Name Statement 
generally expires at the end 

of five years from the date on 
which it was filed in the office 
of the County Clerk, except, as 
provided in Subdivision (b) of 
Section 17920, where it expires 
40 days after any change in the 
facts set forth in the statement 
pursuant to Section 17913 other 
than a change in the residence 
address of a registered owner. 
Anew Fictitious Business Name 
Statement must be filed before 
the expiration. The filing of this 
statement does not of itself 
authorize the use in this state 

of a Fictitious Business Name in 
violation of the rights of another 
under federal, state, or common 
law (See Section 14411 et seq., 
Business and Professions Code). 
12/10, 12/17, 12/24, 12/31/15 
CNS-2823201# 

SAN FRANCISCO WEEKLY 


Fictitious Business Name(s): 
Walter J. Transportation & 
Logistics, 50 Grafton Ave., San 
Francisco, CA 94112, County of 
San Francisco 

Registered Owner(s): 

Walter Malcolm Whitfield Stokes, 
50 Grafton Ave., San Francisco, 
CA 94112 

The business is conducted by: an 
individual 

The registrant commenced to 
transact business under the 


fictitious business name or 
names listed above on 11/20/15. 
| declare that all information 

in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 

is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 
($1,000).) 

S/ Walter M. Whitfield Stokes 
This statement was filed with the 
San Francisco County Clerk on 
November 23, 2015. 

NOTICE-In accordance with 
Subdivision (a) of Section 17920, 
a Fictitious Name Statement 
generally expires at the end 

of five years from the date on 
which it was filed in the office 

of the County Clerk, except, as 
provided in Subdivision (b) of 
Section 17920, where it expires 
40 days after any change in the 
facts set forth in the statement 
pursuant to Section 17913 other 
than a change in the residence 
address of a registered owner. 

A new Fictitious Business Name 
Statement must be filed before 
the expiration. The filing of this 
statement does not of itself 
authorize the use in this state 

of a Fictitious Business Name in 
violation of the rights of another 
under federal, state, or common 
law (See Section 14411 et seq., 
Business and Professions Code). 
12/10, 12/17, 12/24, 12/31/15 
CNS-2821924# 

SAN FRANCISCO WEEKLY 


$50 after your first trip 


FICTITIOUS BUSINESS 

NAME STATEMENT 

File No. A-0368039-00 

Fictitious Business Name(s): 
Vandasiam Sushi, 1560 Fillmore 
Street, San Francisco, CA 94115, 
County of San Francisco 
Registered Owner(s): 

Bilguun Baysgalan, 306 Arguello 
Blvd., #6, San Francisco, CA 
94118 

The business is conducted by: an 
individual 

The registrant commenced 

to transact business under 

the fictitious business name 

or names listed above on 
10/14/2015 

| declare that all information 

in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 

is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 
($1,000).) 

S/ Bilguun Baysbalan 

This statement was filed with the 
San Francisco County Clerk on 
November 24, 2015 

NOTICE-In accordance with 
Subdivision (a) of Section 17920, 
a Fictitious Name Statement 
generally expires at the end 

of five years from the date on 
which it was filed in the office 
of the County Clerk, except, as 
provided in Subdivision (b) of 
Section 17920, where it expires 
40 days after any change in the 
facts set forth in the statement 
pursuant to Section 17913 other 
than a change in the residence 
address of a registered owner. 


up now and receive an additional 


T.UBER.COM/SFMEDIACO 


SFWEEKLY.COM 


A new Fictitious Business Name 
Statement must be filed before 
the expiration. The filing of this 
statement does not of itself 
authorize the use in this state 

of a Fictitious Business Name in 
violation of the rights of another 
under federal, state, or common 
law (See Section 14411 et seq., 
Business and Professions Code). 
12/17, 12/24, 12/31, 1/7/16 
CNS-2824095# 

SAN FRANCISCO WEEKLY 


FICTITIOUS BUSINESS 

NAME STATEMENT 

File No. A-0368184-00 
Fictitious Business Name(s): 
The Little Petunia, 27-A Walter 
St., San Francisco, CA 94114, 
County of San Francisco 
Registered Owner(s): 
Stephanie Hughes, 27-A Walter 
St., San Francisco, CA 94114 
The business is conducted by: an 
individual 

The registrant commenced to 
transact business under the 
fictitious business name or 
names listed above on 9/15 

| declare that all information 

in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 

is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 
($1,000).) 

S/ Stephanie Hughes 

This statement was filed with the 
San Francisco County Clerk on 
December 4, 2015 

NOTICE-In accordance with 
Subdivision (a) of Section 17920, 


a Fictitious Name Statement 
generally expires at the end 

of five years from the date on 
which it was filed in the office 
of the County Clerk, except, as 
provided in Subdivision (b) of 
Section 17920, where it expires 
40 days after any change in the 
facts set forth in the statement 
pursuant to Section 17913 other 
than a change in the residence 
address of a registered owner. 
A new Fictitious Business Name 
Statement must be filed before 
the expiration. The filing of this 
statement does not of itself 
authorize the use in this state 

of a Fictitious Business Name in 
violation of the rights of another 
under federal, state, or common 
law (See Section 14411 et seq., 
Business and Professions Code). 
12/17, 12/24, 12/31, 1/7/16 
CNS-2824086# 

SAN FRANCISCO WEEKLY 





ASSOCIATE DIRECTOR, 

DRUG SUBSTANCE 
MANUFACTURING SCIENCES 
Bayer HealthCare LLC’s Berkeley, 
CA, office seeks Assoc. Dir., 

Drug Substance Mfg Sciences 
to oversee all aspects of 
commercial drug substance 
process support activities. Must 
have PhD (or for. equiv.) in 


Chem., Pharma. Science, Pharma. 


Technology, or Chem. Engnrg 

&6 yrs exp. in dvlpmnt or mfg 
position in the pharma. industry. 
Exp. must incl. 3 yrs managing 
commercial support team(s) 
responsible for supporting & 
improving cGMP (current Good 
Mfg Practices) mfg processes 

of post-licensure pharma. 
products. Must know (thru 


academic coursework or exp.): 
dvlpmnt & cGMP mfg of small 
molecules & biologics at both 
active pharma. ingredient & 
drug product stages; Chemistry, 
Mfg & Controls (CMC) strategy; 
raw materials specifications 

& sourcing; formulations 

& freeze-drying; synthetic 
methodology & multi-step 
synthetic chem.; analytical 
chemistry; technology transfer 
leadership (incl. internat’! 

or multi-state knowledge 
transfers, Fit to Facility, equip. 
specification & purchase, 
documentation requirements, 
training & qualification (I/O/ 
PQ)); process & aseptic validation 
strategy; regulatory submission 
preparation; cGMP routine 
compliance-inspections; & 
pre-approval inspections. Apply 
@ https://career.bayer.us. 


Sr. Manager, Product 
Marketing - market co’s product 
portfolio; defn threat protection 
products; dsgn promotions to 
increase prod sales. Reqs exp 
w/ security products portfolio, 
Intrusion Prevention System 
(IPS), Intrusion Detection 
System, (IDS), endpoint/ 
network security solutions, & 
C/C++. Reqs MS in comp sci or 
info sys + lyr exp. Job in San 
Francisco, CA. Email resumes to 
Bay Dynamics, Inc- careers@ 
baydynamics.com 





Lap Steel Guitar Lessons 
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Alexa (415) 410-9042 





EXCELLENT MASSAGE 

| like to have fun, relax, and 
enjoy myself. Maybe you would 
too? Available days & evenings. 
12 Noon-12 Midnight. Incall/ 
Outcall. Mature. CALL: 415- 
435-7526 





SHASTA COUNTY 

5.8 acres on gated dirt road, 
pine and oak trees, view, 

flat to hilly land, seasonal 

creek. $9900.00 down, 
$440.44/mo. ($49900.00 cash 
price). ALSO 1 acre paved road, 
Lake Shasta area. OWNER (owc). 
CALL 530-605-8857 





SULLIVAN 
PROPERTIES, 
INC. 


West Maui's 
Affordable Condos. 


1,2, 3 Bedroom Rentals 


1-800-332-1238 


www.MauiResorts.com 





RUN YOUR LEGAL AD WITH US! 


WEEKLY 
Call 415-526-8158 or visit sfweekly.com 


FULL-TIME, SPRING SEMESTER 2016 (JANUARY - JUNE) 


San Francisco Media Co. is looking for energetic and dedicated 
individuals with a creative eye for news photography to fill two 


photojournalist intern positions for the fall. 


Candidates must have a digital SLR and know the 
basics of Photoshop. Equipment should include: at least one wide 
angle and one zoom lens. 


Must be enrolled in 
an accredited school offering 


internship credit. 


ADULT 


Email Photo Editor 


Mike Koozmin at 


mkoozmin@sfexaminer.com 
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USE MARIJUANA EVALUATIONS 


I855A Haight St. SF <> 


SPECIAL | INSIDE AMOEBA MUSIC. > ' 
(415) 831-1032 |. lees 
renewals eae O, Ss 

Rie (with ee aay $39 new patients — 
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doit eei tld \-/ FARBRINGITKEZAR 












* Clean and Sterile * All Styles & Custom Tattoos * 
* Huge Body Jewelry Selection * 

* Open 7 Days a Week * Sun-Th: Noon-Midnight * 
* Fri-Sat: Noon-2am * 





Mecie=) Grants Gucineting 





- 420MD. 
Oakland 
2633 Telegraph Ave. #109 
>| (510) 832-5000 ; 
[ wa, B Berkeley 10AM-6PM - 
2558 Telegraph Ave OPEN 7 DAYS | 
[ F we) (510) 204-9999 


ite re) SS SS - 


Compassionate Health Options 





Medical Marijuana Evaluations | 


We Price Match 


terg ne someter 
vor ary ieca evcartion circ 


| 

| 
GET LEGAL! | 
oor in Warthamn Catteni | 
| 
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_1e877-PROP2Z15 
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ioeee MARIJUANA DOCTOR 


SAME DAY WALK-INS 30 MINUTES 
OR LESS FROM START TO FINISH 


be: 


ALL PATIENTS WITH THIS OFFER 


pecrer 415.554.0171 


OPEN 7 DAYS 1lam-7pm ¢1884 MARKET ST, SF 94102 


GOLDEN, mygoldengateway.com 
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PNTIGH GUALITY PHOTO ID 
+ Watkins Welcome 
+ BEWARE! Séme Clinics Come and Go and your 
Recommendation Will be Worthlens p ee 


. Dont Take a Chance. te eaine, Oldest nd eet Pontes 
" pty Ces Doctors Will Support You im Court ‘at Ourexpense 
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Bay Area/African Hair Braiding: 
Braids, Weaves & Locks 


256 Taylor St. San Francisco 


Discover Us At 
rALIMAc) 
ALLDAE 
| q 


(510) 703-5754 
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